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Variety of sound emanating from
different instruments, depict which

quality of ‘Nad” ?
. (1) Timbre

@) Pitch
(3) Magnitude.
(4) ‘Anhad’

How many minimum notes are
required to form a “Thata’ ?

(1 7
2y 6
(35
4 12

How many ‘Lakshanas’ are mentioned
for ‘Jati-Gayan’ ?

(1) 15 |

(2) 10

(3) 18

4) 11

sgashabda’ and ‘Nishabda-Kriya’ is -
meant for

(1) Tali-Khali

(2) Sam-Visham

(3) Trayashra-Mishra .

(4) Atit-Anagat

Movements rendered in equal time-
intervals are known as :
(1) Laykari

(2) Composition

(3) Trital

(4) Rhythm

‘Moorchna’ is meant for _
(1) Swarvistar in two ‘Saptaks’
(2) Serially arranged seven notes
(3) Vakra Swar Saptak -

(4). Mishra Swar Saptak
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12,

*Abhyas-Bahutva

The term ‘Meend” is known for

(1) Alap between two ‘Saptaks’

{2) Merukhand

(3} .Unbroken sound from one to
. another ‘swara’

(4) Swara-Samvad

Swara’ in raga
Bhairay is

(1) Dha

(2) Ni

(3) Ga

@) Ma

‘Chatur-Pandit’ is the Pen-name of
(1) V.N. Bhatkhande

(2) V.D. Paluskar

(3) Omkar Nath Thakur

(4) Baba Alauddin

The term ‘Matw’ is meant for
(1) Musical composition

-{2) Textual part of composition

(3) Tal composition
(4) Dance composition

Which one of the following ‘ragas’
emerged from Kafi “Thata” ?

(1) Bhairav '

(2) Bihag

(3) Yaman

(4) Bhimpalasi

How many swaras have more than two
names according to 72 Thatas of
Vyankatmakhi ?

(1) 5

(2) 4

(3) o6

4 7
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13.

14.

’ 15-

16.

17.

(3

How many Swaras are used to form
32 “Thatas’ in Hindustani Music

" System 7

1) 8
Q) 12

3) 6

4 S

Identify the raga containing ‘Dha-Ga’
Vadi-Samvadi :

(1) Bihag

(2) Jaunpuri

(3) Bhairav

(4) Vrindavani Sarang

Select the ragas which contain ‘“Komal
Dha’ :

A. Bhairav

B. Bhairavi

C. Jaunpuri

D. Bhimpalasi

(1) ACD

(2) A,B,D

A,B,C,D

(4) A,B,C

l N
The phrase ‘Ma Pa DhaPaMa -

Pa Ma Re Sa’ belongs to which raga ?
(1) Jaijaivanti ' :
(2) Yaman

(3) Kedar

(4) Bihag

Select the correct pair containing same
Vadi-Samvadi.

(1) Malkauns - Bhimpalasi .

_(2) Kedar — Bhairav

(3) Khamaj — Vrindavani Sarang
(4) Kedar — Bihag
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Select the correct pair which contains
the phrase “Ma Ga Ma Ga Re Sa” :

(1) Bhairav - Bihag
(2) Malkauns - Bageshree

' (3) Jaunpuri - Bhairavi

(4) Bhimpalasi - Bageshree

“Pa Re-Sa Ga-, Ma Ma Pa”
phrase of which raga ?

(1) Khamaj
(2) Kedar -
(3) Alhaiya Bilawal
(4) Yaman

is the

If the “Komal Ga Ni” of Raga Bhairvi
. are converted to “shudha Ga Nl”, it

will become raga

(1) Jaunpuri

(2) Bhairav

(3) Alhaiya Bilawal
(4) Bihag

If ‘Pa’ and ‘Komal Re’ are added to
Raga Malkauns, it will become

(1) Bhairav - -

(2) Bhairvi

(3) Bageshree

(4) Jaunpuri

A Tal of ‘four vibhag’, which contains
the bol ‘Na’ in the end of its all four
vibhagas is

(1) Trital

(2) Jhaptal

(3) Tilwada

(4) Roopak
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One ‘Avartan of 16 seconds contain
16 ‘matras’. If 20 ‘matras’ are
rendered within this 16 second
« Avartan’, what will be the ‘laya’ ?

(1) Aad
(2) Biad
(3) Kuad
(4) Tigun

As per Vishnu Digambar Notation
system, a straight line placed over a
swara depicts

(1) Teevra Swara

(2) Tar saptak swara

(3) Mandra saptak swara
(4) Komal swara

The symbol of & (flower) in
Bhatkhande Notation system depicts

(1) Silence of one ‘matra’
(2) Silence of half ‘matra’
(3) Zamzama

(4) 3 swaras of equal interval in two

matras.

Symbol of *Ati mandra Ga’, according
to Bhatkhande Notation system is

(1) Ga
(2) Gea
(3) Ga
(4) Ga

A musical piece set to swaras but not
composed in ‘Tal’ is

(1) Akshiptika

(2) Patakshar

(3) Tenak

(4) Anibadha Gan
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29.

