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India is my country.
All Indians are my brothers and sisters.

I love my country and I am proud of its rich and varied
heritage.

I shall always strive to be worthy of it.

I shall respect my parents, teachers and all my elders and
treat everyone with courtesy.

I pledge my devotion to my country and its people.

(_ My happiness lies in their well-being and prosperity. )
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the reviewers are considered thoroughly and necessary
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Board takes sufficient care in preparing an error free
manuscript. The Board is vigilant even while printing the
textbooks.

The board expresses the pleasure to publish the
Textbook of Sanskrit for class 11 which is a translated
version of Gujarati. The Textbook Board is thankful to
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Director

Date : 13-12-2019

Executive President

Gandhinagar

First Edition : 2016, Re-Print : 2017, 2018, 2019, 2020
Published by : P. Bharathi, Director, on behalf of Gujarat State Board of School

Printed by

Textbooks, “Vidhyayn’, Sector 10-A, Gandhinagar.



FUNDAMENTAL DUTIES

(a)

(b)

(©)

(d

(e)

®

(2

(h)

(1)

)

(k)

It shall be the duty of every citizen of India:*

to abide by the Constitution and respect its ideals and
institutions, the National Flag and the National Anthem;

to cherish and follow the noble ideals which inspired

our national struggle for freedom;

to uphold and protect the soverenty , unity and integrity of
India;
to defend the country and render national service when

called upon to do so;

to promote harmony and the spirit of common
brotherhood amongst all the people of India transcending
religious, linguistic and regional or sectional diversities;
to renounce practices derogatory to the dignity of

women;

to value and preserve the rich heritage of our composite
culture;

to protect and improve the natural environment including
forests, lakes, rivers and wild life, and to have compassion
for living creatures;

to develop the scientific temper, humanism and the spirit of
inquiry and reform;

to safeguard public property and to abjure violence;

to strive towards excellence in all spheres of individual
and collective activity so that the nation constantly rises to

higher levels of endeavour and achievement;

to provide opportunities for education by the parent or the
guardian to his child or ward between age of 6 to 14 years, as
the case may be.

* Constitution of India : Section 51-C
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This book has two sections. The first section deals with twenty lessons, viz., ten prose
chapters and ten poetry chapters. The second section deals with the History of Sanskrit
Literature which comprises of various topics like 1. An Introduction to Nyaya philosophy. 2. An
introduction to figures of speech. 3. An introduction to metres and 4. An introduction to Sanskrit
literature.

Every lesson of first section has four division. The first division deals with the authorship
of the particular chapter as well as the form of the particular literature. This section also throws
light on the subject matter in a consie and clear way. There is also focus on the type of literature
which is introduced in the book.

The second lesson deals with the prose and peotry which possess not only a variety of themes
but also the trends of various literary genre. While selecting the lessons, extra care is taken to keep
in mind the level of students and the subject matter has a smooth connection with the text books of
standard nine and ten. All four sections contain contents and exercises which are of prime importance
and both of these are tied to teaching and examinations form all the aspects.

The main goal of these two sections is to make teaching and learning students’ friendly and
smooth helping students to understand the topics with depth. The next two sections are co-
related with the preceding two earlier sections keeping in mind the varied needs of teachers and
students.

The teachers and students have to keep in mind that the subject matter of the preface is
not to be part of teaching and testing. There are total 20 chapters in this text book having 10
prose and 20 poems. These chapters chapters are planned in such a way that they can be useful
in both the semester annual patterns. If taught in an annual pattern one poem and one prose
could be selected for teaching and finally some portion can be taken from the history of the
Sanskrit literature. If semester pattern is followed, five prose lessons and five poetry lessons can
be selected for the first prose lessons and five poetry lessons can be selected for the first
semester. Besides Nyaya philosophy and figures of speech can also be included in the first
semester. Other ten lessons and metres and the remaining history of Sanskrit literature can be
put aside for the second semester.

The whole text book is drafted keeping the students and teachers at the centre. Special
efforts are made to equip the teacher to deliver the subject matter with clarity and precision.
It is hoped that this textbook will provide a welcome fillip to the teaching of Sanskrit at the
khighcr secondary level. y)




1. AqrIaH,

Introduction : Veda is the most ancient book (work) in the world literature as well as in the
libraries of the world. It is believed, according to ancient Indian traditions, that Vedas are not written
by any human being. In ancient time, Rishis had the intuition of vedic mantras’ and thus the Vedas
got manifested.

The Vedas contain sermons/instructions of such rituals and such prohibitions by scriptures which
can prove to be very beneficial to the whole human race. Rites mean commands of such duties which
must be performed and prohibitions’ means forbidding such Acts which must not be performed, moreover,
some such prayers are also given which can make a person capable enough to practise the ‘rituals’
and ‘prohibitions’ competently. These prayers containing lyrical poems increase spiritual power. In this
lesson, there are (five vedic mantras given under the captions...) ‘Prarthana’ prayers, ‘Samgyan’ ‘Sankalp’
(religious) vows and ‘Udghosh’ announcements made distinctly and fluently.

Two mantras, in succession given under the caption ‘Prarthana’ are the prayer for fearlessness
and wealth. The mantra given under the caption ‘Samgyan’ preaches to accept knowledge of organisation.
The mantra under the caption ‘Sankalp’ presents the concept of human behaviour, while the last mantra
under the caption ‘Udghosh’ presents the human announcement expressing self-confidence.
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Glossary

( TS ) a demand for getting the power that one lacks even after making efforts a help is sought from a
powerful one 319TH a stage of fearlessness AT ( AT+ T > T . Y. ) that what is known ﬂ'ﬂ'&lﬁmat
which is not visible; that which is absent T ( 3. ) at night f&aT ( 3. ) during the day 7: ( 3t&0g fgaa.
3T - ( Shfeaas ) to us all 3T direction 31T ( GTE?E'HE"I' T. 4. ) Oh ! God of Fire 74 ( =it
take away TJT H. 4, TA. ) for wealth Fuem ( Faf& . T4. ) from good path T for wealth fasnf all

E’éjﬁlﬁ diverse knowledge, different types of intellect TSI pandit @ﬁl take it far away 3TEI ( 3THIG
wd. 9. §g. ) from me SEUIT fraudulent TF: ( T 7Y, f§. T4, ) sin Yfaesny 3fwH detailed explana-
tion/note Bferem ( Bﬁqﬂg q.0.4. ) that what is offered to the sacrificed fire-especially herbal objects ®==:
Idea |fHfa: meeting assembly fe=q supreme being, soul T make them think &: ( W‘ﬁd . AT
you ?@ﬁ? performing ceremonial sacrifice ( @geq: ) something that is intended to do W&EIH of same
thinking feeling idea T of same idea 3fAGEY without any malise SFONTH am doing, am making 313
3T to one another fgda keep on loving one another IdH to a calf 3T&AT cow ( I59: ) to make
announcement of one’s feeling quite distinctly and fluently A ( 3T W.U.d. WA mine ) my G lucky,
powerful $¥TERI: very fortunate, very powerful &It medicine to cure all diseases, panacea f¥rafemgi=:
blissful touch

Sandhi

e MR (Foa S STHeI 31w | JTIeyad (I 1) | |al ST 99 (Hai:
ST HH) | AT et (FAfY sred JguvH T fassi d) | T8 3feH (F9: 3feH) |
GHAT H1: (TEE: T ) | o gl (F: o) | Stafiarsan (S 36 374) | g% W (&% W) |
foavusisaq (fagdws: s@m) |

Special Notes

(Line drawn over and under different letters and words in the mantras in this leasson are the marks of
tunes. There are three such tunes ‘Udatta’, ‘Anudatta’ and ‘Swarit’ ( 1) line drawn over the letter suggests
‘Swarit’ tune. (—) Line drawn under the letter suggests ‘Anudatta’ tune. But for ‘Udatta’ tune no mark is put.
This type of tune marking helps in chanting VO mantras and sometimes become very helpful in interpreting the
words.) (3ﬁ'¢[( 3. ) This is a very holy and auspicious word. Hence it is a tradition to speak it in the
beginning of every mantra. The word 3 means God the saviour.

1. 319Eq

The most important of all human virtues is dauntlessness. A dauntless person is very happy. How can a
person holding the highest position or possessing limitless wealth living a fear-stricken life be said to be
fortunate ? And for that only in this Vedic mantra a prayer is given for being fearless / dauntless.

We must always think how one can cultivate fearlessness and how it can be beneficial to all and also what
system should be devised for that ? If we strive to do this, this Vedic prayer can definitely prove to be fruitful.
The final stage of fearlessness means all the directions be my friends, and this is what we find in the last quarter
of the Mantra.

Sanskrit, Std-11



2. H4;

All the verses collected in the Vedas are known as Mantra. (It must be remembered that the Sanskrit
verses not in the Vedas are called Slokas). There mantras are not composed by any person. It is believed that
different Rishis had his intuition - inner visualisation.

The meaning of Mantra is idea, different idea (sometimes in the form of prayers; sometime in the form of
rites is and prohibitory orders and sometimes in the form of philosophical thoughts) are presented.

Exercise
1. srehfaraasa: fawmeusa: wfaay 3 faa |
(1) ST 3% 9q& hise: ?

(%) g51 (@) fasma: (1) feum: (%) S
(2) q a ............... aﬁ I
(=) af= (@) w4 () faem (=) fam

() gcd Satig (@) ASHa (77) MHa CIRLEILE]
(4) oTs=1 T wafd ?

(&) gt (@) it (1) A (=) T
(5) fagdws: &: 1@ ?
(%) &l (@) 7= (1) “FTE (%) a9

2. Explain the following statement in mother-tongue.
(1) e 3t =7 i serg |
(2) o= STAfY gda e SafHarsA |
3. Write answers of the questions in mother-tongue :
(1) For fearlessness from whom does a devotee pray ?
(2) Knowledge of which items of equality a person must develop ?
(3) Like whom should people love one another ?
(4) How is the human hand depicted in the Mantra ?

4. Write a critical note on :

A o I Unity of souls reflected in ‘Mantra’
5. e gfd: fadar
1) ST R )
@) A TR
°
3




2. fomn 98 T =,

[Introduction : Here, in there are eighteen sections of Mahabharata composed by Maharshi
Ved Vyas. There is a dialogue between Bhardwaj and Bhrugu in the 184th Adhyaya of ‘Shantiparva’,
some verses selected from that chater of conversation are presented here and in the end a very
famous sanskrit Shloka known as Sanskrit Subhashit is put.

Mahabharata, in one way, is an encyclopedia. In reference is different things (ideas) various
subjects are included in it. In the dialogue between Bhardwaj and Bharugu that we find in
Shantiparva. There is mainly detailed description of the qualities of five great elements (Panch
Maha-Bhoot). In this discussion, Bhardwaj asks Bhrugu whether there is something like sow in a
tree of life. In other words, are the trees alive ? Do the trees have life ? The answer given by
Bhrugu is of great importance. In that answer, Bhrugu has categorically said that a tree is alive,
it has life-spirit. The arguments presented by him can be tested be anyone and everyone without
undertaking any physical process.

Bhrugu’s arguments centre around the human body and the processes (especially of the faculty
of knowledge) human being equires knowledge through his different senses / faculties and acts-
behaves accordingly, the tree also does the same. Saying this, Bhrugu has proved - established that
a tree is alive i.e., it has feelings) life-spirit. The verses given are in Anushtup metre.
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u1e: Wieterarre el =iy <9 |
anfigfafhaer= foma W= g7 31

TRV -ATeN FTed STeHead |
AT YETEh: UTe: foefa e 1
qEg: @19 TR 9 faligom |
Sitel TeaTtH geoTEEa- 7 forE 1y
T TSIHIe SRAac = -HTEat |
STRRURUTHIA &I Jigd S=d |l & 1l
TS TGS | g HRI |
oA fagmor yaaa graf=d: 1w
1 J&7: T G: TS FARUIHT |
o1 981 T8 I PR Fe a€nii ¢

AT G Yoqa G- |
Ifed 9 a9 |e YA et aqTI R
4
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Glossary

oot a creeper I ( QEE.EI-TL 3. 3A. T4, ) wraps around o (| + qH — a.9. 374, ) from all
sides 3ge: ( 3rgfe wh. W.fa. wa. ) want of sight UTEUT: trees (synonym : J&%:, T%:, H:) YUaATqU:
(9UE = 3YUE < - T5. ) through rightousness and sin &3: a kind of fragrant substance that fire permeates
in air 3RAT: ( 7 forera A 'a'ﬂ'l'l{ﬂ‘ - ®g. ) healthy, diseaseless EﬁTJHT: flowerbased fsaf= (> f‘er[T:L
3. 9. ) smells UTe: ( with feet - TROT: ) with feet TfeTeraTTe ( W@feTere UMY - W.4. ) by drinking
water EﬂT&ﬁ"ITFL (=t E w.fa. 4. ) of diseases 'q'?‘f'-lﬁ by its being perceived mﬁ'ﬁ?ﬂaﬁ
(=it wfafenar - snfimfaferan, (wa. ) enfiufafwarar: wa: - sftmfafeae (. ), Tem)
by resisting/due to the attempts to resist TETH ( T 3T A TETH - &h.W. ) tongue, tasting organ gﬁ n
a tree TEATT by mouth IAATAT ( SUSER ATeT: - V.. ) with a tender shoot of lotus 3117;'&?[( M+T
fafir. a1 wa. ) takes (here-pulls) UamEgeR: (9T WIa: — .. ) consisting living wind TEUT
because of holding &=t ( f8g + W > T&. 4. ) cut FaFUNA because of blossoming SHaH life-spirit
Cﬂﬁﬂwﬂl\( #éam(— [ . ) want of life-spirit 3T ( 3T + T + W > d&h.4.4h. ) took, pulled wafa
(] 9L T 3. TA. ) digests FA-urEat (31 o wrea: o - §5. ) fire and wind 3TERUROTHTY
( MR ufuTs: - TEHI, W.4. ) as a result of food e sticky, greasy qra: increases SITEA ( S .l
31. Wd. ) happens-results 3@?{'{ to destroy Eh'l'-!a?[ (= ( 7. ) fafir. @ 31 Td. ) get done Hagd in
blooming, developing fa¥I™UT extraordinarily, peculiarly Waaa ( W + o fafér. 31. Ta. ) to attempt, to
strive Tg --- 3mdf=a: (A af=a: - 9 d. ) one who keeps SIIER be nevolent &4 house, abode I
empty, vacent eTd family gfeaa= bloomed that on which flowers have bloomed TIF-erAT ( FIe: 3%
atfea gfa gafer (9. ), A9 A, ) with fragrance SAH fragrant spreading fragrance & (This is used

to add to the beauty of a sentence. It is meaningless. So, it is not necessary to give its meaning)

Sandhi
Faada (vEd: 9 @) | g (fe sgw: 9) | griisfa (ant: sife) | guarguiaen (quargua: qen) |
Ty (T i =) | fafadkfy (fafad: sify) | enfswt< (qormq fSuf<) | Sfeeamre (afaeammr
=) | =nfawfafhaar (efaufafhaen =) | ST (T Saae) | FeieaT (J1 3@9) |
qEg:Eag (JEg:EA: 9) | TRUTs—= (TR f5=1) | asiemeaq (T ST 3Teas) | Sasf-
Hredr (Safa sTfiamed!) | SRRARM (SARRAROMN 9) | 96 9fed (T8 9fe: 9) Tatsa: (f&
3rafsd: ) | STERUgHt (SaEhit 34T) | THAT (THA 2f7) |

Special Note

1.91Eq: : a word used for tree. A tree is said ‘Padap’ because it drings water with its feet i.e., roots. In
this ways in a tree there is a process of providing water to all its parts by drinking water with its roots.
Drawing our attention towards this process. Acharya Bhrugu convinces us of there being a life-spirit in a tree.

To drink water and to circulate it in the whole body is possible only in the live body, not otherwise. This
proves that threre is a life-spirit in a tree.

form 8 e



2. Qg et adr - Like a family without a son (here the word ‘son’implies both a son and a
daughter.) There is no meaning of a family that is full of riches, clothes irnement, decorative furniture if the

family has no child. Such a house - a family is believed to be all empty, vacant, useless. In the same way a

house equipped with evertything has not tree in the open space in front of a house must be considered vacant,

such a meaning is expressed here.

