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U. P.   HIGHER   EDUCATION  SERVICES  COMMISSION,  PRAYAGRAJ 

              Syllabus 
MUSIC (VOCAL) 

(Subject Code-25) 
 

1.  Technical–Terminology : 
Nada, Shruti, Swara, Grama-Moorchana, Jati, Raga, Tala, Tan, Gamak, Gandharva-Gaan, 
Marga-Deshi, Giti, Gaan, Varna, Alankar, Melody, Harmony, Musical Scales, Musical intervals, 
Consonance-Dissonance, Harmonics.Western and South Indian terminology and their 
explanation, Drone, Alpatva-Bahutva, Abirbhav-Tirobhav, Kirtana, Jatiswara, Pada, Swarjati, 
Ragmalika, Tillana, Nyasa, Ansa, Gitinatya, Nritya-Natya, Baitalik, Varsha-Mangal, 
Basantotsav, Gita-Bitana, Swara-Bitana,  

 
2.  Applied Theory : 

Detailed and critical study of Ragas, classification of Ragas, i.e., Jati Gayan, Grama Raga 
vargikaran, Mela Raga Vargikaran, Raga-Ragini Vargikaran, Thata Raga Vargikaran, and 
Raganga Vargikaran, time-theory of Ragas, Application of melody and harmony in Indian 
Music, Placement of Shuddha and Vikrit Swaras on Shruties in ancient, medieval and modem 
period. Detailed knowledge of prevalent talas of Hindustani music, knowledge of tala 
Dashpranas and tala, detailed study of different layakaris viz, Dugun, Tigun, Chaugun, Ada, 
Kuada, Viyada and method to apply them in compositions.  
Tagore’s treatment of Hindustani ragas and raginis, elements of Hindustani classical music, 
Karnatak music, Western Music, Music from other provinces, folk music and Kirtan of Bengal 
and their influence on Tagore’s treatment of ragas. 

 
3.  Compositional Forms and their Evolution : 

Prabandha, Dhrupad, Khyal, Dhamar, Thumri, Tappa, Tarana, Chaturang, Trivat, Ragmala, 
Vrindagana, Vrinda Vadan, Javeli, Kriti, Tillana, Alap, Varnam (Pad Varnam and Tana 
Varnam), Padam, Ragam, Tanam, Pallavi, Gita, Varna, Ragamalika, Narvallu, Swara Kalpana 
(Manodharma Sangeet), Divyaprabandham. 
Main Forms of Rabindra Sangeet. 
History of Music of Bengal. 

 
4.  Gharanas and Gayaki : 

Origin and Development of Gharanas in Hindustani Music and their contribution in preserving 
and promoting traditional Hindustani Classical Music. Merits and demerits of Gharana System. 
Origin and Development of Gharanas and their contribution in promoting traditional Indian 
Classical Music, merits and demerits of Gharana system. 
Study of the traditions and specialities of different gharanas in vocal, music. Desirability and 
possibility of gharanas in contemporary music. 
Guru Shishya parampara and different styles of singing and playing in Karnatak Music. 
An overall survey of Rabindra Nath Tagore’s musical creativity, tonal and rythmic varieties of 
Tagore’s musical compositions including his own experimental variations. Periods and phases of 
Tagore’s musical compositions (Chronological order may be maintained) 
The Cultural atmosphere of Tagore’s family (Pathuriaghata and Jorasanko, Calcutta) Thematic 
variations of Tagore’s Music: (Puja, Swadesh, Prem, Prakriti, Vichitra, Anusthanik). 

 
5.  Contribution of Scholars to Indian Music and their textual tradition :  

Narad, Bharat, Dattil, Matanga, Sharangadeva, Nanyadeva and others. Lochan, Ramamatya, 
Pundarik Vitthal, Somnath, Damodar Mishra, Ahobal, Hridaya Narain Deva, Vynkatmakhi, 
Sriniwas, Pt. Bhatkhande, Pt. V. D. Paluskar, Pt. Omkarnath Thakur, K. C. D. Brahaspati, Dr. 
Premlata Sharma and others. 
Study of ancient, medieval and modern treatises in like Bharat Natyashastra, Brahadeshi, Sangeet 
Ratnakar, Sangeet Makarand, Sri Raga Tatva vivodh Saundary Rasa Avam Sangeet Abhinav 
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Geetanjali Part I, II, III, Bhartiya Sangeet Ka Etihasik vishleshan, Pashchatya swarlipi Padhati 
awam bhartiya sangeet. 
Contribution of prominent Karnatak Scholars, composers and performers and their medieval and 
modern period such as Ramamatya, Vyankatmakhi, Tyagraja, Muttu-Swami Dikshitara, Shyama 
Sastri, Prof. Sambhamoorti, Subbulakshmi, Balmurli Krishnan 

 
6.  Historical Perspective of Music : 

A study of the historical development of Hindustani music (Vocal), Karnatak Music and 
Rabindra Sangeet in ancient, medieval and modern period, Western staff notation and 
comparison between Hindustani and western notation system. 
Contribution of Western Scholars to Indian Music. 