30.

31.

32.
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32.

Select the ‘Mand” singers of Rajasthan
from the following :

A. Kishori Amonkar
B. Gulabo
C. Gauri Devi

'D. Allajillai Bai

{(I) A,BandC
(2) B,Cand D
(3) AandB

(4) CandD

Who is the. founder of Gandharva
Mahavidyalaya ?

(1) Baba Alaudin

(2) Omkar Nath Thakur
{3) V.N. Bhatkhande
(4) V.D. Paluskar

The author of
sangeetam’ is

(1) Bhatkhande

2 Vyénkatmakhi

(3) Sawai Pratap Singh
(4) Shri Niwas

‘Shrimallakshya-

Ravishankar was the disciple of

- (1) Alaudin Khan

(2) Alladiya Khan -
(3) Alabande Khan
(4) Abdul Karim Khan

Which one of the following ragas is a
‘Sandhi Prakash raga’ ?

(1) Yaman
(2) Bihag

(3) Kafi _
(4) Bhairav
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(1) 3-4

(2 43

(3) 44

4) 33

33. Balkrishna Bua was the Guru of

34.

3s.

36.

(1) V.G.Jog
(2) V.D.Paluskar

~ (3) V.N.Bhatkhande

(4) Vyankatmakhi

Which one of the following statement

is not correct 7 _

(1) A ‘saptak’ contains 22 shruties.

(2) The interval between the two
shruties is less than the two
swaras. _ )

(3) Shudha and Vikrit 12 swaras are
there in a ‘saptak’.

(4) Concept of 22 eugal shruti-

: ‘saptak’, is

unanimously accepted by the

interval I " a
modern musicologists

‘Pancham’ and ‘Dhaiwat’ contain how
many shruties in ‘Madhyam-Gram’
respectively ?

(1) 34

(2) 43

(3) 4-4

(4) 3-3

If the shruties of Ga, Ma and Pa
remains unchanged as per “Chatush-
Chatush Chatushchaiv ... Rishabh -
Dhaiwato™, it will be known as
(1) Gandhar Gram |

(2) Madhyam Gram

(3) Shadja Gram

(4) Sapta Gram
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Match the following :

List-1 List - I1
(a) Bharat [. Raga Tarangini
(b) Sharang Deo II. Sangeet Ratnakar
(c) Lochan 1II. Sangeet Parijat
{(d) Ahobal IV. Natyashastra
. Codes :

(@ () (© (@)
MIvV I 1 1
)Iv 1 I I
G I v 1 I
(4 H I IV 1

Placing the ‘shudha swaras’ on 1, 5, 8,
10, 14, 18, 21 ‘shruti’ is the concept of

(1) Vedic Musicologists
(2) Ancient Musicologists
(3) Medieval Musicologists
(4) Modern Musicologists
Arrange the following in their
chronological order :

A. Anoop Sangeet Ratnakar

B. Brihaddeshi

C. Swarmela Kalanidhi

D. Sangeet Ratnakar

Codes :

() B,D,C, A

{2) A,D,C,B

(3) B,C,D,A

4) C,B,A,D

As per ‘Dakshinatya Padhati’, the
‘Jati” of a Tala depends on the

(I) Value of Anudrut and Drut
(2} Value of Drut

(3) Value of Laghu

{4) Value of Anudrut
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44,

45.

10

How many ‘Vikrit Swaras’ were there
in the Bharat period ?

1 4 :

(2) 2

(3) 3

G

Which one of the following raga is
also known as ‘Ashraya-raga’ ?

(1) Parmela praveshak raga

(2) Chayalagraga

(3) Sankirna raga

(4) Janyaraga -

The concept of ‘Raga-Ragini’
classification was propounded in
(1) Medieval period

(2) Vedic period

- (3) Ancient period

(4) Modern period

Which two ‘Matas’ have elucidated
their ‘Raga-Ragini’ classification on
the basis of 6 Ragas and 5 Raginis ?
(1) Shivmat - Hanumanmat

(2) Kallinathmat - Bharatmat

(3) Shivmat - Kallinathmat

(4) Bharatmat - Hanumanmat

Minor scale is equivalent to which
Hindustani ‘Thata’ ?

(1) Kafi |

(2) Asawari

(3) Poorvi

(4) Khamaj
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46.

47.

48,

49.

50.
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In which of the following ‘Granthas,’
‘Bilawal’ is propounded as ‘Shudha
Gram’ ?

(1) Brihaddeshi

(2) Sangeet Ratnakar

(3) Sangeet Makrand

(4) Nagmate Asafi

The first scholar, who had placed the
‘Shudha-swaras’ on the wire of Veena
was

(1) Bhav Bhatt

(2) Pundrik Vitthal

(3) Narad

(4) Ahobal

Arrange the following in their
chronological order :

A. Dhruva

B. Dhrupad

C. Rik

D. Salagsud -

Codes :

1)y C,AD,B

(2) C,A,B,D
(3) C,D,A,B
4 C,B,AD

Vani is known for

(1) Singing style of Dhrupad
(2) Recitation of Richas

(3) Khayal Gharana

(4) Kanth Sanskar

‘Dvayardha’ and ‘Dvigun’ are related
to :
(1) Samgan

- {2) Swasthan

(3) Swarit
(4) Vikrit swar
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51.