Exercise

1. IeRfeArEart WA WepayTear ST faad |

(1
2
3)
4)
)

%1 g8 ILAd ?
SMERURCIHN o foh S 2
i S STAf5d: TEdd ?
H FTH & ?

¥l T T A 2

2. gurE faened famar swi foaa |

(1

2)

3)

4)

)

()

ESIICE: R T |

(&) Twa: (@) Haa: (1) SYFa: (9) F=ra:
Hfererarr 3fd vee *: 31ef: ?

(%) SO IAN (W) S UAR, () S AR, () Sl 9
ey Tie: foh wAfa 2

(%) @refa (@) fusifa () =afa (%) Tresfa

() T (@) 99 (M) s=a=,. (9) Sa=

o g qer | ” {UTH

3. Give answer in details in mother-tongue :

(1)
(2)
3)
(4)
5)

How can one say that a tree sees ?

How is it proved that a tree has taste ?

What reasons are given to prove that there is life-spirit in a tree ?
What happens to water that tree drinks ?

How should we behave with trees ?

4. Write a critical note on :

(1)
2

Proofs of trees having life-spirit
Glory of trees

Sanskrit, Std-11



5. Explain with reference to context :
(1) aefsEi-<a gy |
2) Tre: fyefa aew: |
(3) T HEETOT 3% 7  FREA
(4) TR T I TR Fod ae|

form 8 e



3, utai

[Introduction : Maharshi Ved Vyas has composed eighteen Puranas. There are twelve (chapters)
sections and eighteen thousand Slokas in it. We find very beautiful-pleasing description of rainy season

well as autumn in the twentieth chapter of the tenth section. Seven Slokas describing rainy season
are selected here in this lesson.

Sky gets covered with flashes of lightening and roars of clouds as soon as the rainy season
sets. Showerrs of rain start pouring from those clouds. With the advent of rains the earth looks
beautiful farmers become happy seeing their fields laden with crops. Animals living in water well
as on land adopt quite new look. Fresh grass sprouts all around. Roads get covered by grass.
Advent of rainy season becomes a festival for peacocks. They express their joy by their pleasing
sound-screams.

The peculiar trait of their poem is the description of rainy season in very pleasing words.
Here the use of figures of speech namely simile is very pleasing, very fascinating. Moreover, the
objects selected for comparison are also very attrtactive. e.g., in the third verse, glow-worms shining
in the late evening say, early night are compared with deceitful persons and the planets that are
not visible with eyes. In kaliyug there is spread of empire of evil. So, we find the power of deceitful,
hypocritic persons, while Vedas are quite forgotten. In the sixth Shloka roads covered by grass
are compared with the forgotten knowledge of Vedas and in the seventh Shloka peacocks that have
become with the coming of monsoon with gentlemen. We find marvellous use of a kind of figure
of speech-namely ‘Yamaka’ in the use of the words. All these verses are in Anushtup metre.]

Tq: JTadd e, FaaeaSa |
IEEIGEIERIREICES A SRR NI

3Tt A e o5 s Siemd 9|
TRHGIARY HEHT: I 3T 1 R I
Fremgay EEidrEdHEn Jif<t 7 U8t |

T wTo argvel 7 fg e et g3 o
AT TITf: HHHTN S <5;: |
U AIIArd 9 QaTeiESIar I ¢

SR Y: Td e ToeT |
siforyg T’ &4 Fen gy I

AT g AT FrEwHhT: |
AT gt fgot: Hrerear s € 1
TR Bl Y=< fRrafue: |

TRy awar fFfefvon Fen swrerSEREE I o I
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Glossary

rge (Wi ) rainy season Wiadd (W + e, TY. 3G, TA.) rainy season FAETEHHGAT ( @IANi
[T G d: &M 91 - §§. ) increasing the number (populations of all animals) Toreiaurrafitin:
( foreivemrn ulfin: =eam: 41 - 918, ) shining/glowing  faeRRiaTe e (A39: 76T - THwe, 9.4. |
ﬁqﬁiﬁmma’w: W|T: - §g. ) roaring sky, sky with tumultious sound 3T eight ﬁl‘cﬁﬂ'{( M+ar+
& > d, T, ®.4.%F. ) drunk TG riches T: with own says (T —) HrGH (T + T EH. ) for
leaving-giving up 3TRH ( 31 + T, T, 3. TA. ) started WRT: sun (wuly - nfee:, fearew:, a: )
STt 3TTA when it was time/when there was opportunity ( Wfc-EeHt-i AT )WTE@E( TromET: E@g
- 9. ) early night WeElET: glow worms THET by darkness T ( 9T . 31. &.4. ) to look beautiful or
attractive T:I—Wﬂ“g?f the age immorolity ‘Kaliyug’ SEreraig: ( TR Ud €, o: - W, ) with the wealth
of crop THERTUH of farmers HEH joy TG (T T. .&T., 3. &4, ) started giving &Y of the rich
JUATIH misery, distress éﬂT&ﬂﬂtL( CEo) 3T%ﬂ=|'l{— §.d. ) depending upon destiny, fate TSATH ( ST
q., T I, JA, q9H - T3 q. ) of those who do not know TR H: (T o TS o 3eh:
'a'ﬁl'l'l{ﬁ‘ - &g. ) living on land and in water Earifeear (79 = ag & - ( &4, ), 7= FEEn, vd.)
utilising new (fresh) water If&yd ( 4 &. Y. 3. T4. ) held, bore gRFEaET (X Friam, @ar - wa.)
worshipping God SYd; ( ] W.8.%T. M.A.4. ) became TFETT: unclear JUT: B=: covered with grass
THERAT: not moade systematic/orderly T 3T%IEIHMT: not studying $[d: Vedas shietgar: T &al: -
q.d4.9, ) perishing with time TENTHEET: (WIS 3MH:, AU - 9.4, | §: Sa: '&EITI{ q- g )
considering the coming of clouds a festival T=T: (T - ™ > d, &M% ) mad with joy, jouous Te&T<T
(9fe + T @Y, 3. 9.4 ) became happy RT@fUET: peacock awr: (Y - W > ©, %.4.%. ) miserable
fafdoom: (g + fag + 6 > 9, F.9.F ) tired/fatigued ST ( WRTEA: ST (WAL ), ASH 3TH

- ¥.d. ) with the coming of devotees

Sandhi
TorenaaraRfufaepfsaryeen (faeiaamafify: farpfsiarren) | = Sewaq (= Semam) |
EEGARY (TN AipH SRY) | Gaaraas (G 799) | dfayg s (sfayq w=wm) |
Qi aregoivs=T graghar: (T got: S+ f§ STHTHar: ) | FHieted 59 (HIeTedn: 39) | HEnTHieHar gl
(TemTHTeEEn: g2 | fHfdvon gen (g fHfdvon: 3en) |

Special note

1. @& : Insects shining in darkness when it rains, called glow worm. When a glow worm flies its wings
sparkle. If seems as its small drops are shining. Glow worms appear sparking on earth as planets and stars
shine in the sky. Glory of vedas is lost in ‘Kaliyug’ and hypocrites, decesting persons are found all around. So
the sparking of glow worms is compared with the -— of deceits, hypocrits and the light of planets is com-
pared with knowledge of vedas. Sparking of glow worms perishes in a few days, as power, glory, we of
hypocrits deceit is also short lived. This is the implied sense here.




Exercise
1. ehfafaasa: fameasa: ey swt foma |
(1) =TGR STege; il 2
(%) TEHEVIEE] (@) Fag@r AR (1) qaaayg@yusl (9) HagafaATIeH
(2) wrERt: e gy oy fusfa 2

(%) g, (W) S (1) HIgH (&) o
(3) et N U % i ?
() SE: (@) 9rEvsT: (TT) STEHT: (9) W&
@) wEgwfe: & s 48 €g; ?
() =T (@) STRIOTAR () farfemm (¥1) IO
(5) TRl HFT: higel: waf<a ?
() eI (@) wfe: (1) |f<Te: (®1) T=:
(6) TENTHA & TR Ward ?
(=) vt (@) T (1) farafue: (&) gun:
2. Wk ATGET HERAUTHAT ST |

(1) T fer A spen: o foafa 2
(2) TremgEy & wif<, & 7 Wit ?
(3) &7 e FHHHT S TG: 2
(4) STITEEMAEL a9 Higed: varq ?
3. Give answer in mother-tongue in two or three sentences :
(1) How does the sky look when the rainy season sets in ?
(2) With whatis the sparkling of glow-worms compared ?
(3) Who feels satisfied seeing fields laden with crops ? Why ?
(4) What happens to the roads in rainy season ? Why are they compared with Vedas ?
(5) With what is the joy of peacocks compared ?
4. Write a critical noteon :
(1) Describe the rainy season in the light of the lessonaﬂf'q'ﬂh'ﬁl.
5. Explain with reference :
(1) TR Sre: e S
(2) I 9T yrgvet 7 fg e et
(3) TRY aw fafdvon Fen wEaSErE |
(4) T g WiSTUROeS T FHEh: |
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4. TITeh AU

[Introduction : Religious literature in Sanskrit is classified into two - ‘Shruti’ and ‘Smruti’.
One of the objectives of ‘Shruti’ is that it is unchanging religious literature. Facts preached in this
type of literature are not impressed upon by time or place. Considering this the statements of ‘Shruti’
are external and supreme. While we find impressions of time, place and situation on the details
preached in ‘Smruti’ Shastra. For this reason, we sometimes find statements of ‘Smruti’ Shastra
different from one another.

Still however most of the statements of ‘Smruti’ Shastra prove to be useful in every country
and all the time. the ‘Shloka’ given as a title of this lesson is also such. Ten characteristics of religion
are preached in this Shloka. These characteristics are such that those can not be impressed. upon
by ‘Time’ or ‘Place’. Thus, these ten characteristics of this religion are the characteristics of ‘Human
Religion’.

With a view to seeing that understanding of ten characteristics enumerated here is developed
and its importance is also realised and are visualised in their true nature, ten other ‘Slokas’ are
also given in this lesson. These verses are selected from different works in Sanskrit literature.
Peculiarities of these verses is that they are quoted in many works of Sanskrit literature. And those

are all in ‘Anushtup’ metre.]

yfa: & gHIswE WefAfsaiaE: |
Hfifeien HemshiEl Seh THATo 11 ¢ |

1. gfa:
e gW W@ I AT fafsran |
ql ISId HaT Ul T 399g aHIe: 11 R I

2. gar
FAEET: L T foh smfiafd gsi: |
AU gfar afed: Teemargemeafa i 3

3. S
7 geafa Aecd = =9 1 wafdl
¥ 9 yfiifqavs: ¥ g fgsr s=an s

4. ]
I GO T e HifeehsTa &

w1 fafrgfat dese fogeem: 1y
5. giteny

vire = fgfasd Wb s qen|
TSl T oRl WA EEens =< |l & i
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6. shsatre:
e Tgdl ¥ TRal 9 Yol Wil 9 a1 7 |
7 gfd warafd o1 9 fagen fSafsm: 1w

7. &t
et = i = shriehrd s |
54 el = 1 afa qfg: 91w et il ¢ |

8. femm
FHGTATES S TlEe e ¥R |
A A I I AR T G 1R I

9. €&
ERIPERE R K CIEas e
qeacriafa fagameaed afgw=i: 1 o

10. 3ThIE:
qUd FAd =9 I TF gD |
e fe wel gl aem shid faasa i e i

Glossary

gfe: patience ( synonym - €& ) EH: to oppress, to control ST (7 TIH - T[d. ) not to steal
sfsafme: (EWI'UTITL'&ITIE‘: - ¥.4. ) control senses &f: intellect ( Synonym - grﬁ:, T, W ) fa=m
knowledge 3TehTel: (T hIET: - S3[q. ) want/lack of anger 9T (I ( i, |4, ) 4. 4. ) through whom
/ which ATERNfA - =T 3T ( 31 to get, to obtain 9. 31. W.4. ) does not acquire ﬁﬁlﬂﬂ(moral deterio-
ration ¥ ( WS to worship, to pray fafil. 3t. Ta. ) accepts, adopts U Synonym - &I, ufvea: )
intelligent person ¥ ( ¥ to wish Tafdr. 3t. wa. ) wishes e progress 3 : ( M ( G ) 0. T4, )
one’s own &HTESI: ( &THT T @S — &H. ) forgivness a sward @Y in the hand ( Synonym - &&:,
Tfur: ) 37Ut (7 fawrd qui 9% adq, afe - 98, ) afg: fire (Synonym - 31, 3T, Urdeh: )
SugTEtd (39 + I 9. 31. T4 ) extinguishes et ( & to be happy to regoice . 31. T 4. ) feels joyous
Tged for big work, project S8 in difficulty Firafer ( YL to worry . 3T TA. ) worries & ( 31. ) really
yRftaus: (aRfar v o= |: - . ) intelligent §=: (9 + ™ > @ ) oppressed, oppressive fg=:
brahmin (one whose sacred thread investiture ceremony is performed is called brahmin. Meaning of is born
second time. Itis believed a person’s first birth is in his/her parent’s house and the second birth takes place in
his/her (Guru’s) teacher’s house where he takes education. Thus, all those who are educated i.e., brahmins)
Iod (A9 . 9. 31 4. ) is called J=TEH ST in some other person’s gold ( Synonym - f&¥uam,
'{I,E'U'i'ﬁll HeTH ) ¥ in pearls faﬁqﬁr: to retire, to remain reverse ﬁ'g;: ( ﬁaa.zm. 3. 9.9, ) knows,
understands ST intelligent people f§faerd of two types W ( W + &< > I+ W > A H. 4. ) said
e ( ﬂ%‘ﬁﬂ'ﬁ[— AY. ) of / from outside T¥H=TH ( ITTAT HaH - A.9. ) inner, that happens inside

ST (G o SH o, 1A - 3.8, ) with earth and water ¥JaH_ (¥ to remember to preach +
> A4, ) says preaches HTaSfeg: ( WG 91feg: - W.d. ) purity of desire, sentiments 370 inner
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T ( 9 to listen + &aT > W H.4.%. ) hearing/listening TI&AT ( T to touch + AT > &N H.4.F. )
touching T&AT ( VL to see + AT > &N H.4F. ) seeing HFAT ( WS to eat + AT > M H.YF. )
eating T ( ¥T to smell + &l > ﬁTf{.‘i{a?. ) smelling T&TEte Tt to feel sad, to gettired 9. 3. T4, )
feels sad, dejected farst@: must know Reafea: ( Rt gfzanfor = /: - §g. ) one who has conquered
one’s senses WG activities TR to stop activities SHTIieRTd (T o 3T o - §.§ ) activities worth
doing and not worth giving AT ( WA & AWTY o - 3.5. ) fear and fearlessness Afw ( fag a@. 3t
T.4. ) knows el Prutha’s (Kunti’s) son-Arjun QAifaeht pious natured IMFHEITAIE ( 3Tk HITT:
(®H.), MAHEIAT, IWT IIATEA - F.9.) of doubt clearing nature
tl'?l’&flﬂfw (ﬂ'ﬁ'&}'\'ﬂ e, T - q.q. ) irrelevent H?ha"{ helping to view with devotion Fi'IEFF[ eyes
( Synonym - SgH, eﬁl'l{) 3T+¢: blind zmmiam( Tereer YUY - W.4. ) correct/ture utterance
Fﬁ?ﬁﬂr‘ﬁ'@m( g@ yaeld - qauey (3u. ), TR o g@9gH - 9.4. ) yielding happiness to
all afguea: (o fawds: - w4.) quite contrary to it qaa (99 4. 3. W4, ) strives, tries hard IJad
(& to try, try hard to attempt, to make effort . 31. T.a. ) makes effort WI=sfd (¥ + T > =3 4. 3.
YU.d. ) gives e (T to seize &. 3T. TA. ) kidnap, abduct, to seize ﬁaﬂ'a?[( fa+ HE[ to give up fafér.
3. T4A. ) to give up
Sandhi

THISTI (SH: oaam) | Hifaen (Hf: famm) | sthre Suehs (3Thry: <eed) | gfaam (gfa: wm) |
AT (7 SAfT) | U= Az (I A:) | ufaar afe: (ufaa: afe:) | et (e e seemata)
Tead (Wefa @1¢) 19 & (W F) 1 9 T f5 3= (W T fgw: =) | HitwesTa (Wifwed af) |
fafrgfaat (faftefa: an) | fagdan: (fag: gam:) | yeagfemas= (wEgfs: adn 3=Ry) | TRy @ (A
S 3774: T@) 1 9= (Iq9) 196 (I W) |

Special note

1. g9Teh %lﬁﬂa:l'ﬂ'l'l{- Many wrong beliefs about religion prevail in our society. But in fact there is no
narrow meaning of religion in our scriptures or literature. All the classical definitions of religion as certain that
religion, in broad sense, is our basic requirement. Ten characteristics of Dharma are enlisted in Manusmruti,
which help us to understand wide meaning of religion.