 
7.  Aesthetics : 

Its origin, and views of western philosophers : Principle of aesthetics and its relation to Indian 
Music and importance in India music views of Indian scholars our aestheties. 
Rasa theory and its application to Indian Music. 
Relationship of Musical aesthetics and Rasa in Hindustani Music (Vocal) 
Interrelationship of Fine Arts with special reference to Rag – Ragini Paintings, Dhyan of Ragas 
and others. 

 
8. Instruments / Dance : 

Origin, evolution, structure of various instruments and their well – known exponents of 
Hindustani (Vocal) and Karnatac Music. Importance of Tanpura and its Harmonics. 
Elementary knowledge of Indian dances like Kathak, Bharatnatyam, Kuchipudi, Oddissi, 
Kathakali etc. 

 
9.  Folk Music : 

Influence of folk music on Indian Classical Music. Stylisation of folk melodies into ragas. 
Popular folk tunes and folk dances of Hindustani, Karnatak and Rabindra Sangeet, such as Baul, 
Bhatiyali, Lavani, Garba, Kajri, Chaity, Maand, Bhangra, Gidda, Jhoomar, Swang, Pandawani, 
Amar – Praner Manush Acchhe Prane, Amar Sonar Bangla, Kirtan, Sari, Rai Beshe, Jhumur, 
Karakattam, Kavadi Attam, Villuppattu and other prominent folk forms. 
Analysis of the elements of Hindustani folk music, Karnatac folk music or South Indian folk 
music and Rabindra folk Sangeet or folk music of Bengal and the elements regarding their 
interrelationship. 
General Study of the Folk Music of various regions of India like Uttar Pradesh, Rajasthan, 
Haryana, Punjab, Maharashtra, Gujrat,Chttishgarh, Madhya Pradesh, Bihar. 

 
10. Music Teaching and Research Technologies : 

Bhairav, Yaman, Bhairvi, Khamaj, Bihag, Shuddha Kalyan, Shuddha Sarang, Ahir-Bhairav, Nat 
Bhairav, Pooriya, Marwa, Sohani, Basant, Paraj, Jog, Maroo Bihag, Pooriya Kalyan, 
Bheempalari, Jaunpuri, Todi, Multani, Darbari, Adana, Miyan Malhar, Bahar. 
Guru Shishya Parampara, Sangeet – Sampradaya Pradarsini and the institutional system of music 
teaching with reference to Hindustani and Karnatak Music. 
Utility of teaching aids like electronic equipments in music education with reference to 
Hindustani, Karnatak music and Rabindra Sangeet. 
The methodologies of music research, preparing synopsis, data collection. 
Study of interrelation between textual and oral tradition. 
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ikB~;Øe ¼SYLLABUS½ 

laxhr ¼xk;u½ 
¼fo’k; dksM&25½ 

 

1- ikfjHkkf’kd “kCnkoyh % 
ukn] Jqfr] Loj] xzke&ewNZuk] tkfr] jkx] rky] rku] xed] xka/koZ&xku] ekxZ&ns”kh] xhfr] 
xku] o.kZ] vyadkj] esyksMh] gkeZuh] Loj&lIrd] Loj&vUrjky] laokn] fookn] miLoj] 
ik”pkR; ,oa dukZVd ikfjHkkf’kd “kCnkoyh ,oa mudk o.kZu] Lofjr ¼rkuiqjk½] vYiRo&cgqRo] 
vkfoHkkZo&frjksHkko] dhrZu] tkfrLoj] in] Loj&tkfr] jkxekfydk] frYykuk] U;kl] va”k 
ikfjHkkf’kd “kCnkoyh] xhfrukV~;] uR̀;&ukV~;] cSrkfyd] o’kkZ&eaxy] clUrksRlo] xhrforku] 
Loj&forkuA 