. 520

53.

54.

55.

‘Dhruv Tal’ of ‘Chaturashra Jati’ .
contains how many ‘matras’ ?

(1) 11

(2) 23

(3) 14

4) 17

Vikrit state of ‘shudha-swaras’ in
Karanatak Music is

(1) Lower to Shudha

" (2) Higher to Shudha

(3) Higher and Lower both
(4) Achal

Which of the following statement is
not correct 7 ' '

,(l) Two melodies can be presented at

a time, in Harmony.
(2) Music can be presented by
" various musicians simultaneously

in Harmony.

(3) Tonic note remains unchanged in
Harmony.

(4) Different saptaks are used
simultaneously in  presenting
Harmony.

Shudha-swara-saptak of Karnatak

Mugic is

(1) Kambhoji
(2) Pantuvarali
(3) Kalyani
(4) Mukhari

A ‘Saptak’ divided into 12 equai
intervals is known as
(1) Natural scale

(2) Minor scale

(3) Equally tempered scale

(4) Diatonic scale
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T
(1) 288
2) 301
(3) 270
(4) 250
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1 56.

57,

58.

59.

60.

‘Bilawal’ is equivalent to which
Karnatak Music Mela ?

. {1) Dheer Shankrabharan

(2) Maya Malav Gaur
(3) Nat Bhairvi

' (4) Kankangi

In the Morning-ragas of Hindustani
Music, Re-Dha. are prominent and in
the Evening-ragas

(1) Dha-Re

(2) Ga-Ni

(3) Sa-Ma

{4) Sa-Dha

Which sign is used to write a swara in
Staff Notation ?

(1) 2
@) b

® 0

4 O

Symbol of minim is

8y .F ..
)] J
®» d

@ J

‘What is the frequency of Shudha-Re,

according to Bhatkhande ? -

- (1) 288

@ 301
(3) 270
(4) 250




61.

62.

63.

63.

a@ﬁ%ﬁﬁﬂﬁaﬁaﬁwﬁ
A

(1) AT, ST, R, TEE

(2) Fe, e, Hiw, T

(3) WS, Sgiteq, ST, SR

4) T, W, waeE, iy

v S & OFER ‘G° W SARter
FETEIE?
(1) 381

- (2) 360

(3) 400
(4) 438

R ¥ T §, e % o R
TENT 4T 7

(1) =

(2) 9%

(3) oTTgd

(4) F9

YR el 1 AEGS (o a0
(1) e '
(2) =g
(3) e
(4) Wfau

Wﬁ—ﬁﬁﬁ,aaawwaﬂt
;‘awwaﬁa,mﬁaﬁﬁmw
o

(1) FBIT

(2) HITW

(3) =P

(4) =

i4

61.

62.

63.

64.

65.

Select the correct group depicting

‘Chaturvidh Gities’.

(1) Magdhi, Ardha magdhi,
Sambhavita, Prithula.

(2) Kubhar, Rechit, Kampit, Prastar.

(3) Prasad, Udvahit, Avlokit, Kram.

(4) Prasannadi, Prasannant, Prasanna-

madhya, Bindu.

What is the frequency of ‘G,
according to western Music ?

(1) 381
(2) 360
(3) 400
(4) 438

Which term was used for orchestra in '
Bharat Period ?

(1) Dhruva

(2) Krushtha

(3) Anushtup
(4) Kutap

“Vadhya Vrind’ of Bharat period was
divided into '

(1) Trividh

(2) Chaturvidh

(3) Panchvidh

(4) Dvividh

The mention of ~ Kapil, Avyavasthit,

Kaki and Sandashtak in Natya shastra -
is pertaining to

(f)' Kant_h Guna
(2) Kanth Dosh
(3) Kaku
(4) Karan

09



06.

67.

68.

69,

70.

71.

7 8, T 8 o et 8 @ e
M 3
@)
® 3

TREAHE e Son § fFR ar g 2
(1) 9 |

2) 7

(3) 11

@ 10

o Wi | A wgh F et &
(1) Tormom

2) T

(3) &I TRV A

(4) wEag |

T e o ST T E
(1) TR

) TaeraEr dg
(3) U argt

(4) g
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66.

67.

1 8.

69.

70.

.

Major Tone, Minor Tone and Semi-
tone depicts
g8 9 16
(1) 8815
10 10 16
(2) :

(4)

Séwai Pratap Singh is the author of
{1) Sangeet Darpan

(2) Sangeet Sar

(3) Sangeet Ragkalpdrum

(4) Sangeet Kaumudi

Mankutuhal - Grantha,
which musical-form ?