2. ql%r: - The word means patience. One who treats on the path of religion can not do without patience
because the road of religion-obligation-duty is very difficult and testing at every step. If a person loses one’s
patience in such a situation it would be impossible for a person to tread on such a path. This is the first
characteristic of religion.

3. gu: /3f=atg: /Raf=a: - means control over senses. Five senses of knowledge are ears, skin,
eyes, tongue and breathing are said to be the doors through which five objects of pleasure namely knowledge
fondness touch beauty and smell enter and a human being is entrapped in passions and becomes unhappy.
Hence to be happy it is necessary to win over five senses. The way farere of the spiritual path, who controls
all the five senses and forbids them to act is known as the person who has thorough control over his senses,
his passions-Jitendriya.

4, 31'@!211{— Means not to steal. Maharshi Patanjali in his Yog Darshni has included stealing/thieving in
his five restraints. To take away someone’s article/thing without his or her knowledge is considered by us to
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be an act of stealing, but here if our mind gets infatuated with someone’s possession, is also called stealing.
There may not be any idea of stealing, still however it is called stealing.

S. '.‘?ﬂ'w'zl'{- This word means cleanliness, purity we perform inner outer cleaning everyday but inner
cleanliness is also very much essential. Inner purity, cleanliness means purity of thoughts and feelings. More-
over, to shed off any type of ill-feeling is also inner cleanliness, inner purity. There is no meaning of any prayer
if a person is not clean inside.

6. |ifvaraht Ffeg: - Lord Krishna discusses three virtue/qualities quite at length in the 13® to 18"
chapters of Shreemad Bhagwat Geeta. In that reference Lord talks about three types of intellect in the 18™
chapter. The three types of intellects are - (Satviki) virtuous, (Rajas) worldly i.e. greedy, covetous and (Tamali)
pertaining to the best quality - anger, passion. that intellect which can lifferentiate between activeness and
inactiveness, fear and fearlessness. Action and inaction; salvation and bondage is ‘Satviki’ virtuous inteliect.
(That intellect which does not understand religion and sin (dharma-adharma)i.e. morality and immorality,
action and inaction as they are is (Rajas:) i.e. worldly intellect and the intellect that accepts everything believing
something that is not religious or not rightous to be religious and accepts everything in a faculty manner is
called ‘tamasi’ intellect).

7. f&=I - Knowledge, here the word ‘Shastra’ is also used as an alternative, say a asynonym of
knowledge. The role of knowledge/learning is to spread light. It means that what is not visible. i.e. easily
understable is made very clear i.e. easily understable by knowledge, intellect e.g. some theorem is not under-
stood at first but when its principle is understood the theorem becomes very clear to us. In the some way a
person’s doubts starts getting cleared as be acquires education. Eyes are not necessary to have the glimpse of
knowledge because knowledge itself helps one see i.e. understand what is not clear.

Exercise
1. Ieifeiaa: faemea: aqfaey soi fagq |
(1) 3 STe: T geoq @ = W

(%) &\m (@) foray () yfaq (%) feamy
2) &: fg: =99 2

(&) T (@) sreiafera: (m femfsa: (9) 9
(3) fok iy 31 o afa ?

() &m (@) yfa: (M) FEIHq (%) 9fs:
(4) wRand <0 feafa ?

(%) yfa: (@) dfs: () forem (%) Fq

(5) Ty s vy ?
() Iqaq (@) weEyfs: (m dfs: (%) stsafe:
2. GEhaumErar S o |
(1) wder Hfq aeonfa ?
(2) SRR gO Heun 9 " fafgha: feg 2
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(3) T o g ?
4) e w9 drEd ?
(5) o =@ A v ?

H-FE-qIT FUTE A |

& -
(1) i (1) wgf g = afa
@ 9fa ) fgfaum
3) (3) s fafgfa: |
4) wIq 4) =g fafsam
(5) oI (5) FUfRTTH |

Answer in your mother-tongue :

(1) Why is the forgivers always safe ?

(2) Why s ‘Shastra’ called ‘an eye’ ?

(3) Why should one give up anger ?

(4) Whatkind of intellect is that which understands bondage as well as salvation ?
Write an analystical note on :

(1) s=ate:

@

@)

Write a critical note on ‘Ten Characteristics of religion’.
Explain with reference to context :

(1) =T g 3= |

(2) = T=afa emEfa a1 | fon fSafsa: |

(3) I S st |
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5. WEITEYTY W TR
[Introduction : ‘FAREHWET written by Kalidas is one of the five well-known epics of Sanskrit litera-

ture. Load Shiva and Parvati, the father and mother of this universe, are the hero and heroine of the epic. The
theme of Kumarsambhavmis the depiction of the event of marriage of the Loard Shiva and Parvati. The eight

versed included in this lesson (from the third canto of Kumarsambhavam) depict partly a very well-known
incident that took place before their marriage.

Demon, Tarkasur was harasing Gods, to get rid of that the gods approached Brahmas and asked him for
the remedy to get rid of the harassment. You will relieve of Tarkasur’s Brahma said you will getrid of Tarkasutra’s
harassment if the son of Shiv and Parvati go for a war with Tarkasur and kill Tarkasur. For the accomplish-
ment of this task marriage of Loard Shiva and Parvati was very necessary. ‘Kamdeva’ was then entrusted the
responsibility to carry our this work in Himalayas, Lord Shiva was very much engrossed in his penance.
Parvati was attending Lord Shiva Kamdeva goes there and he becomes active to carry out the responsibility
assigned ti him. The spring season presents itself there to cooperate with Kamdeva. (Thus, spring season
blooms untimely) Parvati puts garland made of lotus-seeds in this -inspiring atemosphere. Kamdeva waiting
for such an opportunity became active and put an arrow known as the arrow of ‘Sammohan’ on the bow.
Shiva gets diturbed a little, but at the once controls himself Load Shiva gets enraged by this behaviour of
Kamdeva and opening his third eye instanteneously turns Kamdeva to ashes.

Kalidas has described very beautifully this incident of burning Kamdeyv in these eight verses using ‘Upjati’
metre.

= ffem T qufas qmeean S|
fareifial sgadt sgEdfeRgshTeismeT I £ I

AT — 3 T quia e e o IiHa: wga: faenfiat arie-ieesHremy Ui |
YTy JUraiaE e aTery SU<shy 9 |
AR A = [T SIS 9L SOl R

A= - reiraq: yufafieen qf Sfaugiqe Su=sht = gy 9 ¥y geRs W STEE 9
U |

T fofeaafigaid g=icacy sargufin: |
UG foraheneiie SMram™ fae=mtTn 310

ITY: - TRCIREY ST 39 fohfouq aieadd: a3: g forahaneriss SHE faeem i mramy |

ferguardt Jergaif v Tt TggrerheEhe: |
Grefhdl FRealul deit g qdEafaeranT I ¥ |

;- Iagd A TIgaheramed: T W faguadt wreieal areatu wRifaee
@ qeit |

fsaei FgmE: A Egea e |
29 TeaIahAiegalfum STy FEs gt iy I
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3T —::;a:lgmﬁ'ar: Sf¥renq sFsaaty doeq e @edifasd: 7g gy faom suwg gfe
|
T <fomargTfaseq e Taremg RadHeTRy |
Y TRt daredTd FeqHRRIaHTCHATTTH I € Il

T - W: ShRTIETaRgfe Ty e iEqHeTIey ek paareary ST TegH ST
T3 |

GERNENECFURIP REUH L CIo Rl
THCGd: Hedl garareed: S et froaard 1w

FF: ~ U GH=: YISIEHETTE T 91 30 The Sefd: FH9: Fear fouma
et |
Y gl G Heifd AEgfir: @ wedi ==
AT Afge=sra1 TEEs qes IRl < |
3T — (%) 9ot | shref Hew e 3 weai fiR: @ Fre =rf=q, e yerss= 9: afg: Ted qemesy
THR |

Glossary

(2Qls Q) IUFT (3T + i 0. Y, 3. T4A. ) offered fftema to Lord Shiv ( synonym - f¥1a:, g,
forerem:, &%) it ( synonym - YretaT, UTddr, 3T, 'ﬁﬁ'ﬂﬂT) Parvati Tutead ( quia ( ‘E[ )|, )
to one practicing penance TTHEHT ( ATHE & 39 &< 96 |:, A7 ( 9. ) | aH&<( ) §.C.F. ) Shining
all reddish like copper fereNf¥@my dried STFHa: of the Sun WIE: ( synonym - 3i9;, W4:, &L ) with rays/
streaks of light W=aTfeh=-qEhT-SSTRTCTH ( AaTfeh-aT: TERUTUT - (WA, ), AT eh QSR O St -
(94 ) |=<l... a%rm{mw, - @M (W4 ) ) a garland of seeds of lotus from the river Ganga Mandakini

(R) wfewdiqa (ufd + T + TLEF. ) for accepting FoTFATA=ET due to love for a worshipper
Fretrem: (ST e o%a |: - 8. ) three eyed, Shankar SU=ieh# (37 + ®H U 9, 31 T4.)

started, began TSAEAT (IH &F: 9T |: - &§. ) Kamdev %ﬁrﬂ (& 7| ( HE ) 9T.4. ) on the bow
3T that which can not fail ®9ERT (WH + &7 @31 T.A. ) prepared his bow and arrow/took an aim
( 3 ) &% Shankar Wﬁﬁqﬁ'& (ﬂﬁﬁ@l’{ M{WF - . ) one who has lost patience TR
(= ISF: - (WA, ) TNSTH M, AT — WA ) at the time of the rising moon ST
( 3TEEAT ET: - WA, ) ocean forawhemeries ( fonaea weny - (W4, ), forathony 30 31els: o6,
ARF - . ) One whose lips look like ‘bimb’ fruit STaRaT™E (& + 3T + T WY, 31TA. ) turned
faereATtT all the three eyes (¥ )ﬁ?ﬁ?ﬁ‘( a4+ g Iq > 3 ( =i, ) d.h. ) disclosing opening 'ﬁﬁ'ﬂm
( 9reTe gt - WA. ) daughter of a mountain, Parvati TEEETAhrIched: ( STCTYTH! shaw:, STeThara:
— (H. ), TR AT ST — (T, ) TRQETAEaHE + &hed, A0 ; Fed like the blooming tender
Kadamb’ flowers G¥ehed i.e., like a son ) thrilled like the blooming tender kadamb flowers ®Teiighar turned
on one side TTEAXUT with better Tt ( TAT A.IA.LA. ) stood THEATGEre ( THEd e T8 ae; a7

- &g, ) lively eyes-eager eyes T&F-with mouth ( & ) gfs=afremy ( 3fs=mome girys:, @7 - ¥.4. ) confusion
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of senses/hesistation of senses JFTTHA: (T JHA~( T(q. ), ITH 7% I |: - §g. ) three eyed
QYT alluring, controlling SeTard ( SeTH 36 3 — /etad ) forcibly Frper (71 + g + aam > a1 -
€.4.%. ) controlling ¥TH for that purpose-reason TR aehd: ( & oq: - (WA ), Waad: fawf:,
@ - WA. ) (moral) deterioration of one’s own self Tggal: ( gL + & > fagaim + 3 optative adjective
.. ) desirous to see f&9MH of the (four) directions SUIY in the end / at the end TESt ( G WY, 3.
TA. ) produced/ created (here the contextual meaning is ‘looked at’) G to one who has held one’s fist
till the corner of the right eye ( & ) gfaroTaTsTaegftey ( gfromursst areq fHfaer gfte: 3=, @ -
g. ) to one who has held one’s fist till the corner of the right eye TaraH ( 7 3{H: THH:, T - §§. ) to
the bent shouldered ﬂ'@?ﬁﬂ'ﬂm( 3TI§F§H: [eA: UIg: 9 |: - §g. ) to the one who has kept
one’s left leg bent &I ( GIL T, H.T.4. ) saw TAehIhaaTeoATdH ( Tehichd AT&ATY I - FE. ) to the
one who is bending a beautiful bow to its maximum 3%l one who is ready all?q'éﬂﬁ'{( AT Qﬂ'ﬁ’lﬁ:
I |: - §g. ) to Kamdeva (9 ) T0:0mvifaggm-=r: (qUd: wEyl: - (4.4, ) qu:wEyia fages:
T; T |: - 9g. ) one who is enraged because of an attack on penance YHTTTHETTE ( YHFA
NI @ T |: - . ) has become very difficult (quite unbearable) to look at his face because of his
strained eye brows TET ( THY + IF > 37 - 9.4. ) starting / frightening 3&fei: high rising flames W& at
once TaAraTd 2780T: ( 3 (7Y, ) 4. TA. ) from the third eye FHI: fire Feret truly Freoara (Frg + oq
. Y, 31.0.4. ) flung, hurled ( ¢ )W Oh ! God H&¥( T+ 7 37T, W.E4. ) be calm, pacify i (ﬁ'l'{
(Bl )wa4. ) utterance ( synonym - T, e )@ in the sky ( synonym - 3{TeRIFTH, TUH ) W& of
Gods =Rf- (T .44, ) spread afg: fire ( synonym - 3f:, Uraeh:, 3TeT: ) WAATSHAT ( W A7
-(9d.), uaﬁaﬁmw |: - 9. ) born/produced by the eyes of lord Shiva ‘HFIW?W:[( HEH T
JTEYY: T |: T - &g ) one who remains as only the ash TR ( F U. ¥, T4 ) turned, transformed
Ay Kamdeva (vul - FTE:, THT: TS )
Sandhi

AL (319 I | WA TEHI R, AT (HIIHd: WgE: TR, I | SJewTem
(¥fy M) | P (B o) | 7 (3T Q) | efsaaiqa- - asicarey st
(Topfoad ufteratd: T=carRe sa =) | Sogarty (Sergar 2ifa) | safseiym (79 sf=asiag) |
eREREaa T (T afed sead FrEn) | Seatagdegafem (Tedfega: fgy: feem) 1@
SfaomarerTifosedfiey (@: SfEom.. qfeq) | T0 L. A=Y v @ (T0T0. 731 Y9 089) |
THCRE: (TP 3efd:) | Jaiareeun: (qrang 218 ) | Wedfd (Fe 3fd) | aegfir: (Fmaq fe) 1 |
Afgfaasen (9; afg: yaas==) |

Special note

1. Sanskrit literature is divided into two kinds - prose and poetry. Prosaic verse is a poem without any
limit of letters, because in prose it is not necessary to observe any specific limit of letters. Poetry is written in
limited letters because in a poem it becomes very necessary to observe the limit of letters in the accepted
metre. To observe such a limit synonyms become very helpful. Different words used for Shiva in this lesson
are because conciseness is the characteristic of a poem, a verse. Moreover, awe-inspiring poet makes his
poem extraordinary by using specific alternatives say words from synonyms. The great poet Kalidas has
added to the beauty of the above verses by using synonymous words for Shiva Parvati and Kamdeva to
express different shades of meanings. (Note on the words given below will make this point more clear).
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2. 3FT: - Lord Shiva had three eyes. (usually a person has two eyes, but if he acquires knowledge,
he also would have a third eye in the form of knowledge). Shiva is called f: or f@=: as he had the third
eye. We know that the figures 2, 4, 6 etc. are even numbers and the figure 1,3,5,7 etc. are odd numbers.
Usually the number of eyes is two, so a person is callled two-eyed, but Shiva had three eyes so he is known
as ‘Trinetra’, ‘Trilochan’.