 
2- iz;ksxkRed “kkL= % 

jkxkaas dk foLrr̀ ,oa fo”ys’k.kkRed v/;;u] jkxksa dk oxhZdj.k] tkfr xk;u] xzke&jkx 
oxhZdj.k] esy&jkx oxhZdj.k] jkx&jkfxuh oxhZdj.k] FkkV&jkx] oxhZdj.k ,oa jkxkax 
oxhZdj.k] jkxksa dk le;&fl)kUr] Hkkjrh; laxhr esa esyksMh ,oa gkeZuh dk iz;ksx] izkphu] 
e/; rFkk vk/kqfud dky esa Jqfr;ksa ij “kq}&fodr̀ Lojksa dk LFkkiukA 
fgUnqLrku laxhr esa izpfyr rkyksa dk foLrr̀ Kku] rky ds nl izk.k] rkyksa dk foLr`r 
v/;;u] fofHkUu y;dkfj;ka&nqxqu] frxqu] pkSxqu] vkM+] dqvkM+] fc;kM+ ,oa muds fdz;kRed 
iz;ksx lEcfU/kr foLrr̀ tkudkjhA  
VSxksj }kjk fgUnqLrkuh jkx&jkfxfu;ksa dk iz;ksx] fgUnqLrkuh “kkL=h; laxhr ds rRo] dukZVd 
laxhr] ik”pkR; laxhr] fofHkUu izkUrksa dk laxhr] yksd laxhr vkSj caxky dk dhrZu ,oa VSxksj 
ds jkx&iz;ksxksa esa budk izHkkoA 

 
3- xs; fo/kk,a rFkk mudk dzfed fodkl % 

izcU/k] /kqzin] [;ky] /kekj] Bqejh] VIik] rjkuk] prqjax] f=oV] jkxekyk] òUn&xku] 
òUn&oknu] tkoyh] d`fr] frYykuk] vkyki] o.kZe~ ¼in&o.kZe~ ,oa rku&o.kZe~½ ine] jkxe~] 
rkue~] iYyoh] xhr] o.kZ] jkx&ekfydk] usjkoy] Loj&dYiuk ¼euks/keZ laxhr½] fnO;izcU/ke~A  
johUnz laxhr dh eq[; fo/kk,aA 
caxky dk lkaxhfrd bfrgklA 

 
4- ?kjkuk % 

fgUnqLrkuh laxhr esa ?kjkuksa dk mn~xe vkSj fodkl ,oa ikjLifjd fgUnqLrkuh laxhr dh 
izxfr rFkk laj{k.k esa ?kjkuksa dk ;ksxnkuA ?kjkuk i)fr ds xq.k&nks’kA 
xk;u ds izeq[k ?kjkuksa dk v/;;uA orZeku laxhr esa ?kjkuksa dh vko”;drk rFkk laHkkouk,aA 
dukZVd laxhr dh xk;u vkSj oknu dh fofHkUu “kSfy;ka vkSj xq: &f”k’; ijEijkA  
johUnzukFk VSxksj ds lkaxhfrd l`tu dk lEiw.kZ losZ{k.k( VSxksj dh lkaxhfrd jpukvksa dh 
LojkRed ,oa y;kRed fofo/krk,a ¼muds futh iz;ksxkRed fofo/krkvksa lfgr½A 
VSxksj ds ifjokj dk lkaLd`frd okrkoj.k ¼iFkwjh;k?kkV ,oa tksjklkadks] dydÙkk½] VSxksj laxhr 
dh fo’k;ijd fofo/krk,a ¼iwtk] Lons”k] izse] izdf̀r] fofp=] vuq’Bkfud½A 

 
5- Hkkjrh; laxhr ds “kkL=Kksa dk ;ksxnku ,oa mudh “kkL=kRed ijEijk % 

ukjn] Hkjr] nfRry] erax] “kkjaxnso] ukU;nso ,oa vU;A ykspu] jkekekR;] iqaMjhd foV~By] 
lskeukFk] nkeksnj feJ] vgkscy] ân;ukjk;.k nso] O;adVeq[kh] Jhfuokl] ia0 Hkkr[k.Ms] i0 
fo’uq fnxEoj iyqLdj] ia0 vksedkjukFk Bkdqj] ds0lh0Mh0 ògLifr] Mk0 izseyrk “kekZA 
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izkphu] e/;dkyhu rFkk vk/kqfud xzaFkksa&Hkjr ukV;”kkL=] ògnns”kh] laxhr jRukdj] laxhr 
edjUn] jkx rRo fooks/k] lkSUn;Z&jl ,oa laxhr] vfHkuo xhrkatyh Hkkx 1&2&3] Hkkjrh; 
laxhr dk ,sfrgkfld fo”ys’k.k] ik”pkR; Lojfyfi i}fr ,oa Hkkjrh; laxhrA 
e/; ,oa vk/kqfuddky ds dukZVd laxhr ds izeq[k “kkL=Kksa] jpukdkjksa ,oa eapizn”kZd 
dykdkjksa dk ;ksxnkuA jkekekR;] O;adVeq[kh] R;kxjkt] eqRFkwLLokeh nhf{krj] “;ke “kkL=h] 
izksQslj lEckewfrZ] lqCcky{eh] oky eqjyh d`’.ku 