(1) Thumri
(2) Tappa

(3) Khayal
(4) Dhrupad

elucidates on

‘Chitra Veena’ of Bharat
contains how manystnngs‘? _
() 9
2 7
3) u
4 10

period

‘Mela  Padhati’ of Dakshinatya
Sangeet is pioneered by

(1) Vidyaranya

(2) Ramamatya

(3) - Hriday Narayan Deo

(4) Bhavbhatt

Ashray raga of *‘Todi-thata’ is
(1) Gujari Todi

(2) Bilaskhani Todi

(3) Bhupal Todi

(4) Todi




72.

73.

74.

75.

-1 et - 11
(2) T Hifpen L. R SN
(b) Bt L T A S
(c) TS - IV EECI
() SwenREr IV, 21 T SOm
ESE .
@ ® © @
@ v o m1
@ n um 1
Gm 1 v I
@ 1v 11

sReiea #, Fretfifaa aee o SE 5

@ FH TR ?

A. SRR

B. ey
C. T=Y

(1) B,A,C
(2) A,B,C
(3) C,B,A
4) B,C,A

g 707 At B W, FOER & A
Pl A€ ° TF 1T 9 gH ¥ ?
(1) S,

(2) wforgd

(3) DA

(4) FEH

FOF HFEASECT  FEE wR
ufesifua foman 4 2 '
(1) F=e e e

(2) HOTOT TR

(3) TERTS UHAR

(4) TRRTS ST WHIE
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72.

73.

74.

7.

()

Match the following :
List -1 List-11
(a) Matt Kokila L. Two string veena

(b) Kinnari
(¢) Ghoshak
(d) Alapini

[I. One string veena
I11. Three string veena
V. Twenty one string

o veena
Codes :

@ ® © @
M v m I
@u m 1
G m 1 v I

m 1

@1 1

What is the correct order to present the
following elements .in Bharatnatyam
dance 7

A. Jaithiswaram
B. Alaripu

C. Shabdam
B,A,C
AB,C
C,B,A
B,C, A

2
3
G

Which Dance-form is originated from
the Folk-art Krishna-Natya and Ram-
Natya of Malabar ?

(1) Bharatnatyam
(2) Manipuri

(3) ‘Kathakali
(4) Kathak

‘Lucknow-Gharana’ of Kathak was
established by

(1) Kundan Lal Gangani

'(2) Kelucharan Mahapatra

(3) Maharaj Dharmdass
(4) Maharaj Thakur Prasad

09



76.

77.

78.

09

- FREET (A) : T FATHR H §RT Yok

faferee ma el WA B I et
1

a%(R):aﬁaaama%wmmﬁ
WA FHEAT S Ui BT FoiT il
T A F AT AR |

E X

(1) (A) 3R R) 2 TE 3 (R) W@
T & (A) ¥ |

@A) A R) A E

R (R) WEl 7 T & (A) T |

() (A)EE R R) T |

(4) (A)7Tera & 3R (R) Tét |

Fegel Hlw G Fobw TR | T € 2

(1) TwFTuTET

(2) W 3T 94T
(3) Feortt T

(4) SR G

fraidt el fhE WM @ Rl
HelhR & 7
(1) [
@ fee
(3) et

(4) AR
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76.

1.

78.

 Assertion (A)

3)

Choose the correct code :
: A special musical
style pioneered by a musician

forms Gharana.

Reason (R) : The Gharana exticts, as
soon as the individual talent of a
disciple enters with his novel
imagination.

Codes: o

(1) Both (A) and (R) are correct and

(R) is the correct explanation of

(A).

Both(A) and (R) are individually

true, but (R) is not the correct

explanation of (A)."

(A) is true and (R) is false.

(A) is false and (R) is true.

)

S

Abdul Karim Khan is related to which
Gharana ?

(1) Kirana Gharana
(2) Aman Ali Gharana
(3) Delhi Gharana
(4) Agra Gharana

Kishori Amonkar is the leading artist
of which ‘Gharana’ ?

(1) Senia

- (2) Kirana-

3) Gwalior_

(4) Jaipur



79. _
- #ihEET(A) ¢ ﬂﬂ?ﬁqﬂﬂwaﬂﬂﬁ,

80.

81. .

82.

aﬁ@aﬁqﬁ&

3 = T o Ffea &

7 (R) : 9% SR A &, wRdE
GIS-WYAT e & |

FT:

(1) (A) 3 (R) 3 & § o (R) &t
THE (A) FT |

) (A) IR s od§

=] (R) e 7 TR § (A) T |
(3) (A) T & R (R) Temd |
(4) (A) 7T ¥ 3R (R) W& |

R & AgureE § fw w w Seew
€7

(1) 9

(2 8

3) 10

@) 11

qmﬁ%é:aﬁmaﬁmwwﬁ@mw
= P et &9

(1) =R

Q) &g

(3) =W

@ I

CHETER EOR
FfimaT (A)
WI

:m.a;rmmw%

P SN

gﬁw AR & IFE el
|

g

(1) A) W(R)ﬂﬁaﬁ%ﬁr(maﬁ "

TH T (A) FT

(2) (A) IRNER) N EF I T E

W (R) Vel T &l & (A) FT
(3) (A)Gel ¥ 3R (R) TTewT |
(4) (A) 7T & SR (R) Wt |
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79.

80.

- 81,

82.