3. guaer=aT - One whose bow is Pushp i.e. flower is Pushpdhanwa. Kamdev shoots an arrow using /
making Pushp a bow. Kamdeyv has five arrows Unmadan, Tapan, Shashan, Stambhen and Sammohan. A
person when shot by any of the above arrows, turns into the state as the name of the arrow indistates. e.g. a
person short by the arrow named Unmadan becomes mad/insane. A person shot by an arrow called Shoshan
turns pale, frail and thin. A person shot by an arrow called Tapan starts burning. A person shot by an arrow
named Stambhan turns dumbfound/stunned (he is not able to understand anything, he remains almost speech-
less.) A person shot by an arrow called Sammohan becomes fascinated. Here Kamdeva plans to attract Shiva
by shooting the ‘Sammohan’ arrow, towards Parvati. Arvind, Ashok, Ambo, Navmallika and Nilotpal are
also said to be the five arrows of Kamdeva.

4,391 - Uma is the name of Parvati. There are different names of Parvati. The reasons why these names
are given to Parvati are also worth knowing. She is the daughter of a mountain / Shail so her one name is
Parvati. As she is born through Shail her another name is Shailja. She is the daughter of Shail so she is also
known as Shailsuta. She had jumped into the sacrificial fire, a religious ceremony performed by her father she
became Sati, so she is also known as Sati. Thus, Parvati has different names for different reasons. In her
previous birth she was the daughter of Daksh. After sacrificing her life she took birth as the daughter of shail-
mountaion and she came to be known as Parvati. One name of Parvati is Uma. As Mahakavi Kalidas
(Kumersambham 1:26) notes Oh ! my daughter ! (HT) never do such intense / hard penance, saying this she
was kept away, restrained from doing hard penence so she is named Uma.

Exercise
1. fafaqsa: fasmeae: wgfaay so foqa |
(1) oh: So: ToIY 6 ?

() = (T) wIgk: (1) foreay: (%) FHME:
(2) SFTE AT HGA: 2

(=) gt (@) FFH: (1) S () TEwe:
(3) oTEUt: 3 I &: W@ ?

() |9s: (@) A4: (1) qHIEq, (&) efa:
(4) 9@, shrd Fel 3fd < iR g3 =< ?

(%) @t (@) 995 (1) SArHT (%) e

2. HERAWEAT I |
(1) iR frfema feem 3uf=r 2
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(2) Yoy ¥qfy fob A 9l gHYE ?
(3) T P facra FHREEE 2
(4) ARG HIGA: TN e Forquartt sasrer 2
(5) VST gtarq e Fedn foh frequma 2
(6) : WA WEHERY FHR ?
3. Answer in mother-tongue :
(1) Whatdid Parvati offer Shiva who was practicing penance ? How ?
(2) What was the effect on Shiva of the Sammohan arrow shot at him by Kamdeva.
(3) Controlling his sensual agitation what did he concentrate on ?
(4) How was Kamdeva when Shankara saw him ?
(5) Whatdid gods living in the sky start telling Shankara ?
4. Explain with reference to context :
(1) oIS FHY S |
(2) FRIEE faer=m |
(3) ey Tt g
(4) WHEEY HeH TR
5. Writea critical note on :
(1) Eventofburning Madani.e., Madandahan
(2) Actof Kamdeva
6. Write analytical note on :
(1) Three-eyed
(2) Pushpdhanwa
(3) Sammohan
(4) Uma
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6. Suf-Terg-Taqan

[Introduction : 395 The word Upanishad is made of 39 + 4 + ¥, 39 means near-near a teacher
aGuru, 1 means definitely and sad §g means to sit. Thus, the word Upnishad means esoteric meta physical
knowledge acquired sitting near the Guru with a feeling of security. The works contaning this type of essential/
philosophical knowledge are known as Upanishads. Upanishads are not composed during one period of time
and are not authored by any one person. Those are the outcome-result of learning of many Rishis, Saints and

Pandits (Scholars) and is the essence of their penance.

There are more than two hundred upanishads, still however, main Upanishads are only eleven. In the
present lesson five verses from $¥TAfg, waAraf-eg, dfad=irafTg, qoeshmfog dareaiatg (Ishopanishad,
Kathopanishad, Taitiriya Upnishad, Mundakopanishad and Swetaswataropanishad) - covering different content
are included. In the first three Mantras, out of these five processes of building up unity say, unification; a
person deserving say, entitled to the highest-external peace and the characteristic of the learned - scholars are
described in succession. In the fourth Mantra, glory of Truth is sung and in the fifth Mantra Supremacy of God
i.e., Supreme being is argued and proved. Humans get knowledge through delineation of these mantras. After
acquiring knowledge a person has to act accordingly and has to attempt to live life of that type.]

3. e waifor yararcaryfgse: |
T3 I HIg: &t Weh Theo I gueda: |l

— SuiTafeg
R ECINERIEIRCREE IR
T sgAt At fagufa FmE |
T AsTuvafa -
Tt wfed: T Fake
~ Holufug,
3. Il gl el S99 €% |
= srgron fagr 7 faafd =m0
- dfadirafag
¥, IIHE S A 9 w1 faadt g |
ARG BT I Teaedsd T e
~ TUEHIUTEG
W F T G wifd T =SareR
1 fager wif<a FarszAfE: |
TS AT |
T eifag fasfa
~ ARG
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Glossary

R (g (4. 4, ) WA ) in which AT animals - living beings 3T sow 34 ( 4 €, 4d
31.Y. ALA. ) happened fama: (fa + J1 > & > 91 > q 9. fa=sm=q (4. ) 9.4, ) to one who
knows peculiarly / extraordinarily TrE: infatuation Yieh: misery UeheH unity 3TTU9dd: ( 37T + 9> U9Y
> 919 > q a.%. A79ad (G ) T.CA. ) one who sees Fe@: always, eternal =@ : having life-spirit
fagenfa (fa + & adopts, infers &. T4, ) adopts, infers RTAT desires 3ATEHEAH ( 3t fassfa -
3IUA. ) to one who has become firmly a part of soul ¥FuFaf~a ( 3 + TI[ > UYY, 9. A.A4. ) sees,
observes &RT: firm, resolute YTTf~: It permanent peace sﬂ“l'ﬂ'l'l{( BT ( E ) |, 9.4, ) of others
Fa: from wherever ar=l: ( aTeg (&f. ) WaA. ) utterance, words Frad=a (1 + gq . 3ta.4. ) returns
3T without going / achieving W= &T ( W= H ( =|g ) 9.0.4. ) intellectually/mentally ®&rT: ( S&IF( H‘g )
W.T.A. ) of supreme being fagM pandit/scholar fasifa ( off & ATA. ) fears T any time T
( synonym - @ — opposite - 3T, AR ) Fad truth wins 3FJaH untruth T=em: (afer (9 )
WU ) a way/path faaa: (f& + &1 + & > @, ®.4.F. ) spreads & : (devyan) motion of an
embodied sow after death &% by whom 3eRuf-a ( 3T + ®H &. _.A4. ) to cross over & (31 ) really
3Tk ™AT: whose wishes have been fulfilled 9%9¥ supreme, highest, best ﬁ{%lﬁ'l[asylum wifa (9T 4.
1WA ) shines TXANHRH ( T=: o AehT: &, WG ) congregation of moon and stars FHT: ( TS ( . -
it ) wad. )ﬁgﬂ: these lights ( synonym - o) T~ that has come to light QIT-ITRT it shines later
|TET through light / with light

ulH

qarATRafgeEa: (A ST Td STy faeia: ) | SagaEEel s (FaE: S T
sgAm) | 4 fagenfa (7 fagenta) | Asqavat (A srwat) | i (&R Tur) | e (3 5am) |
sl fagr (sraron: fagr) | AR (7 319aR) | AARE-guAl (A9 SRAfa k94:) | graesm a3 (fe
ST o) | w1 fagar Wit (7 39 faga: oif=q) | Farsamie: (Fa: o f:) |

Special Note
1. waifor ofenf: All living beings.
The word ¥ in Sankrit is used for an animal. The word Y is used for every animal that has obtained

existance by taking birth. In other words’ ‘Bhoot’ means all those who are born who are existent as they have
taken birth.

2. @I HIg: oh: itk What fascination and what grief/sorrow/dejection ! Why should one have any
fascination for anything acquired and sorrow/misery at its loss when everything grows from one and gets
absorbed in One ? If anybody grieves in such a way it must be termed stupidity only.

3. TehaHugdd: One who sees oneness. According to Vedant philosophy, this whole world has come
into existence from one element only. So, in visible as well as invisible only one element exists/glitters. To
observe that element everywhere is to be understand seeing the element of Unity everywhere.

4. f/&: Omnipresent eternal. That what exists in past, present and future and also at all places is called
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eternal. That supreme-being which creates the (universe) world is believed to be eternal/omnipresent. More-
over, that which does not have any beginning an end i.e., that which is timeless, endless is called omnipresent.
Supreme being has no beginning or an end. Such an element is called omnipresent, omniexistent.

5. =rd@9: Wherever there is life element in the animate and inanimate articles in this world, there is life-
spirit e.g. animals, birds and human beings are alive, so in all of them this life-spirit exists. This life-spirit is
called ‘Atma’ soul. In this soul, there is some other life-spirit and in Vedanta it is called Brahmatatva.

Thus this life-spirit which is known as Brahmatatva exists in all living beings/things and anyone who finds
this in one’s soul attains eternal peace.
6. ohTT : desires, aspirations.

Different desired do arise in everyone’s mind at some or other time before the fulfilment of one desire
another desire grows. A man always strives to fulfill all these desires. But here Rishi of Upanishad believes that
only the Supreme being has the power to fulfill the desires of a human being. So, the Brahmatatva in Upanishad
is said to be one that supports desires.

Exercise

(1) e |

(%) = (@) aaftea: (1) =¥ (%) 3=T:
(2) rFa e foeiraaeH fohe 2

() "I (@) 3HIH] (1) kdH (%) T
3) fagd - o= wiE: +: 2

() afi=: (@) <t () TR (9) Fo:
4) fFasa ?

() BdH (@) Tqdq (1) "I, (%) 3T9IH
(5) = e 7 wifa ?

(%) g4 (@) == (1) af: (%) T

(2) T higeE wi<: wafq ?
(3) h: s A fadfa ?

@) f& w3a s=a ?

(5) = fk b= anfaq 2
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3. Answer in your mother-tongue :
(1) Whatis the reward of ‘Ekatva Darshan’ ?
(2) Whatis ‘Atmasth’ ?
(3) Whatis the final outcome of (Satya) Truth ?
(4) Why does the sun not light the Supreme element ‘Brahmatatva’ ?
4. Write analytical note on :
(1) q&H
(2) ATHH:
3) fr=:
(4) SThMI: H=HT:
5. Explain with reference to context :
(1) | IHS S T | AU THT T FHme )
(2) T 9 HAHS faua |
(3) wnf=: et Aaer |
6. Write a critical noteon:
(1) Advantages of ‘Ekatva Darshan’
(2) Process of eternal Peace

(3) Lightoflight
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7. AESTAATAT FHaq

[Introduction : It was Bharat who started the thinking of dramaturgy. He, who became famous
as the master of drama lived in third century A.D. The book titled Natyashastra written by him
is quite known to the scholars of Sanskrit. It is also quite known to the scholars of different languages
of the world. To put in other words, it is quite difficult to find any playwright who is not familiar
with this scholar of dramaturgy, namely Bharat.

Dramaturgy as the word itself suggests discusses all classical aspects of Drama. In the first
chapter of the book, a story about the source of Drama is given. According to that Gods went
to Brahma and asked for the toy that would preach as well as entertain and everyone would be
able to make use of it. In response to this demand of Gods, Brahma gave a toy and that toy was
drama. Gods gave this toy-drama to Bharat. Bharat performed a drama for the first time with the
help of his hundred sons, at the time of the celebration of Indradhwaj festival.

In this event of the story of the origination of drama some important details related to drama
are also given. Out of that, here are presented - in (Shlokas) verses 1 to 3 how and from where
the drama is conctructed in Shlokas 4 to 8 what this play will do and what the play is in (Shloka
9). In this way, nine Shlokas are given and they all are in Anushtup metre.

AT Wy |

e T 38 Sfaerd w2
e Hged WA Te |

AT qash Igacrgar e Il R I

SUTE YISagraea sl Madg = |
IS, TEAeEEfT I 3 1
FafagH: Fafachiel saracy: FafaesH: |
FalagTe Fafags FefdchM: FafagH: 116 I
YHT YHYSAMA] ShTH: HIHIGH AT |
Froel gfeltami fadftari gafsram i
AATHEIET  AATTET=IICHERH |
TRGAIRTU ATeTHaal Had |l & I
@A FHTAT SHehTd ] quear |
fagnfaem+ wrer Aredasfasfan i
ue] yrermrs fed i gfaas=m)
SIEIRENEEEIE EatCrAE L AT

q a9 A dfesed 7 91 formn 7 41 et |
ﬂm"rﬁqa—mﬁ?ﬂ%gﬁqw:lmﬁn%n




Glossary

nﬂmmdnmﬂ( |4 =T e - |erendt: (4. ), 9 |, 9.9 ) consisting all the discus-
sions about scriptures FafyTeayaderd (Td o aq e - wafyeay (&4, ), 99 Yeded - 4. )
promoting all crafts - skills ATSIEAH drama-play-of that name (title), famous as a play '@ﬁﬁl@{( ERELE
Wi - 314N ) along with history WE@He® (T + e to think + & > T > €Y. ) thinking, with
determination 3T&R ( 31 + T to remember + T A.3h. ) remembering ATEIAEH Veda in the form of
drama ek (& to make to construct 9.9, 31. T.a. ) made, constructed TTAGTT-TEIAH ( TTAGTAT
TGN - TATASTTN, A9: T - WA ) originated from four Vedas and its six(parts) branches SRITE
(TE WY, 3. TA. ) received, recepted ATSTH ( UfSTH AFEH - AU ) lesson, dialogue, utterance TTH:
(¥ a Mantra named Sam W&.4. ) from Sam Veda Tfta¥q song (music) 3fTAT acting T poetic
sentiments mfrom Atharvaveda Fafelq somewhere er: religion (One striving out of four strivings)
ShIST play 37%: riches, wealth ITH: peace SFUSTI ( & UMY - €. ) to those who remain active
inreligion H'TlﬁTclﬂfa'-thL( Wﬁﬁ@?ﬁﬂm— &.4. ) (one who enjoys passion) of passionate nature
fAarE: control, self-restraint gﬁfﬁﬁﬁﬂ[ to those who behave badly SHI&ET an act of oppression
AT (ST ST - 4. ) of different nature / feeling TTFTSRIT=RIeHERY ( STHTERER:
3T T8 d - §§. ) containing or consisting of different stages THRGTTIHITTH ( TR FH ARHITH,
(WA, ), T AR (WA, ) ) TeIq drama @AM (:W: 3m@l:, 99 - 4. ) to miserable,
suffering from woes and worries Sl'qﬁ'h'l'ﬁ[( ST 3rat:, '\:'I'ﬂTl{— .. ) tired doing hard labour, to fatigued
VirehTai=Ty ( 9ireh: 3ATdT:, 99 - F.4. ) afflicted by sorrow TURGHT to Sages (Ul means poor)
ﬁm( fasm=a: S9H_ - 4. ) peace giving RIS at proper time H’d‘l{religion MY fame
T life-span Sfegfaasie ( 5; faaei=y - w4. ) developing intelligence TeRTIGYT-S 1 ( THERTR]
IYSIT: - (WA. ), ARSI FFH - V.. ) preaching people, sermonising people e sculpture
&= learning T music etc. art AFT: yoga & ( gL to see T.W. &. 3. TaA. ) looks, appears

Sandhi
FHUIEH (HATH 318H) | qash (Tqq: Toh) | | Mase (FH: Taq W) | FSEarR T (Tsear
AfyTar) wrmgdvefy (X9 sngd v, #fy) | FafagH: (F&faq ud:) | safage:
(Fafaq 31l ) | afe=sn: (Fafaq ym:) | Fafagred (Fafad e/am) | Fafaged (Fafad geH) | Ffagy:
(Fafaq a9:) | vl fygaEm (yH: Hygamm) | R gfeammy (Fog: gfetammy) | Aeasa-T

(ST Taq =) | Aot (e Taq wfasafa) | aeamH (aq 9979) | dfesead (aq feam) | =t
AW T (7 3/ AT ) | st (A e aq ) |

Special Note

1. ATSITEA: UFH: 9<: | Four Vedas are very famous in Sanskrit literature. Rigveda, Yajurveda,
Samveda and Atharvaveda. These four Vedas hold a very high position-status in Sanskrit literature and their
glory is also very commendable. Hence, only when someone wants to give a status of importance to his
desired book he puts it along the side of Veda. Mahabharata, composed by Vyas, is said to be the fifth Veda
by those who intend to glorify it. In the same way, to glorify dramaturgly it is called the fifth Veda.
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There is one very said reason also for calling (Matsyashastra) dramaturgy a fifth Veda. Four constituents
of a play namely, 9134, AR, M and T - are borrowed from Veda-considering this, the source of
dramaturgy is Veda. Hence, it is proper to call it fifth Veda.