 
6- laxhr ds ,sfrgkfld ifjizs{; esa % 

izkphu] e/; ,oa vk/kqfuddky esa fgUnqLrkuh laxhr ¼daB½] dukZVd laxhr] johUnz laxhr dk 
,sfrgkfld fodklA 
ik”pkR; Lojfyfi i)fr dk bfrgkl ,o fgUnqLrkuh Lojfyfi i)fr ls mldh rqyuk] 
vo/kkj.kk ,oa ik”pkR; fo}kuksa ds er 

 
7- lkSUn;Z”kkL= % 

lkSUn;Z”kkL= dk mn~xe] lkSUn;Z”kkL= ds fl)kUr ,oa Hkkjrh; laxhr ls lEcU/kA 
jl fl}kUr ,oa Hkkjrh; laxhr esa lkSUn;Z dk egRo ,oa Hkkjrh; fo}kuksa ds erA 
fgUnqLrkuh laxhr esa lkSUn;Z o jl dk lEcU/k ,oa iz;ksx 
jkx&jkfxuh fp=] jkx /;ku] yfyr dykvksa ds ikjLifjd lEcU/k dk v/;;uA 

 
8- ok|@u`R; % 

ok|ksa ,oa fofHkUu izkUrksa ds u`R; dk v/;;u 
fgUnqLrkuh rFkk dukZVd laxhr ¼xk;u½ dh vo/kkj.kk rFkk muesa iz;qDr gksus okys ok| mudh 
mRifRr] fodkl rFkk muds lqizfl} dykdkjA rkuiqjk rFkk mlds miLojksa dk egRoA 
Hkkjrh; u`R;ksa dh lkekU; tkudkjh% dRFkd] HkjrukV~;e] dqphiqM+h] vksfMlh] dFkdfy vkfnA 

 
9- yksd laxhr % 

Hkkjrh; laxhr ij yksd laxhr dk izHkkoA yksd laxhr dk jkxksa eas “kSyhxr ifjorZuA 
johUnz laxhr] fgUnqLrkuh rFkk dukZVd laxhr dh lqizfl) yksd /kqusa ,oa yksd u`R; ;Fkk% 
ckmy] HkfV;kyh] ykouh] xjck] dtjh] pSrh] HkkaM] HkkaxM+k] fxn~nk] >wej] Lokax] i.Mokuh] 
vkekj izk.k ekuq’k vkNs izk.k] vkekj “kksukj ckaxyk] dhrZu] lkjh] jk;] cs”ks] >wej] djdV~Ve~] 
dokM+hvV~Ve] foYyqiksV~Vq rFkk vU; izfl) yksd fo/kk,aA 
fgUnqLrkuh yksd laxhr] dukZVd yksd xhr vFkok nf{k.kh yksd laxhr rFkk johUnz laxhr 
vFkok caxky ds yksd laxhr esa ,d nwljs dks izHkkfor djus okys dkjdksa ,oa rRoksa dk 
fo”ys’k.kA 
Hkkjr ds fofHkUu izkUrksa ds yksd laxhr dk lkekU; v/;;u% mÙkj izns”k] jktLFkku] fcgkj] 
gfj;k.kk] iatkc] egkjk’Vª] xqtjkr] NÙkhlx<+] e/; izns”k] caaxky vkfnA 

 
10- laxhr f”k{k.k ,oa “kks/k rduhd % 

fuEu jkxksa dk foLrr̀ v/;;u&HkSjo] ;eu] HkSjoh] [kekt] fcgkx] “kq) dY;k.k] “kq) lkjax] 
vfgj HkSjo] uVHkSjo] iwfj;k] ekjok] lksguh] clar] ijt] tksx] ek:fcgkx] iwfj;k dY;k.k] 
Hkheiyklh] tkSuiqjh] rksM+h] eqYrkuh] njckjh] vM+kuk] fe;kaeYgkj] cgkjA 
xq:&f”k’; ijEijk] laxhr lEiznk; iznf”kZuh] fgUnqLrkuh rFkk dukZVd laxhr ds lanHkZ esa 
laLFkkxr laxhr f”k{k.kA 
fgUnqLrkuh rFkk dukZVd f”k{k.k ds lanHkZ esa bysDVªkfud ;a=ksa ,oa f”k{k.k esa iz;qDr dh tkus 
okyh lgk;d lkexzh dh iz;ksxkRedrk] egRo ,oa mi;ksfxrkAA 
laxhr esa “kks/k ds vUrxZr la{ksfidk] lkexzh ladyuA 
“kkL=kRed rFkk ekSf[kd ijEijk dk laxhr esa vUr%lEcU/kA 