"~ Codes :
(1)

-(3)

(D

@

Choose the correct code :
Assertion (A) : The Indian concept of
* voice culture is inherent in the
sound of Omkar.
Reason -(R) : This Omkar-Sadhna is
known as ‘Kharaj-Sadhna’ of
Indian Music. '

Both (A) and (R) are correct and

(R) is the correct explanation of
(A).

‘Both (A) and (R) are individually
true, but (R) is not the correct
explanatlon of (A). :

(A) is true and (R) is false.
(A) is false and (R) is true.

(2)

@

How many ‘Rasas’ are mentioned in
Bharat Natya Shastra 7

(D9

2) 8
(3) 10
@) 11

‘Sandhiprakash ragas’ evoke which
‘Bhav’ according to Bhatkhande ?

(1) Veer
(2) Hasya

(3) Karun

(4) Raudra

Choose the correct code :

Assertion (A) : Aesthetic appeal is the
main characteristic of a raga.
Reason (R) : Raga is a composition

where the ‘swaras’ are weaved in
accordance to ‘Swara-Samvad’,
Codes :
Both (A) and (R) are correct and
(R) is the correct explanation of
(A). .
Both (A) and (R) are individually
true, but (R) is not the correct
explanation of (A).
(A) is true and (R) is false.
(A) is false and (R) is true.

()

3)

.09



83,

84.

85.

86.

09

Sz Wi B & Aw 9 it
Wi A TH T

(1) v v

() st fm

(3) @i e

(4) et e FOE

e Gid & ST W I WA
quEE?
(1) w=H

C(2) WRE

(3) waEr
(4) . Taeern

frafefad § &9 ¥ FEHR URTRE
IaTE A gHiE € 2

A, T, O
B. Sgifaw qast
C. md St

D. e

H:

(1) A,B3RC
(2) B,C3RD
(3) BaRC
(4) A, C3RXD

F &g, few &= iy # fowfaa fem
7 ¥, P Seoi Wi §YT TEHeH
writermil 3.7e femam & 2

(1) offq @ fameE

@ T 5 AR )
(3) &R Ao we e &R
(4) R, AFRER AR @R
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83.

- 84,

85.

86.

Select the one who is arhongst the
“Trinity’ of Karnatak Music. -

(1) Shyama Shastri

. {2) Shri Niwas

(3) Swati Tirunal
(4) Balmurli Krishnan

Which composition of Karnatak Music
is similar to ‘Tarana’ ?

(1) Padam
(2) Kirtanam
(3) Javh

(4) Tillana

Which from the following musicians
are Bharat Ratna Awardees ?

A. M.S. Subba Laxmi

B. Budhaditya Mukherjee
C. Bhimsen Joshi

D. Ravi Shankar

Codes :

(1) A,BandC

(2) B,CandD

(3) BandC

(4 A,CandD

Indicate the new method developed by

the Modern Musicians to determine

‘Swar-Sthanas’, which was not

mentioned by the Ancient and

Medieval Musicologists’.

(1) Shruti Swara division.

(2) Placement of Swaras on the wire
of Veena. _

(3) To-determine the frequency of

Swaras.

(4) Uddatta, Anudatta and Swarit



87.

88.

89.

90.

91.

(1) T

- (2) ef@Emn

(3) U

(@) mTERE

ey e % W @ A e § 0

(1) faop FewR@ET woEve - ﬁmj
AR o -

-(2)ﬁm13ﬁw%—ﬁm1mm

FefthT

3) ﬁqu@—ﬁmjﬁnﬁt

TeTEhT
(4) Taoy gar wrave - faw 38 TeRsT

wwﬂ?ﬁﬁmﬁwﬁﬁ%”
(1) 3
(2) 4
(3) 5
4) 6

FAFE aF GEia A g oAl e
AT E?

(1 7

(2) 8

(3) 9

4) 10

YIS, SR aur et frad 95 § 9
(1) |

) =@

(3) ®x

(4) wufer
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87.

88.

89.

90.

91.

@

Which State has the origin of Tappa ?

(1) Rajasthan

(2) Haryang :
(3) Punjab
(4) Madhya Pradesh

Which combination is famous as

Vishnu Dvaya ?

(l) Vishnu Harinarayan Bhatkhande

- Vishnu Shveta_mbar Paluskar,

\(ishnu Hari Bhatkhande -
Vishnu Narayan Paluskar.

Vishnu Narayan. Bhatkhande —
Vishnu Digamber Paluskar.

Vishnu Pratap - Bhatkhande -
Vishnu Dev Paluskar.

&)
)

How many parts are there in Dhrupad
gayan style 7

1 3
@) 4
3 35
(4) 6

How many basic talas are there in
Karnatak taal system ?

(1) 7
'(2) 8
3)9

4) 10

Shudha, Chhayalag and Sankima are -
belongs to which category ?
(1) Rag
(2) Thaat

(3) Swar |

{(4) Jati

09



92.

93.

94,

95.

96.

97.

09

n‘ww'ﬁa’éwwuﬁﬁﬁﬁrm%?