2. Ut - Dialogues spoken in drama by different characters are called iéd. Dramatists believe that
the inspiration of Pathya that we find in a drama is taken from Rigveda. We know that getting inspired by
Pururuvashi dramatic Sukta Kalidas wrote a famous play faskiaeiam,

3. AU - This is an inseparable part of a play. It is believed that acting is one of the arts that are
envisaged. Four types of acting are accepted in dramatic traditions of Sanskrit. Those are (1) Angika (2)
Vachika (3) Aharya and (4) Satvika. Playwrights had inspiration from Yajurveda to accept acting is a part of
aplay.

4. 74T - There are nine poetic sentiments in literature. They are Shrungar (love), Hasya (mirth humour)
Karun (tragedy/sorrow) Vir (bravery) Raudra (anger), Bhayanak (terror), Adbhut (astonishment) and Shant
(peace).

5. Fﬁﬂ?l‘l'lﬂ'ﬂm— Usually the intent of dramatic literature is to entertain spectators, But the play
wrights do not accept the idea that the plays simply become a tool of entertainment. According to them
dramatic literature is the most important and a successful means to advise to sermonise people. All the San-
skrit playwrights have kept in view this belief all the time. There is no play in Sanskrit which does not give any
advice, which is not didactic.

Exercise
1. 3ehfafeamt g deua: depaurear suv foad |
(1) wmaR & sr ?
(2) wRgaIH Rt ?
(3) YIS HEA AT S ?
(4) fad dgr: wf, a9 " foea |
2. Explain with reference to context :
(1) -Teare: 9gH: 9% |
(2) TeHdsfasfa
(3) reasfer 7 gwd |
3. Answer the following questions in your mother-tongue :
(1) Why is drama said to be the fifth Veda ?
(2) Whom does a play give repose ?
(3) Which different (characteristics) aspects of a play are accepted from the four Vedas ?
4. Write analytical note on :
(1) Rasa
(2) Abhinaya-Acting
(3) Veda
5. Write critical note on :
(1) Origin of a Netyaveda
(2) Benefits of a play / a drama




8. AEHE:

[Introduction : Stotra means description of qualities. That what helps to praise qualities of someone is

Stotra. Poem or a group of poems used as a means to praise qualities of someone is known as stotra Kavya
in Sanskrit literature. This type of Stotrakavya has a special position / status in sanskrit literature. Composer
of Stotra can experience the supreme joy along with the joy of a poem. And after that those who are found of
Stotras experience joy of poetry as well as Supreme joy.

In Sanskrit literature we find ampled ‘Stotra’ such Stotras out of which the most famous is Stotra/poems
composed by Shankaracharya. However, we don’t have concrete reasons to believe that all those Stotras
were composed by Shankaracharya himself. But traditionally, they are accepted to have been composed by
Shankaracharya.

Mohamudgar is one of the Stotras composed by Shankaracharya. There are welve verses, but here we
have included only eight selected verses. There are 18 verses in Sanskrit literary work Charpatapanjarika and
13 verses in Dwadashpanjarika composed by Shankaracharya. Thus, there are total 31 verses. They are also
known as Mohamudgar. Limitations of human beings and even of means of facilities and pleasures are pointed
outin these selected eight verses and we have been advised to always keep in view the fact that time never
stops and the human life also keeps on going so keep on doing righteous deeds.

G SRIfe NSl

FT Tqdfe T fergeom |
Feaud frsrRaiard

ford o fordrea famm i g 1

TGS TE® :

A REr 6 |
JyTsiafd SRy

Tt SISt 7 gesfa T8 1R 1

femfy Wt art uma:
forfrea=it R |
A ThHIefd TR
qefu 7 gIFmmer: I 30

Sifeet quet gfaasy:
FHITATFEEGHTAY: |

qeF=Ig 9 7 9vAfd qel
AT Sghaae: I1¥ 1l

RUEIGIMEIS RG]
UEUISCREEIRCARIGH
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Fgefu a= guitegH=i
T 74: T Fa == mi g

S kg A T
FRATH AT HISTH |
Wﬁﬁm%:
q T R 1l &

i 1 .
B Frafaeawserdy |

¥ gsmag fad
<3 s = fame o

g@a: fshad g
qEIE= I TT: |
Iy Sk T IR0}
qefa 1 gfa qrarE=ReE I ¢
Glossary

WU ( WIEE qGT: - 4. ) Something that is used by an athelete to do exercise (one shaped tool used
by athlets to do exercise) ¥& O foolish Welfg (3T 3L 1. T4, ) give up YRTHTSNH ( &FE 3TTH:,
(94, ), YT PO, T - WA, ) longing for acquiring wealth F& (T 539, 3H. /. TA. ) do WAfE
(mH( =|'l3_[ )H|.T4. ) in the mind ﬁ?[wﬂ'{wantfabsence of desire TTHH ( Y to obtain 9. H. T4. ) you
get it will get FeTeRwIAT=IH acquired through one own deeds ( Fret d, (&H. ) a7 3ureq 9. a9, ) famm.
to wealth fomrea (fa + T 9{@ (W. ) 3T 3. TA. ) make happy T - e till-until fasrarsta:
( fare Sursim, faraTsi=m (9.4, ), fasirarsi=t @h: - 9. ) busy earning with intense fascination /
intensely busy earning money ¥&:( T3] - to get attached + & > h.4.%h. ) attached to wordly happi-
ness (antonym - feerm) Safa (S + 919 > o/ (4. ) .04, ) Soiee (S =€ 98: afie T -
U, ) alive though infirm bodied alﬂfl{information, news T night (antonym - ﬁ’ﬂ, feaa:) (synonym
- Trgm, =nfist) smama: (3w + A | 31 f§. &) both come, keep on coming AG;: (A (T4 ) W
4. ) life-span @& still however 'ﬁﬁf( o 4. 3. T.d. ) gives up SMIMET;: ( 39N T AT — &4, )
Wfeet: having long matted hair §UEY a tonsured (antonym - &¥1t) FFEaaRsT: ( TfFar: Hym: T |: -
&g. ) one whose hair is pulled out HTNTATERAEHAAIT: ( HIUTH A A FEH (Y. ), HIATATST
ES: Shal: A9 AT - 8. ) one who disguises in soften dresses T¥ET ( TIL> U9 + 91 > A I, )
seeing IaXfrHwH ( 35ved A< - W4, ) for maintaining SgHaATT: (TF: FHan: J9M: AT - . )
wearing different dresses 3relfar ( 3far + 3 Gl'é‘l{g + > ARYE. ( @it ) ) educated mmﬁm
(AT e - WA, ) TS aal: (WA, ), TEISTeTTared hiuTeht - 8.d. ) a drop of ‘Gangajal’
Wehe 3T even once (antonym - 3T8ehd) UREHHT ( HUL: WALAT - W, ) prayers done very sincerely /
sincere worship of krishna Wrar ( 4 (W. ) 3TFT. W. TA. ) imagine / meditate STEFTAARIAT: ( ATE:
I - (W), IMAATT fGEAT: - W4, ) one without self-realisation T== ( T¥ to cook &Y. 4. 3.
&.4d. ) is being cooked Wﬁl"‘@T: (T ﬁT@T: - (|4. ) imprisoned in hell 'ﬂ'ﬂ'{( A>T to sing fa.
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h. ) must sing ﬁanmmq( L1t "o - (W) W?mﬂ - |.8. ) Shrimad Bhagwad
Geeta and Vishnusahasranam €& ( & > &1 to meditate f&. . ) worth concentrating/meditating
ﬁﬂﬁﬁ'ﬂ[( fora: ufa: shufe: - (9. ) siua: ¥UH - .. ) the form / beauty of Lord Vishnu 3TS&H
often-again and again (synonym - 318@ed) (antonym - ®Wehel) 79 (7 to lead + &, fa. ) to carry, to
lead STH (&7 + ¥ f&. . ) must give F@a: happily fofaa (F s34 *H. & 31. TA. ) is done/is being
done YT=ETHIT; ( UT=ATANY ATHIT: - WA, ) consuming/using grain &= oh ! sign of repentance.

Sandhi
TeAYH (I AYR) | Arafgararsiae: (Aaq foarased: ) | aet-eaiErt W (qeq FeafEr:
T&: ) grSietd (9L Sftafd) | swisfa (: 1) | FREmE: (99 ;) | Ty (Tesfd ;) | 98y
(qq_ 1) | gFERER]: (qEf SAEmeEr: ) | gt (q9Ed ) | get geiita (e & 3effiem) |

ferfareeitar (ferfardq stefian) | rskaTed = (ke M) | drafaeaase] (4giafasad 3tsem) | vgrs=
(T &) |

Special Note

1. ﬁmﬂ‘: - Mohmudgar is one type of cone shaped tool for doing exercise. Mostly wrestlers use this
wooden tool for giving exercise to shoulder and hands. It is quite a heavy and solid tool. Anything hit by it
breaks into small pieces. The verses in this Stotra are used to destroy fascination with that idea. The Stotra is
called Mohmudgar.

Love, attraction, that is too much for any person or thing is fasaination Fascination proves
to be a cause of pain and misery for a person. Hence, also a serman to guide to keep away from
fascination. If a question arises how to keep away from it, the answer is non-attachment and perception
of the truth. In this background, the Stotra Mohmudgar composed by Adi Shankaracharya points
a way to destroy shed off fascination through the realisation of God and cultivating non-attachement
to worldly things.

2. 9@ - Such a person who runs after something that is not necessary for him. Moreover, he does not
known/understand the reason why he is running after that particular thing. He simply runs after it, chases
something. Such a person is called ‘Mudha’ foolish.

This state of foolishness is the result of ignorance. An ignorant person is not able to find difference
between what is proper and what is improper. The thing may or may not be proper but he likes it and so
he keeps chasing it. Consequently, his such an action leads him to downfall instead of progress. Such a person
18, here called ‘Mudha’ foolish.

3. ﬁlﬁiﬁlﬂ'ﬂﬁ'l{— Acquired by one’s own (deeds) efforts. Every person does some action. As a result
of his actions he gets/obtains/achieves many things. Keeping this principle in view, it is pointed out here that
creation of God-man feel very happy with whatever you get, achieve, obtain as a result of your own deeds. In
other words, don’t be in a made love the things which you have not required as a result of your own deeds
which you may have obtained as a result of other’s deeds.

Actions done to achieve the desired things, are called deeds. A man gets the fruits of what he does. It a
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person wishes to experience joy. Pleasure by acquiring special means and materials, he himself should put in
efforts for it. He can enjoy pleasures as a result of what he has done. Thus, here the point made is that one
must enjoy all pleasures by striving for them and achieving them oneself.

4. YATESIET - Armies of Pandavas and Kauravas are ready for battle in the plains of Kurukshetra.
Bettle is about to start and Arjuna giving up his bow and arrows think of retiring from the battle. In this
situation a conversation takes place between Shri Krishna and Arjuna. That conversation is known as Bhagwad
Geeta (We find this conversation in the fifth part of Mahabharata) Here in we find Arjuna’s hesitation to fight
and Shri Krishna’s sermons with reference to that is collected in 700 Shlokas in 18 chapters.

Exercise
1 a@ﬁf@a‘w: ﬁmw; WW |
(1) Feafa=d ga: | T
(_%'_) SQIQIIEI (@) ST (Tf) 3'T|T|Tﬁ (‘E[) JR—

() SetHfy (@) YAl () e () gatifey
(3) He: fh 7 e 2

(F) IO, (W) FAq () AEAY, (F) T
(4) foct 7 T 2

(F) "=l (W) SeiReR (M) gsTEg (W) @
(5) h: qa: gafa: sf ?

() srEm (|) &= () gL CIRELE

(1) = =higel e Hiq 2
(2) AR Seier Stafa o feafa: wafa ?
(3) : shiefd o 9 T=sfd ?
@ < Tk ay ?
(5) wr=nHr e g foh wafa ?
3. Write answer in your mother - tongue.
(1) How should a man keep himself happy ?
(2) Whatdoes the poet say to point out that the never stops, it keeps on going ?
(3) About whom does Yam not talk say discuss ?
(4) Shedding of which vices a person should think of soul-oneself ?
(5) 'What happens to a person who does not have self realisation ?

(6) Whatdoes a person do to satisfy his hunger ?
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4. Memorise the following Shlokas :

(1) femfg e e TFARME: 131l
(2)  TerRtar FEd T Iy 1l
(3) & TaEEEE T fora nwl

5. Explain the following lines in your mother-toungue :
(1) e shrefd T=sfa &1g;: |
(2) @t sty T gesfa)
(3) defd 7 qAfd Jrar=on |
6. Write analytical note on :
(1) HEqYR:
(2) FTEra
7. Write critical note on :
(1) Social condition of Man
(2) Deeds of Man
(3) Helplessness of Man
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9. SHrEwYfaaa:

[Introduction : Tradition of poetry in Sanskrit literature is very much ancient. It’s beginning

is said to be from the time of Vedas. Danstuti and Narashans : (Eulogies of brave heros) Sukta
are beautiful samples of lyrical poems (lyrics). After that, we find Valmiki’s Ramayana in popular/
literature. It is also said to be ‘Adikavya’-the first poem. All the traits that are necessary in literature
are there in this book and it thus takes the Sanskrit literature to its highest stage. After that, in
order we have Mahabharata and five epics. And we find after that continuous flow of Sanskrit poems.

Sanskrit poems are unparalled for the use of figures of speech, style and the use of rhymes
as well as presentation of very subtle and deep thoughtful imagination. It is very difficult to enjoy
the flow the line of Sanskrit poetry but one can have a glimpse of it. For this purpose in this lesson,
six ‘Madhubindu’s’ of Sanskrit poetry are included.

In the first verse, we find critique on Ramayana. Here, the poet has marvellously combined
antithesis (Virodha) with Pun (Shlesha). In the second verse, simile and allegory are beautifully
delineated. The third verse is a couplet and we find the use of. Under the pretext of swan, the
poet has eulogised the virthes qualities of the virtuous. The fourth verse is also a couplet. In that
the behaviour of a gentleman and a wicked person scripted is by giving illustration of the paddy
and sesame. Fifth verse is pun (Shlesha) marvellous. Here, in the first quarter there are five subjects
of comparions and in the fourth quarter, three are four ‘Upmeyas’ i.e., the subject is compared
with four different things and all three words begin with J. In the end there is a description of
Mahabharata battle. Here, the poet has used metaphor imagining the battle of Mahabharata a river.
This type of different literary poetic wonders are possible in Sanskrit literature only because of
peculiarities of the language. To help understand easily, under each verse is given proper relation

of words.

Tgwonfy e Tefa gewrmet |
TIETE Al A TAT TN FATN Q 1 - STTRLY

(3Faa: - 7 wguon 1y o, @ 1ft enren, T THRET Hel Far aE (SRS ) T4 1)
Torrdia RIS FudiaTss A4: |
STHqeTYod giefdwmed Tarll R Il - T
(3t - q9: 3T fomafa 59, 74: sea Tfa 39| (AEHn) gfte: STacgewden 39 fawerat T
(eAf&) 1)
AT FAMT Ha T4:
91 TSI |
BIfreg i & wrerro
AT T W fawET: 13 1 - e
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(3 ™: - g1 TG MG yog, () g6 (Wea) wEiqveaue (vaf<) | aui g adawn f&
g1, 39l et 98 fagam: (vqafa) 1) n 3

STEHHATE FHAAHTHAR AT
AN JHTSHHCRESMAE |
% faq=1 wgd @adi gt
3 TeqArSTae— a4 Tt 11 ¢ || - Sa-fdersl
(FTY: — TEHM et TafE, AU JHvSHHe!: e TaERal Ud | 3 TWeadre-asnd &8 foag=
Hg|l Gerdi yatt-d, d faem: a3 71)
Iehvs TR farsifaad 3its o Tw<ifemit
I = frargd wfeae snger=miay |
T I Tt faemfaet o 7 I
STl — STelfergad - SeTsTad — ST — Sefard Il 4 || - Ieafesnieay
(3T - Feehvs STeer e (Toursifaau a6 Tmve 79: ), (F9) ¥ Ttk srerterga (st

T IV T: ), (I9) IS Range Sesad (forifaauy a8 e 78: ) I8 Hicde ey
StrarTerar (fastfaaem a8 yma 9: ), 9% " SifEet fa4 Serad g, ae I 79: 1)

ASH-Z 01— STIE YT TFIR=A e Teaet
IEI-UTESd FHYVT T8 HOH AATHe |
e - faehvi—SR—He gAHAmEfd
Treiror T qrved WS Shade: HE: 1| € || - TMGarashiisay

(3T=": - UUSS: HSH-RIUI-T2], SFARY—STal, TFR--ei e, Ted-aTgad!, Y01 Sg-1, o Jerde,
STy - faeshui-aR-aehv, gafeAmEfd, WA T 3, (Iat &) SFexds: weE: (STE) 1)

Glossary

( 2 )aguum( WF&HT —®g. ) guilty, one who is possessed with the traits of the demon dushan feter
( frfar: Sram: o= 49 - §g. ) innocent TE&T ( GYOT |igar - ®g. ) very hard, one who is possessed with
the traits of the demon ‘khar’ T&T beautiful, pleasing AT relating to the life of Rama ( ? ) fermafa
(feq to doub, . 3T. TWA. ) clasps, to doub with cow dung 3& (here its meaning is ) as if TH: (THE
(9. ) 9.€.4. ) darkness FHfet (FH to rain & 3%, T, ) rains TS blackness TH: (T4 (74, )
Y. ) sky SATEHRAT (T WAEW:, JEEN: (A, ), SAGHHUN WAT - WA. ) service of a
wicked person 34 (here the meaning is) like that ﬁ'ﬂﬁlﬂl‘l{faﬂure, unsuccessful T ( T+ > 1 ( i)
T ) met with knowledge, going/motion, gain ( 7 There are three meanings of these root word (1) Knowl-
edge, (2) Motion, Valocity, (3) Achievement )( 3 ) HETHUSEHUSHT ( WEI: HqUSAH (WA ), WEHvSTE
HUSHT - 4. ) ornaments of the earth ornaments that add to the beauty of earth T: with swans
fau=m: separation ( %) 3afg (31a + 3 to know TR, T4 ) know, reco gnise SheTdIM poddy 3TeTH
enough ST ( 3T + &1+ T > @ = 3M&d wi.q@., =|'g H®.9.d. ) to those who were killed, crushed
WUT{I{H?—\: ( g=US: arE gHet:, a:, H. ) with terrible hit of a wooden pestle STaIETerdT ( 31 + & to
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purify ¥ > & + AT H.4.3. + . ) shining T&H feeling (other meaning is oil stickiness) feqe ( fa+ 7=
+ &QT > T E.4.F. ) abandoning, giving up WEHT all of a sudden, suddenly @erarq ( @l + T fg.T. )
wickedness W= (W + AT &. 3T. &.4. ) gain, to obtain TEEIATS YN (T&ed & aq arsH - 1.,
WIS a91:, A - W.d. ) by even little beating / hitting faem: sesame (& ) TREH poison ( syn-
onym - Ty ) farstfaany (79 + WL (to be) . 3. WA. + AHH AW ) seems splendid (suffixes are
added to a verb to show its comparative superlative degree) TH and THIH HTteRHit ( synonym - e,
WRTIRR, SeEe ) Ganga, Bhagirathi, Jhanavi W?"in the lap, near the bosom ﬁ"ﬁTﬁlﬂ"{( Torama: q@Eyq -
¥.d. ) face of Shiva-Parvati @fede on the loins INGERHITERH ( IR od - (9.4, ), ygeTed &

IE - hH. AST IMSATHUT A T - WAL ) dress made of tiger-skin WIET name of
divine power &UTeg ( HEF. 3LTA. ) stops, obstructs fa9H ( synonym - ST, WA ) the universe, the

creation IR ( I ATA. ) to shiva ( synonym - Bra:, wgrea: e ) Stread (ST 3d AW ) like
a blackberry (fruit) STetfargard like a drop of water SteTetad ( SeTetq 34 @.4. ) like a lotus ( synonym -

HA, UShH, SUH ) TaTeaq like moss Serad like a net MSH-FIUT-TET a (river) bank like
Bhishma-Drona STIg&-STeil Jayadratha was the water TR-=eireett Gandhara the son of Nilotpala is

the water lily ( TTFeIR - resident of Gandher-Shakuni) 9te&-Ttgardt Shalyaraj like the thin/narrow mouthed
crocodile ( AT clock, narrow mouthed crocodile ) d&t small boat QFI'I@T-!T (e 3Gl - g, )
agitated by flow of water 3T faeRUI-SIT-WehT infested with terrifying crocodiles like Ashwatthama
and Vikarna gﬁuﬂﬁﬁﬁ‘ river with whirls like Duryodhana JOMCT a battle field like a river IO crossed
(the river) hadeh: a boatman

Sandhi
Foeaed (Fm: 7)) | fereade (famafa ga) | adsenfa (a: st | s (afa 5a stesm) |
STHqEYod (STHqETHaT 39) | ghefathaar (gfe: faweam) | @ty (I a1f) | F=f (FF 31fd) |
T HETHUSTTHUSHI (ET: HETHUSTHUSAT) | BT (B1: q) | FeveqaereRdd (FUSHE: STaarwd
) | WeqdreTasn= (edareand A1) | faara (faem: @) | Srdiod (@ <o) | Toed e (uved:
TOTET) I

Special note

1. TguoTir fETST - In this sentence there is antithesis with pun. There is pun on the word Dooshan i.e.
evil. With evil and without evil. It is mentioned that this beautiful story Ramayana starts with the incidence in
the life of a demon-Dooshan, but the story is not connected with any evil.

2. T@ AU R - The word @ Khar used in this sentence has two meanings (1) @is the name
of ademon and (2) harsh. Peculiarity of the Ramayana is pointed out with these two meanings. This story is of
anevent in the life of the demon Khar. Though this story has Khar (a demon) in it, it is not harsh, cruelitiless.
It is very simple and plain. The story composed by Valmiki is in ‘Anushtup’ verse and it is, because of its
varied peculiar traits very pleasing and popular.

3. feTeita .. 74T | - In this sentence, the word 39 is used two times and the meaning of it is different in
both the contexts. Its one meaning is ‘as if” and the other is ‘similarly’ Because of this sort of difference in
meaning figures of speech are also different. At one stage it is Utpreksha, while at the other itis Upamai.e.,
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4. $UT: NEMUSEHUSHNA | - In this type of poem something unmanifested is talked about. Here swan
is talked about (through what is manifested). The poet says, that the swan, wherever it is, looks like an

ornament of the earth. It adds to the beauty of the earth, but (generally swans live in lake). When it leaves the
lake the beauty of the lake gets tarnished.

The poet talking about swan talks about learneds, scholars, artists etc. They all are very respectable
persons of the society. They will leave the kingdom the state if they do not get the patronage of the state.
Hence we must always keep a watch and see that they do not leave the state abandoning us.

5. JETFATE | - In this poem the poet, comaring rite and oil seed (sesame) has presented a beautiful
reality (truth). Rice says, ‘we are beaten in a pestle. We be more and more pure with more and more beating.
We are not like oil seeds that abandoning oil that is there in them turn into oilcakes.’

Here the poet comparing rice and oil seeds, in fact describes the character of an evil person and a
gentleman. A gentle person, (personality wise) becomes more and more pure and attractive as he suffers more
and more hardships in life. And an evil person at once forsakes his affection-love, whatever goodness is there
in him and shows his wickedness. Thus, a gentleman is like rice and an evil person is like sesame.

¢ faq=1 wg@1 @ardi &t - In this sentence, there is pun on two words ¥ and @eidl so ‘sneh’
% once means oil and the other meaning is ‘love’ feelings. In the same way one meaning of @l ‘Khalana’
is oil-cake and the other meaning is wickedness, sinfulness. Thus, the poet has shown wonderful implicit
meaning through pun.

6. T H: I | In this poem there are many geneally upmanas and upmeyas put side by side. Here
the poet has five upameya in the third quarter of the poem. The order, in which the upameyas are put here, is
maintained even in the fourth quarter and five upamayas are put. Moreover the words used for the upmanas
here for all those upamayas begin with the letter ‘J’. Moreover, in all those words the letter ‘J’ is used more
than once and that is an additional peculiarity. Such pleasant beautiful composition is possible in Sanskrti
language only.

7. sheldeh: ShITa: | In this verse Mahabharata is thought of as a river. W Td <t Battlefield war is the
river, pointing out this onenness, uniqueness the poet has managed the figure of speech-metaphor. In every
river mostly there are (1) @< Bank (2) et Water (3) =ieiicda blue lotus (4) U1& Crocodile (5) 9@+t small
boat (6) 9T Vela (7) 7 Maker (8) 3Tad Whirl.

7. %hadeh: sh9Td: In this poem the battle of Mahabharata has been imagined in the form of a river.
(battle itself) a river. Thus by showing the two as identical (the two not different but one) the poet has formed
methaphor. By and large any river has (1) 7€ Bank (2) STe1 Water (3) refreaet blue lotus (4) W@ Crocodile
(5) Tt small boat (6) 9 Vela (7) W Maker (8) 3T Avarta, This river like battle of Mahabharata also
has these seven things. e.g. Bhisma and Drona are like river banks, Jaydrath is like water, Gandhar Shakuni is
in the form of Nilotpal (lotus) the form of Shailyaraj is like that of a crocodile, Kripacharya appears in the form
of a small boat while Karna takes the metaphor of river turning restless due to its flow. Ashwathama and
Vikarana are fierce crocodiles, Duryodhan behaved like Whirls.

It could become possible for Pandavas to cross this type of dangerous river because their boatman was
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non other but a very clever politician Krishna.

1.

Exercise

qrg faered e @t foraa |
(1) WEMHUSTHUSANH & di=< ?

() HTHL: (@) Y (1) =
() fawam: - soe wisd: ?

(&) fam:: (@) Ear: (1) fergems:
(3) & & geara ?

() H: (@) fee: (1) e
(4) e M F ?

() & (@) Ty (1) faa:
(5) TFERMES hadsh: &: ?

(%) offe: (@) HvE: () SroTr=E:

srehfRaaT e watauary areT fere forad |
(1) w==rfert

) B

(3) FHAY

4) wU«:

Explain with the reference to context :

(1) o Tl 39 T THRON HT |

(2) 91 HEHUSTHUSA |

(3) ©ie o= wed wordi vt |

(4) Hrdio G 9Ued TUFET had: hIE: |
Werite a critical note on :

(1) Story of Ramayana/Ramayani story

(2) ‘Anyokti’ of Swan

(3) Difference between rice and sesame

(4) Form of Mahadeva

Answer in brief in mother-tougue :

(1) Whatare the two meaning of ¥guol 7

(=) g4

(=) famre:

() e

(%) qm:

(=) gﬁﬁﬂ:

(2) With what is compared the power of seeing (vision) in darkness ?

(3) Which power of Shambhu has been obstructing the whole world ?

(4) Whatis ‘Jambal’ and with what is it compared ?

(5) How many banks are there of the ‘war-river’ (Ran nadi) and who are they ?
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10. 3FehTe TR

Introduction : Thereis a very famous proverb in Sanskrit literature - STSTEAT ST STHLEhRTY: ST |
Ashtodhyayiis the rmother of the universe and Amarkoshais the father. Asthadhyayi is the work of grammar

while Amarkoshis the work of words. 1.e., dictionary. Ashthadhyayihasremained very helpful as the motherand
Amarkosh as the father to whoever amd whatever is associated with the sanskritlanguage learning. Inancient
tradition the learning/study of Sanskrit always used to start with the study of these two works.

Grammar gives an overall idea of construction of language, while dictionary gives only the meaning of
words in context. In this situation, itis very natural that the study of grammar is quite extensive in the study of
Sanskrit language. Still however, the study of dictionary remains contextual. with this understanding in this
lesson are included the first four verses from (1.5, 2.64, 4.8, 2.5, 5.4) Anekarthasnagraha composed by
Hemchandracharya, the fifth and the sixth verse (2.1, 2.3) from Amarkosha composed by Amarsinh and the
last verse from Akhyatchandrika (1.1) composed by Bhattmalla. These three are very famous Sanskrit
dictioneries.

Thereis acollection of varied meanings of the letter % inthe first verse. Inthe second verse many meanings
are pointed out of the word 351 The third givesillustrations of change in the meaning of the word by changing its
gender. Inthe fourthis given the explanation of how undeclinable words connoting different meanings are usedin
conversation. In the fifth and the sixth verse we find collection of twenty one nouns used for the ‘earth’ (ofcourse,
there are other eleven nouns used in Sanskrit. Thus, there are thirty three nouns used for the ‘earth’ in sanskrit
language). Inthe sixth and the seventh verse specimanis given by the compilers of sanskritdictionary. The study
of thislesson will also give anidea of the method of naming different objects followed by the composers of dic-

tionaries in sanskrit with the change of times. All these verses are in Anushtup metre.

I FEUITHT & TS adset |
& sy @ 99 goud wlhaearn: Il ¢ |l

STSIYST B fawit TS 99fy T
36Tl el T SIS qErEEE: Il R I

e foarEesTaes |
ot siem @ fro: gaefer 3

g9 geRtsad ¥ Wi @8 e |
3 AT ey shrafasieat: 1| ¥l

yeffeaetsa o faamn e
ey GfGlt efor: anforsat smreardt féaf: 1w

HATgT YAl agUrEt I |
T I gt gealt emsafTEet 7Et i € 0
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oMt vafd fa=e =y st |
STAd T ° TeGSsacd Il o i

Glossary

() <h: (ﬁ. )& letter ‘k’ in the sense of ‘Brahma’, in the sense of ‘Atma’ soul, in the sense of sun, in the
sense of peacock, in the sense of “‘Yama’ God of death, in the sense of ‘Anil’ - wind, EI-T{(‘T@) letter <k in the
sense of ‘head’, in the sense of ‘water’. (The word) 31 is used in plural, so here 1.4.4. is use ) W( s
to use &. ILGTA. ) Tehaadl: in colloquial Sanskrti and in Vedic Sanskrit. (]) 3ts1: Word like Aja BT in
the sense of goat ¥ meaning Shiva fa®it Vishnu-Hari Tgﬁ the son born of Raghu, Aja ¥4f& Brahma
(Lord), ¥ Kamdeva 315t (G, ) The word Abj means Dhanvantari who made Ayurved popular, &=t
Dhanvantari ?@Conch 3T&sTH ( 71‘3. ) One thousand million, TSN lotus, the figure/number (nine
zeros after one) (3) FEUUTH presentation/narration fa=mTa@@ @A to think and to observe - see to
examine @9 to see, to show T throat (%) 9911 This is an indeclinable word Wah® more, excellent
319 very much/too much, TMfH indeclinable word 31 half T\Iﬁﬂﬂ‘ in the sense of reproach/of blamewor-
thy 311 an indeclinable word W& in the sense of asking question, 31@'& in the sense of humble 3T an
indeclinable word ShT&IfasTEET: showing anger, grief (&) Y: earth 3T steady, immovable/earth 3T=T
(endless) earth &RT earth &G earth eRIUT: earth &NfUT: earth T earth THTYAUT earth (&) waaeT
(tolerating everything) earth agq?i’r earth QT (earth possessing riches) Sl earth AT earth RIEL
where there are mountains) earth, : earth Qﬁﬁ'ﬂ‘ (spread) earth 1323'\‘ earth (as it is like the child of prutha)
& (always tolerating) earth 3¥af+: earth W&t earth Wa&l earth (Thus, many names of the earth are famous
for different reasons. (7) €& power in the sense of being, 1 This is a verb Wafd a verb fard a verb
ST birth TR a verb STAA a verb UAET a verb Sgafd a verb.