(1) TR

(2) WeRT
(3) oY
@) T

S G i S G

(1 8
2 6
(3) 4
@ 9

Wﬁm%mwmm%
(1) wiorar ofwar
(2) Rore AR v

(3) TG i
@) TEIHY

() 7

2) 12
3) 17
4) 24

R e st @ SR SR & 7
() T

(2) et

(3) IR

(4)

R St} Feafer 0w
(1) @it &

(2) iwEr

(3) WRAT

(4) =i

92,

93.

9.

95,

96.

97.

Which;-state represents Maand Gayan ?
(1) Madhya Pradesh |

(2) Maharashtra

(3) Rajasthan |

(4) Uttar Pradesh

Number of Ragas are there in Rag-
Ragini system is -

(1) 8

(2) 6

3) 4

@ 9

Name of famous_ artist of Santoor

‘playeris

(1) Hariprasad Chaurasiya
(2) Shiv Kumar Sharma
(3) Budhaditya Mukherjee

~ (4) Nayan Ghosh

Number of Sarikas in Achal Thaat are
7 | |

Q) 12

(3) 17

(4) 24

Sarangi has been made of which kind of
wood ?

(1) Tunn
(2) Saal

(3) Akhrot
{(4) Mango

High and Low level of Musical Sound
is known as

(1) Non-musical sound
(2) Loudness

(3) Pitch

(4) Timbre



98.

99,

100,

101.

- 192,

103.
TN E?

STEYeAT HTE e ST o
(1) @orh

(2) T

(3) TEREs

(4) T

wEverT THerr §
(1) TRIRA

- (2) e

(3) I T

N wﬁai@qﬁ

TrefIeT 8 YT TRIE T R a2
(1) W% '
(2) HART

- (3) T

(4 T

'm@nﬁrﬁwﬁraﬁ#ﬁ%?

(1) 3iea gagu
(2) wre" ey
(3) 3lisa w=d

(4) Hﬂiﬂ’r#ﬂiﬂf

‘Ul VI TR o § Wt 2
(1) TE/REET

(2) oo

(3) WX
(4) amfm

wwﬂﬁuwﬁamﬁwmﬁmﬁ

(1) 486
(2) 448
(3) 484
(4) 496
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98.

99,

100.

101.

102,

103.

Which instrument was played by
Ayodhya Prasad ?

(1) Dholak
(2) Tabla
(3) Pakhawaj
(4) Naal

“Gayan, Vadyam - Tatha Nrityam
Trayam Sangitmuchyate” first referred
in

(1) Natya Shasira

(2) Brihadesht

(3) Sangeet Ratnakar

(4) Sangit Chudamani

What called in
ancient time ?

(1) Sevak

(2) Kalawant

(3) Gaveaya

(4) Gunak

‘Dhrupad Singer’

Which Jati is belong to Raga Khamaj ?
(1) Audav Sampurna

(2) Shadav Sampurna

(3) Audav Shadav

{(4) Sampurna Sampurna

To which instrument ‘Patakshar’ word
is related ?

(1) Tabla/Pakhavaj
(2) Veena
(3) Santoor
(4} Violin

How many Ragas are made from a
“That’ in North Indian Music-System ?
(1) 486 '
(2) 448
(3) 484
(4) 496

09



104.

105,

106.

107.

108.

109.

09
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(2) wRaET

3) o

(4) smst
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(1) ==
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@) faemas
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(1) @
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(3) T
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(1) =fgarT

(2) =AW
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(4) wHq
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(1) S gdor

(2) W TEE

(3) dig vyl

(4) I

o et i et Rrwd g 47
(1) gt

(2) W

(3) =y it

{(4) qrERoR i
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104.

105.

106.

107.

108.

109.

Which Raga is not comes in category
of Sandhiprakash Raga ? :

(1) Kalingada
(2) Marva

(3) Purvi
(4) Bageshree

Which was shudha scale of Ancient
scholar of the following ?

(1) Khamaj
(2) Yaman

. (3) Kaphi

(4) Bilawal

Which instrument, is not comes in
category of string instruments ?

(1) Sarangi
(2) Kamayacha
(3) Taanpura

(4) Harmonium

What is called small shape of Nagada’ ?

(1 Ghadlyal
(2) Damama
(3) Madal

.(4) Ghatam -

In which treatise the ‘Raga dhyan’ is
first applied ?

(1) Sangeet Darpan

(2) Sangeet Ratnakar

(3) Sangeet Parijaat

(4) Natya Shashtra

From which of the following did the

“Tappa Gayaki’ originated ?
(1) Thumari -

(2) Tarana

(3) Besara Geeti

(4) Sadharani Geeti



110.

(1) e e

111

112.

113.

114.

115,

60 Ty Y G, % S §?

(2) Gt TRIvS
(3) il TR
(4) W 9R

“qERT ToRe reT H T S E 7
(1) #9T
(2) dFme
(3) eI

(4) <
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(1) e
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(3) wEEr

(4) I
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(1) B

Q) TR
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(1) i
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(3) s
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(2) Bt

(3) TR

4) @A
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1149.

111.

112.

Which Granth is called ‘Saptaadhyace’ ?
(1) Sangeet Kalpdrum

(2) Sangeet Marthand

(3) Sangeet Ratnakar

(4) Sangeet Saar

In which Taal sings ‘Sadara’ ?
(1) Jhaptal

(2) Teentaal

(3) Kaharwa

(4) Choutaal

Which Taal also called ‘Chachar’ from

" the following ?

(1) Jhaptal

. {2) Deepchandi

-~ (3) Kaharawa

113.

114.

115.

(4) Jhumra

Which of the following speciality is
not of a singer ? '

(1) Kusiyapar

(2) Tumbaki

* (3)° Sughat

(4) Jitshram

What is called ‘Vali Gamak’ in present
music ? :

(1) Kampit .

(2) Octave

(3) Meend

(4) Jhala .

To which scale Raga Desh belongs ?
(1) Bilawal

(2) Kaphi

(3) Aasavari

(4) Khamaj

09
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(1) W& (22) | |
-(2) o= (26)

(3) EE(18)
(4) o9 (36)
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(1) s
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09
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116.

117,

118.

119.
- gharana?

How many Jaties accepted by Bharat
in Natya Shashtra ?

(1) Twenty two (22)
(2) Twenty six (26)
(3) Eighteen (18)
(4) Thirty six (36)

To which State the Kuchipudi Dance
belong ? :

(1) Odisa

(2) Andhra Pradesh
(3) Tamil Nadu
(4) Uttar Pradesh

Which type of Breathing process is
best according to western experts ?

(1) Nosel Breathing

(2) Upper Chest Breathing
(3) Middle Chest Breathing -
4). Diaphragmié Breathing

Savita Devi is the singer of which

(1) Gwaliar.

. (2) Agn - 7y

120.

(3) Patiyala
{(4) Benaras

Madhvi Mudgal is related to which
dance ? '

(1) Odisi
(2) Kathakali-
(3) Kathak

~(4) Bharat Natyam
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121.

122.

123.

124,

“The main objective of. educational:

psychology is

(1) Improvement in teaching method.

(2) All round development of the
- child. '

(3) Improvement in the Social status

of child.

Improvement in teaching aid.

4

Understanding the learmer from
psychological point of view and his
personal, physical, mental and
personality characteristics is a quahty
of a good

(1) Administrator
(2) Teacher
(3) Manager

(4) Councellor

The ways of leaming -describes the
process by which a learner is presented
with a hypothesis of general principle
and applies a number of tests to it to
discéver wheltier it is true or not is
called : |

(1) Deductive learning
(2) Inductive learning
(3) Simulated learning

(4) Cognitive learning

The four steps of learning process are

(1) Activity, objectlve hurdle and
motivation.

(2) Motivation, hurdle, follow-up &
goal.

(3) Goal, aim, activity & follow-up .

(4) Objective, activity, evaluatlon &
follow-up

09



125, TRRAE % SR W aiEd #
TERE
(1). =398R & ¥4 H
(2) Wi |
(3) WX H
(@) wEH

farpra = fervivree @ wR &
(1) SREATSE N
(2) 9RE ¥ s
(3) ERE Q T5E 9
(4) 9RE | Wog I

126.

127.
T Q QA o T Soieb I (S g
Q eaT ¢ T 7 e @ g
(1) < 98 9 fereiesn o
(2) i 9 @ Treeen 9%
(3) R e F FeiEen o
(4) U o @ feuieEe T

Tt o SER o o 6t fere] e @i €
E@Tm%ﬁq‘ﬁ%:

(1) HEMETS HTER

(2) | TR

(3) HFT FEER

(4) ITHAT AR

128.

129. Gigfow TRy w@ amias e %
. R @S & el &

(1) s= &

(2) T

(3) W@l H

() wrsfed St
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Rt st & oTR W R g E R

126.

127.

' 125. According to behaviourist “learning is

"

aresponse of changein
(1) Behaviour

(2) Nature

(3) Status

(4} Goal

Adolescence stage of development is
(1) Twelve to fifteen years

(2) Twelve to nineteen years

(3) Eleven to fifteen years

- (4) Twelve to sixteen years

On the basis of different studies
child’s development is the fastest from
birth to two yeai's and it remains slow
until | |

(1) Two years to adolescence

(2) Three years to adolescence

(3) Four years to adolescence

~ (4) Five years to adolescence

128.

129.

27 .

According to Bridges an infant of
three months can show happiness and
anger, these are

(1) Emotional behaviour

(2) Social behaviour

(3) Normal behaviour -

(4) Aggressive behaviour

There can be some tension due to
cultural impediments and social
development to

(1) Children

(2) Adolescents

 (3) Adult
(4) Girls
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131.
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132.

133.

134,

(2) wiephies dod &
(3) wefew ded @

(@) TRm R TEY |
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130.

131.

132.

133.