Sandhi
T TEUITHAT (Fh: TR SR | TS (T ) | TSt (T eAfer) | vidswg (e etg) |
STSIYSH (3T1: BI) | el YRl (376 Ya-l) | TSWSeTH (VW 3Tee) | foramreeirear-eeH
(foamaesar: feel) | grfa (T7: ) | yhdsad (wepd stad) | @d (g o) | wAsTR (3

) | S (T 313 | Yaraenswar (3 yfi: sTaen =) | sfiforsat (&hfor: san) | agere (g
Fa) | asaftae (&9 s@af: Ae) | = (F 219) | Wegwaan (wefa ssafa sify) |

Special note

1.h: — All the letters of Sanskrit language have some or the other special meaning. And they are used
in that sense (meaning). There are dictionaries which give these meanings which they connote. Moreover, in
Sanskrit language there are some poems written using only one letter. Out of many peculiarities - excellences
of sanskrit language, this is one (%: (Y.) is used in the meaning of Brahma etc. %9 (79.) is used in the

meaning of happiness, pleasure etc.
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2.4: W@t | According to the opinion of dictionary meaning is the base and for that reason accepting
meaning as authority locative case is used. e.g. - <h: Tt | Here the word % means sun, and with a view to
expressing this meaning nominative case is used in : while Locative case is used in @it In this way Locative

case 1s used with all words.

3. 319 (7 W&d |: - 311: ) | Nouns used in language are believed to be of four types Yaugika,
Rudha, Yogarudh and Yadrachhika. The type of the nouns play a very important role in deciding its meaning
e.g. 3Ts1: When it is taken as the Yougika word it means one who is not born i.e. Vishnu. (Vishnu is unborn, he
is eternal). In this way the word 3191: is used to mean Vishnu. When the world 3Si: is understood in a
traditional meaning, it means goat. In the same way, when ‘Aja’ is taken as ‘Yadrachhika’ it means the son of
Raghu. (When the name Aja is given by parents, the word ‘Aja’ is taken as Yadrachhika. In this way, one
word in Sanskrit has different meanings. In this way 371: | 376579 (379 ST 0 - 376579 (According to
etymology it means lotus.)

4. froT: fFARUTY - In Sanskrit, sometimes the meaning of a word changes with its gender change.
This means that by changing the gender of a word it can be used for two different objects e.g., the word
I in masculine gender means throat, but f7RUM in neuter gender means food/dinner.

Exercise
1. eeifafEas: famci: agfaay st fomr faem |
(1) Yfcorgs ‘&' veee &ia s 9 ?

() = (@) v= (1) <R (31) ==
) fcerge seeed &: 31 i ?

() @14 (@) HmHea: (M) wg: (%) BIT:
ORELECEEe ATl

() T (@) &g () st (&) =\
4) Y: Y= qFig: A |

() & (@) ™ (1) geaft (&) fegdar:

(5) WUl - s & & ?
() werfa (@) forerd (1) Sgdfd (%) ergvafd
1. Answer the following questions in mother-tongue :
(1) What are the meanings of the word = used in masculine gender ?

(2) Why is the word 3155 used for Dhanvantari and moon ?
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(3) Inwhat situation the word oI means food/dinner and throat ?
(4) Give anidea of difference in meaning of the word 31 and 3.
(5) Which root verbs are used to say S--fsraT ?
3. Write a critical note on :
(1) Change in the meaning of a word with the change in gender.
(2) Meanings of Aja 31
(3) Different meanings of <:
(4) Words used for the earth.
4. Write analytical note on :
(1) Yaugika word.
(2) Meanings of indeclinable word a4
(3) Names of earth based on g
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11. gg=fay

Introduction : Eighteen Puranas composed by Vyas have a very special position in Sanskrit literature
e.g. ‘Sarga’ (Description of Evolution of earth), ‘Pratisarga’ (Description of devastation of earth). ‘Vansha’
(List of Kings in Surya dynasty and Moon dynasty). ‘Manvantar’ (Description of happenings during the time-

span between the existence of two Manus) and “Vanshanucharita’ (Description of characters of some valorous
kings in particular dynasty).

The Study of Puranas is essential to get information about ancient Indian traditions and history. Moreover,
common man can know the life-stories of great personalities by studying the descriptions given in its and can
also take inspiration to mould their life like them.

This lesson is edited on the basis of Pruthucharita in Matsyapurana King Pruthu is alwasy mentioned in
the Puranas as the first king who by extracting the earth (gained food). Thus, it is necessary to understand the
essence of the description of the character of Pruthu as the propagator, the pioneer of agricultural work
(Extracting the earth means agricultural work). Here, the earth is described as the cow and Pruthu as the
cowherd. The objective of the process of extracting is at the centre of the lesson.

I Tl G STEHMeh: TSI A9 | §: TA: YH: & S | T8 ameh: I3 g99ad |
: T AYHRA: = ST | T TF-SHIGI Fehaior FaGI | goiHAT: Hohiiar: TSHT: o b | herd:
JREHT ygfa: e yafddl | TSHM 996 O 9 o TRead | I9-waive giier: Jreid | e aeemiied
e = wssma |
3T} GLEEATEl YIRS Bod: Yadn: | o: Sl gfved:, HiRad | 9&Ta] ®wuE: 78 YA 96
T geefyaa: | 99: SATq;: Gftieh: = ST | o e e difedr: wem: sifuftss & wftfes gy Suaey: |
T FSA: IRuTer e | e FRerRied e = s aresi el g g d Ty
JEUA: AN | T: T Y TMETHRYR YA | 9Y: T T6Sa: 3Ta: | 3T Tohed! feeren o wdrHifa
ffr: et | 9Y: 1Y weresn =i = St <fe sfa ameri) : qemg sogeen aaa feer | af Tt feerr
offHf 7Y gare | ST SeTehHT STTed Wd 78 W | O 3T GYAT WS SRfRrar: STRfSsn: 9|
TAYhRe JYEid quory aftfaafa | axqa: 3eie FUHaf | qeqER TS Tdrer:, Jad T, S
W,Namaﬁalmhqgmzﬂma:sﬁmﬁmmlmwm
Y = e |
3T TUHTIE T - AL Taret: bt M Jeon aitarerafa, aftoferd = e stet w9 afa
s fFraqufm = ifty, qen T iy e yad Yoo gftarerdd | uRaferd 9 ofdery, st wRfg
afary Afa federe Fradqufemme gend | Tada Hivswwftn g ge: it Jae ada uftaersy: | aftferd
= oae fradere Fraquftam = gg: sfa aar fg -
TGRS ST ATIIHE: | 1 o Ydet Wi giia wfasafd i
& Hfug TRed wel wa afvread: | JaersiEa el Teada T 9w
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Glossary

WWH‘?I‘: Of Manu named Swayambhuva g Rd: (&¥ fRa: - 9.4, ) to remain devoted to
religion all the time FAWEA ( TH + Y F.Y, 3. TA. ) happened Th{: cruel, heartless Irerdfra: (3res
f¥a: - ®4. ) to remain engaged all the time in sin/immorality fférgtf forbidden (works) HehTRaT:
welcomed gﬁlﬁﬂT: insulted WeTa: consequently/as a result Wafddr spread/became prevalent uiEay
(aR+T+H> HEFﬁ.?-Lq-?. ) stole §ﬁf&1‘: draught (crop won’t grow, if it does not rain. When there is no
crop, one does not get anything in a charity/a begging bowl. So, the word ‘Durbhiksha’ is used for draught/
femine) Wrardd (¥ + Fa &Y. 3. T4 ) happened, spread FefHT without ‘dharma’/religion gfoea:
(TUE + 7 > A &Y. ) punished/fined TRA: (F (X ) + T > T H.4.F. ) beat, hit weerfuaa=: (7
+ ¥ + (U.) e > qad .43, ) established, founded 3tfufrq (3tfw + fag + & > @
Eﬁ.‘i{ﬁi. ) ceremoniously sprinked (In ancient tradition/ceremony used to be performed before the an-
nouncement of kingship. In this ceremnoy the person to be the king was seated on the throne and on him
water was sprinkled. The person to be designated as king was never considered king as long as the water-
sprinkling ceremony was not performed) SUaee: (37 + TWTU. Y, 3. 4.4. ) remained present 8@%11?[“:
( &g&rET 3TmEi: - §. 9. ) suffering from hunger 78 ( €& + T .. ) for burning 3ea: ready ¥: earth
Tﬁﬁﬂ'l{( Ma: ®UY - 8.4 ) form of a cow 3TEATH ( 3T + TAT + AT > ?I'@.‘i{ﬂ?. ) remaining/placed
gentadH ( 9T + E > GH 8.9 ) for fleeing/running away I getting ready 3tataitd ( § T8, 3.
T.d. ) spoke ®IEW like an immovable thing S moving about/after thinking gﬁFlT-l'l{wished for, desired
TfE (T 3FM. | TA. ) give TEUrq ( Ti: WA TEAT: | - FE. ) one who has taken the form of a cow
gt:?rg( & .Y, 31. TA. ) performed the act of milking extracted ®9erH metaphor (figure of speech) in that
in one thing as the other thing is attributed (here cowherd is attributed in Pruthu, cow in earth, agricultural
work in the act of milking and food grains in milk) TR ( T FH, ?Iﬁ'-tF[— H.d. ) in the act of
milking FereeRtery ( Faa: et rer:, a9 - &, ) at a definite time Framafmom (fea: =6
gftaror:, aq - &H. ) definite measurement 2xf¥er @Eﬁ. 3. WA. ) extracts/performs/ the act of milking
gfturerad (Rt + areg fafdn 3t & ) should tame geme ( g faeaed o1 wa. ) must be milked T: (T&
faemel 31. 9.4, ) should milk T4t f& because TgUT=YS: ( 6 & Ag; &T-H ( FHH. ), TFUTAT U
- ¥.d. ) for getting more crop Fﬁﬁﬂﬁ'ﬂ: (Fﬁﬁ'ﬁ WE T | - g. ) of a greedy nature, greedy =
T (e fafir. ot wa. ) will not protect ¥EH grain (food) Shf¥: agriculture, farming TREIH those who
rear/protect cows, protector of cows TUTEI: trade/commerce YA ( YL F. 3. TA. ) perishes.

Sandhi
o gfvea: (IM: sftea:) | ity (Wift@: =) 1wt (A1 3fa) | aurg (a9 o1 | sgan (3

IFAN) | TGUFAYITNSTH (FEHAYGT: 3T | SHI ANGIAEE: (SH: AqUAES: ) | qar gisifosafa (qa:
g wfasafa) | St (Ff: 9) 1 96 @ (F6: @) | JaastiEd (Jad siiEd) | Teaee (79 @) |

43

EREIGL



Exercise

1. 9rg faehed femar Reaeemmi gfd: wofar |

(1) e R T ——y
(%) #3: (@) o (1) o (%) o
Q) A e
(%) BT (@) 31p: () <A: (&) yHfa:
3) e e S |
(%) SRR (@) 91; (1) s (¥) ST
4 T R
() 9ra: (@) 9r/Hq, (1) THaT (CIRIGRSIRE
2. Wk AIaAT HERhAUTHET ST foaa |

(1) STFEEH; TS HE S A ?
(2) A % HERIT: % I GERIEL: ?
(3) &gurara: e IRurerE Ry sTafaammdiq ?
(4) oM i ok afgay ?
(5) 99 Fohw i g ?
3. Answer the following questions in mother-tongue :
(I) How was the king Vena ?
(2) Whatdid the Rishi do to protect the people ?
(3) How was the condition of people at the time of the coronation of Pruthu ?
(4) Why did the king Pruthu get ready to burn the land /the earth ?
(5) Explain the peculiarity of the act of milking.
4. Write a critical note on :
(1) Pruthu as the king
(2) Earth as the cow
(3) The act of milking the earth means agriculture
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12. fem=a: W

Introduction : Literary procedure of essay is the gift of the modern days. (In Sanskrit literature, the
name ‘Nibandh’i.e., essay was popular for one kind of work. A small work discussing some topic of religion

atan equal level is called (Nibandhgrantha) work of essays. Accepting the procedure of the modern times the
Scholars of Sanskrit literature composed many romantic essays. (e.g. The works like Shradhdhapradip
discussing the act of making ceremonial offerings to the dead relatives are very famous works of essay). This
kind of essays are generally published in the pamphlets and booklets in the modern time. Some Scholars
collecting the essays written by themselves, have also published them in a book form.

Pandit Mathuranatha from Jaipur, Rajasthan has written many essays on the current topics. Those are
published at a different times in different sanskrit pamphlets and periodicals. Collecting some essays from that
essay book titled FeHAIRSIG: is published. This fs=it: et essay is from that book editing a small part
of that essay and making some chages in the language appropriate to the language level of the textbook. Itis
presented here as the lesson

There is beautiful presentation here of strong situations created by the use of a small word =g, Sometimes
comfortable situation makes a person happy. When in such a situation, the use of the word &g makes man
sad. He slips into dejection. This is the treacherousness of the word f+], Three such happenings are described
in this lesson.

Strerea fafauary o format: pfectam sravew | wm stam sfearg serg fea: wen: o= avfnfy |

Tehal TIA: AT 7H ARENT 981 hiallq s 9atd & | 79 981q gareafa segaehi
TN FThlet Gl | WIS FIeamiy Heas FHYed aq 91 Yfi: TS Seen sTfaeR add |
SR HerH 3T9E T4 aq THIOHT soi fHRET 3Tave YeRiuhRyw®T Afasfd |

3 SfETE vt sTer STt | =t o et - e uvam: I st
QARIEYIHI A0S JHIUITS G G | To0d: TR JH: SAYHY Iwefiay 21 | =y
ofEm aq yfafae sfierg: sfuerys sfa)’”

a1eq Ffam: stva | W =i o eteeq, ... g TSreafavrTe sifueit Tafsis TRy 1o
Yiqamied | TgUR AeaeFHEYTS TR | oTd: i = w1

weran e Taify Qe | =i | fhegga: T 311 0 STRIY FHwT Frd | 39 T 3
forquIee sT<e SAvauaS 31 faraq sTarafy srave |

THS SRanion IRFH Wad T2 GRIRK He ReHSH SeH $18Y UH Hiiecr Hied Tq;
THITTSH | 3T Qe fawa:, a8 wefd:, qRomss fasder =3fa wenf geammsiq) Aqeiead
TEAehHeH 3Tavd Tfaes wfarsdifa & gt ga1| o fafera: s

318 WIETE ATRICT & AT | HUGAHRH TH ARG HIETchR: FosId: | T1 AgHe [9T&
HIHICTAl: Tich AHGaH | Ik gdl Aqueled: YE: Sa: | Sfaraq 9 ' qEde o 9%qd: Td I1gyd
Aty 1fe | IgeRema Targs e geaH |’ a9 1 g .. Aoaedl JRIeR G WEhd |
faferen afs et fafad @ af€ awas yoq)'’ sEEmEa |
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T wfafterdam: 318 wweasty asmr ferqaaran: aHaysarn: IR famrr: s smdag ) s
Toeg 7l =1 foren < @1 AfS oTed STwNY qfE Fefucly SehavEl Jwsher@H oy A TR |

Farfad 378 FL forques: T Hoaamiy sTerIyAfd | THaT 78 01: 31 | FRHRISI FH1 98 !:
FHIAMR, T Fooa: | =g g9 fisrirean: el gram | s woanef 7afy g=o1 99 | o1
AT 3T | T el o2 eraray - ' formg e g wmed: eifem 2" SO stenEd -
gt war | .. feieg TRtsSTRratA s fHftrgrdifa

AT A G SIS THAE $991 SAHHEET q 3Ta HIW | JUfY 378 HISirseany 7oy |
3T TR I fohuies: WH HUSHTRIA! Hor: STHI | WISTirs 4 34 uqredv o1 weenfy, §: §: vae:
TS Tardifa yefifasiafa o1 | o7a:; sise fora 99 oISt Gare: sTver | SISy TS $fa = Sy
HTEAE HISTISITH |