0]

Because of rapld physical and mental
" changes in - the personality,
Adolescence has been termed as a

(1) Stormy stage

2) Difficult stage

(3) Very challenging stage
(4) - Normal stage

The mind of adolescent is full of
mental struggles. As a result, he

becomes a victim of
(1) Social struggle

(2) Cultural struggle
(3) Mental struggle
(4) Nervous

Why  adolescence
‘unhappy age’ ?

The needs of Adolescents are
different.

With Physiological changes they
experience newer needs.

The adolescent sees that people
avoid him.

~ All the above.

period called
(2)
3)
4

Guidance helps the persons to develop

their

(1) Ability
(2) Happiness

‘ (3) Relationship

134,

(4) Intelligence

Having known about the student. It is.
the duty of the gulde to help the
students by :

(1) The ideals of life goal.
(2) Devotion and faith.

(3) Interest in creative work

(4) Aboveall
09
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TEC[3T ST THAIHTIT
(3) WHRTHTA

(@) I

136.

137.

138.

139.

- 140.
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135.

- 136.

137.

138.

139.

140.

What type bf guidance,needéd for
adolescence ?

(1
@)

Individual guidance.

Collect different aspects of the
student.

Diagnosis of the problem.
Above all

(3)
(4)

A mentally healthy person is able to
(1) Adjust easily

(2) Co-operate satisfactorily

(3) Always try to be happy

(4) Aboveall

According to Psychologists at the time
of Anxiety the affiliation of a person '

(1)
(2)
(3)
4

Increase
Decrease
Zero

Sometimes
decrease.

increase, sometime
What is the nature of communication ?
(1) Process of providing information
(2) Class room discussion

(3} Doing assignment

(4) Taking notes

Principles of better communication are
(1) Clarity in information

(2) Broadcasting of information

(3) Sufficient information

(4) Aboveall

What are the various forms of
communication in class room ?

(1) Written
(2) Oral

(3) Symbolic
(4) Aboveall .




141.

142.

- 143,

144,

145.

IR T ANEE

(1) IR EeT T
(2) AT TR S
(3) TuT U THIGO qEARS
(4) VWUl THATE H ARH-IRH

AT, F 3T o wwn @
(1) wew foretoor &

(2) eH H =T |

(3) e weeshesr

4) SRIF wAt

frrfefas svaes ¥ o €, faama -
(1) 9y,
(2) BT
(3) &
(4) B
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g
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' (2) Tomor s we FwTH |

(3) VY IEU HETH |
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141..

142,

143.

144,

145.

4

ICT means :

(1) International Communication
Technique. .

(2) . Indian Commission for
Technology.

(3) Information and Commumcatlon

Technology.

(4) Interactive Communication

Technique.

ICT used for :

(1) Analysis of data

(2) Interpretation of data

(3) Collection of information
(4) Above all

Following are the part of computer,
except :

(1) CPU

(2) Keyboard

(3) Scanner

(4) Monitor

Computer Assisted Instruction. (CAI)
is used in education

(1) In the form of research tool. )
(2) In the form of teaching learning
machine.

In the form of management
apparatus.

Above all.

3)

Characteristic of social development in
adolescence is
(1) General interests are more.
(2) Devotion -~ feeling  develops
towards the group.
(3) Drastic reduction in friendly
relationships.
(4) Inactive participation with his/her
peer group. '
09



146.

147.

148.

149

- 156.

09
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146. Which of the following is not a
WAE? characteristic of adolescence ?
I T o By (1) Control over emotions.
(2) HEATIEH ST (2) Emotional instability.
3y wifs vt 3 afig -(3) Increase in Physical strength.
- (4) Change in sexual glands.
(4) o vferi § afteds
frfofaa o | S W 9nell SUPW W | 147. Which of the following is not a part of
aE TEr & ? | systems approach ?
(1) #$RR (1) Hardware
@) Ik T (2) Software
(3) TR T W (3) Hardware and Software
: . (4) Neither Hardware nor Software
(4) 7 eawm IR T & Frredw - _
feeer @ % W O gRRT gEr YRR | 148. Which of the following device was not
Wi o fag e gens suggested by Hilda Taba in
(1) =9 e Information Processing Model ?
@) - Bt (1) Data Collection '
_ (2) Concept Formation
(3) S e _ (3) Data Interpretation
(4) I‘Efali_iii BT ST (4) Use of Principles
-W@rwmﬁ@m% 149. Infoﬁnation and Communication
3 i  Technology means
(1 ) SShl RET 1 _ (1) Communicating informations only.
(2) g 9 A IoRiF gl w0 (2) Using electronic devices in
ITTHRET | sending information.
> T (3) Collecting informations.
(3) T T I (4) . Gaining knowledge and
(4) AH aﬂTW aﬁﬁ WT 1 competency. ' )
fraTEeEn H ﬁr:ﬂ%fﬁaa T T BT G 150. Which of the following characteristic
wetor e feErE e 3 ¢ is not clearly seen in Adolescence ?
) ‘F’ffﬂ?ﬁ ' _ (2) Concrete thinking
(3) Relatively more ability of logical
(3) T VifeRT St ST0uTRA ifern T \ :
power. .
(4) FERH W Pud FA K HAF (4) More capability of focussing to
</l studies.
31 O
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