T S STehaRy 3T fohquect YAl Hrj@yuieed wafd | 9gar gedMie Jehid gadl gt
e, Feyei: fafs: swama vafa, ade awearn: qfd: aegEmrTstd, ade F o feeg: e wfawa
e wr fomrafa | Ae Sire fhwr: 58 Hieear = gae faus I

Glossary

VT ( 3 + Y &Y. ST.4. ) is experienced fem: (g fa=: =, ®g. ) two or three AT case,
a low suit Sfq T TATRTH ( HIETH SHFAR™, ALAT. ) according to / as per the time RIS
(W&ﬂ‘ e S, ﬁﬂTl{ - &H. ) of witnesses A witness IS a‘?ﬁl‘Fle[ of our dynasty
Trehiet: a pleader WAGIRIRTRERT ( Waa: MRGR: W. @., HIGRIGNUT 47T, 7. 1. ) enjoyed by your
right WrEfUiE: (wrae futa:, W 4. ) judgemental award/verdict of fate am: of one who
complains STRATUAH_ presented ARG is learnt/known TSRATTHRRR of the revenue depamnentﬁﬁﬂﬁlﬂ
sent TEIAGTH ( T8I T9H, W. 1. ) to pay attention to =g ( W1 9. 3qE.4d. ) (we) believe Herar
mine féh=gg=: ( foR=g T@F=a:, . ) a sharp thorn/a spear in the form of A=A from all sides F=fet
pierces/digs deep FaT=Iq continuously STTATYH misery/affliction Wifgcraeizre ( Aifgwere wdg:, W. 1.,
T ) of one who is well-versed in literature eIT;[; of the leader 'ﬁ,ﬁ'U'I'Fﬁ'BH'FL( REUES) Fﬁ'liﬁ'l:[, H.d)

beauty of printing ferr@rerq ( fesa arst, W. @. ) arrangement of pictures &fer@td pleasing FUTGA=TTY
after two minutes/two minutes later TT&ITERI: personal meeting S¥eRAeTAN: lotus like in hands al'qbl%l?[

spoke (spoke with respect) SgeRTAT~TH after a long time HedHat According to my opinion fafet@ in
writing Wi erq®I: returning while coming back ferwgararan: ( ‘fer=g gfc e ar a4, &g, T&: )
done/received with the word WHarIeR{ITeIT ( HHET Aftrent - ( W4, ), AHafereRT <IrEr forer - wiaeren iy,
H. ) essence giving education TSI twisted TRATH I finish FaEH morsed 3TERrerETd obstructs
WISTeST in a dinner party TsSUgTe: heavy articles/food items difficult to digest ffég® forbidden
JTEIHTATATY in half a bit WHTET was over, finished SUSHTCTaRT a tube in a throat THTUT Jrefedist ( 3Tef
ey, . )3fe =R part of the dinner was completed by taking small only WHE[@UeT that what
is before him W= seems BEAET ( g% 71T, fg.. ) at hand WReTaTAT: ‘qﬁ: success incornate/idol of
success feh=l: FfETTaT treacherousness of the word ‘kintu’ but... RISt looks beautiful.
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Sandhi

T T (e W) | AR (s It ) | e (qfi: $9m) | veeEEet (T8
STETIHIA) | TS (YHIONA 37) | TRET (Y9: 30T | sear=q (3fa erer=) wmeasfu (ams
a1fy) | sfer—a (sifer @) | Tafvemsdfa (Ffrs st 3f@) | difa (@ st sfa) | wifasata
(weiifa: swafa) | fada (famwa) |

Special Note

1. 3RERT: - It means suit. In common language, we call it ‘case’. Generally the cases/suits are of two
types - 1. Civil and 2. Criminal. Suits related to land, rights share of farm product revenue are called civil
Suits. And suits related to killing, fighting, beating are called criminal suits. When a person does not find any
scope of solution of some problem he resorts to a courts. A judge listening to both the parties, witnesses and
studying proofs solves the problem within the framework of law/laws.

2. fireRRy — Land used/enjoyed by right is called 3Tf¥eRRYH. According to ‘Smrutis’ and to some
extent present day is somebody tilt some land for some years without any objection by the owner of the land
the tilter gets the right over that land as the Right of Easement.

3. fer=ge=: - A thorn, a spear in the form of the word (F=i: spear). The writer in this lesson,
describes anxieties caused in his life by the word ‘kintu’ i.e., In some situations, everything goes on according
to the man’s convenience. Hence, he experiences happiness. And at that time when a sentence beginning with
but is heard the situation changes at once. And the man experiences, at that time, piercing of a spear. Hence
the writer introduces to us the sentence in which the word ‘kintu’ i.e., is used as a thorn a spear. Here, the
letter ‘k’ is used twice in f=qe=:: and that becomes an example of alliteration.

(On the contrary the word ‘kintu’ i.e., sometimes proves compassionate also. It helps to come out of the
feeling grief and makes him joyous jay. However, in this lesson, with a fear of becoming the lesson very long,
no such incident is given. But a teacher can point out the advantage of the use of the word. ‘Kintu’ i.e.,
narrating some incident in mother tongue.)

4. JTITOT 3T | - This is a type of imaginery justice. Nyayas used in Sanskrit literature are
learned at the end of the book i.e., after studying all the lessons. Some of the Nyayas out of those Nyayas are
framed on the basis of experience of some social relations/dealings. This Nyaya is also framed on the basis of
some such relation/dealing. The writer is present in some dinner party. Many items are being served. The
writer is not able to eat those as a doctor has forbade him to eat anything that is heavy to digest. Thus, the
writer has no opportunity to eat fully i.e., bellyful. In this situation, he satisfies himself just by enjoying the smell
of three items only, smell of food cannot be complete dinner. To express such a state of mind this Nyaya is
used.
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Exercise
1. SEhfafaasa: fameaa: wgfaay swt foma |
(1) orE: fohm Ser e TifgermHae =g: THoH ST |
(%) afErm (@) TEH (1) IS, (=) fom
(2) TEH HaaHd Hadq b Teeafa ?

(%) fohmgerss: (@) fa= () it (W) S
(3) 4f: w1 e AR add ?
(%) T: (@) EHH (1) =g (&) rfasHET

(4) w@HA AR f waftay ?
(F) ¥Fad (@) EFagEE () @R (9) T
(5) o FHlead ya: Foix fow ?
(%) A (@) == QAERIE (%) T
2. WEhaweEr 3wl foad |
() yA: i $3 =efa & 2
(2) W& T 3V T ?
(3) SJHEICTE WIATEhR: el Foold: ?
(4) EHE Higy qeH fFfvgafa ?
(5) ¥ =R o s g sgay ?
3. Answer in your mother tongue :
(1) Why did the judge suspend his judgement ?
(2) 'Why was the writer sure about the book ?
(3) Why could the writer not eat anything in the dinner-party ?
(4) 'What was the opinion/reaction of the leader about the book of the writer ?
(5) 'Why does the writer call the word ‘kutil’ treacherous ?
4. Write an analytical note on :
(1) st
2) frg=:
(3) SR
5. Find out the character from the bracket and write who speaks the following sentences.
(FarEnefte:, A, EE)
(1) 3ra: Fefd = i |
(2) & d Sda: Ta 1y fftan s
(3) T TRSTEHT s Fifrgata )
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13. W@ﬂmz Hare:

Introduction : @'ﬂﬁﬂﬁw‘lﬁ'{'ﬂlﬂ is a one-act composed by the poet Vishwanatha who lived as per the
belief in around thirteenth century in a famous city Varangal in South India. In this type of drama there is no
female character. If there are quite a few, there are many male characters. The hero is very famous, he is either
from aroyal family or a divine person. ‘Vir Rasa’ is the main poetic sentiment of this type of play. Characteristics
are listed in the books on dramatergy and the work Saugandhikaranam is a metaphoric drama (Rupaka
Vyayoga)

The plot of this play is very thin. Draupadi finds a flower named Saugandhika from somewhere. Draupadi
yearns to have many such flowers as she found it very beautiful and having very sweet fragrance. Bhima sets

out to fulfil the Draupadi’s wish. He, on his way, comes across a thick forest. Hanuman [In Sanskrit there are
two words &7 () and & (f&1) and both are used. In Gujarati J (short Jis used)] lived in this forest. They
both meet. Hanuman at once recognise Bhima but Bhima is not able to recognise Hanuman. They have
pleasing hot discussion.

Here the laughter scene of dialogue between Bhima and Hanuman from the original work, of course

editing itis given.

WimEs: - (o frew) s | ymamg: wisfy warmtufassta | enerq snerin (wfawram) seq
ARYAIST FHR: Wagay, Ig STaaiesfy sraryitiaen Jommenfas| &: g 7=
fRie g 7 St | aferiag ?

FTE - (3TN fEvd)
fepsaren efmifeeranfarams

T 7 TRTFIg qeteh o T |

Wimae: - frdsswe RweRafa 79 geadese: |
TEE - (o ufa Ew) ot | % adee AftedT T daiiy: Sean |
WmEE: - 1y foR | (e, STanTa) TRl T ameed | (YR foRHe wer: d e |
k3 AL § —maﬁqﬁﬂzwﬁanﬁ@n

du qX: ST goua fRufiage i
W - @ )
M - 74 (@ Og 7 o 308 e |
WHA=: - STl A HUT 3T e diE)
T - (faew) srafh e fagued srrremfy giaasem)

YA SHGHASS- Y GesHe fohuad Il

49

TESETETA: HaAG:



W ET: - M e IR 79 ATy SfH-vogffi: eTear stfaeee |
TEA - 31, TAROEEIR: | At T ey | (faee)
©mfg afg ofr: yL 3 7 9f<a wia fadt
a9 Syt av: wiiar afe wid )
W | ST SUNTAd: qanfad: Thary sifaskaisfy Hesa wa |
W - (efaen) @y frgoisfa, 7efs: ammet aRof
T - (TAY) WY | HAHE! SaGayydl acd:, 98 Jafd: aafi: STk -Gaetd 3T YHiageri
A 7 faus = | (YHR) 9E, HEaH $qH9E: |
ffaT: - 77 W afEsE)
T - 3 T o seAfaea )| #eTysiA sTaqaeren ©gq U@ foed Taq 7 feea ?
WHAT: - (TTAy) 31ET waivisd ;a7 gfaed |
TEM - 9%, SAURAIST Ha<gehvad H = |
offwie: - i ST e, S 3t et gfufe)
T - fafeaq) 7 formet = wgfa: aifdeet: ffSicr gavrsg: srem siftremfa
O - 378, W uTaE, W T |
AR O gyE: Far it |
IR Tared T Fraehdi 71d: I
g | fhee TR waaefy simf |
M - 31 vaa: foh M veay 9amm: |
WHAE: - YSTET Uh! HEdr STHINM % W 98 7 vdt-a |w: |
M - (W) afheade | (YeeH) dfe quraas ferdes e |
W - o g1 (e i) wen stfaerer: fRfaa sfaurer |
forepsadi g=s: | =1 U 945 19 39 i faciesd T=s1iy |
T - (STaY) T8 STaH ST Yehrragy | (WeSH) ocd, T 318 AT doansl | TS
TMeHIfergr™ feferg | 7RY A |
(34t TER e sTferegra: ) |

Glossary

frew (7 + 4 + o1 > T .4%F. ) seeing IME@TT: monkey (&, Wid: ) Tremy (afeq
f&wa. ) on the way/road ifufassfa (31fer + wom & 31 WA, ) stands 3GRYS: (T Y&: T W: -
TRYE: (9. ) TRYA: - T 4. ) never seen earlier WIGFAY, in monkeys TS ( STRITAT
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= |t figgetr - @ ) fearlessly and steady 3TFeRT seat ¥q: reason &0 seeing carefully, attentively

yimarfeera resulted by the pleasure of seeing &I tears TERTAGH to stop YeTend thrill afess
will stand SWFETH to conceal HATAGATL: ( AFTAYS: ATH! WH&FL: - HH. ) relation not known

earlier @&fd shall/will say fedi=: of an animal 3T false pride, vanity 'H'Fim-l'l{with the excitement,
with fear G&itH: confusion STAYATH of the forest land ST shamelessness HEH: fear 3T ( 31T
(ﬂ'@. ) W4, ) all those Sheaat- ( @heq 9. 3. 9.4. ) makes, constructs gfr: (g4, uteq: ) by trees
Twaa (gL fafi. o1 wa. ) will be proper IUFAITH (3T + 381 + qH, &-F. ) to neglect, to disregard
fraed (F1 + o #d. 9. 904, ) stopping, checking aR@T® (AR 9. 3. Ta. ) I am stopping et
(@7 9. TA. ) one who stops/controller a9 ethics, morality f&gua manifesting gaa: unethically,
immorally Wed still however 3T&STT knowing T&HH harsh Sfer-uefera: ( 3fer: = wgfera: =, i
- 3.8. ) by tricks or byefforts 3tfararere ( 31t + WY + &T AL 3T, ) cheats IRUTATRUT: moving in
forest f&rt on the earth JAf4fa: adventure, cunningness SURTAEH: those who have come near 3ifefgh: to
crossing limits T@&T: tolerable F—l‘E[UT: clever ( synonym H9Tet:, T&T:, Oq: ) Ufkurfiar has changed
WdAHwyd: born in the family of king Bharata FEIT: by speech aEhR{~gae one who attacks
YehfaqeTwTd easily available (patience) faueq unsteady =d: mind $gauTa: (Fgeh wTEr TuTa: -
4. ) awe-inspiring GTﬁ-Ta'qT[worth saying ‘HET‘I;I,@F[ by long hands 3TIAE&IHT by broad chest 8T by
body ( synonym YHITH, T&:, Td: ) AT is seen TATaaT with this much WfdU=Id is seen AURITE: by
name 3TS-qH ( 31 + I + @{%Z?. ) to know IRUBA 3+ UG A AT )is motivated‘iﬂﬁmﬁﬁlﬂ'{
(divaoTi arfistra:, @ - 9.4 ) like Parijata in the Pourav family dynasty 3tSagms: ( 3 ia: I 96 |:
- §§. ) to one who has no enemy to Yudhishthira ﬁl‘lﬁﬂﬁﬁ?ﬂ{( ﬁl‘ﬂﬂﬁ'ﬁ ﬁﬁﬂ‘{ - |4, ) known /
famous in everywhere / in all the three words fafea® ( fag + & > T &.94.%. ) known S (Fg+ &
+ odT > getting defeated wﬁ.q\.q-?. ) T (B T I 1 - ®g. ) one whose kingdom is snatched
away ohi--H_a forest 'gFer ( H(Fﬁ‘. ) 4. ) on the earth Hifewa: (el + 6 > @ &, Y. ) met
FHARETE: (HTAN arE: - 9.4, ) stay in a forest FTASRdl Td: come to be known FTA: well-informed
acquainted W&dTH of great persons 3TFﬁElTF[( GIEE‘H'&.( Y. ) €.8.4. ) of these people vaf+ come, enter
| (F( 11 ) 9.8.4. ) gentlemen ?rmt[amaﬁ? one of them uﬁaa:t[ must be TITF?I?fl"Tq\( T
IEITH - WA ) planning to go TR ( 37 + =t + FaT > TH.YF. ) making of gesture HfeiahTet: spare
time 3tfeurerd (31fd + Uq (W) Y. 9. 3TA. ) (to please) pleasing Tagpreaa™ (fa + F9 &
3. 31 T.4. ) remove, keep off ﬁm (fa+ Y + ol > 'crfr.qg. ) jumping over Wlﬁﬁ‘[
(9 + =R19L( o)+ @1%‘.?. ) to disclose STUSTHT ( 3T T/ T G: — §g. ) elder brother e (aft +
T + AT > T W.4.%. ) clasping FerfargH ( feivur faegH - g.4. ) tied for a long time.
Sandhi

Hisfa (: 31f) | srgegaisay (ergeyd: 372m) | SaaRsy (smaaie 1) | Soemetasr (a
T 399 o aAfaD) | jRf (B 3) | SecEme (St o @) | fadsaiswae (fodsa: e
) | RerAfa (q: 9rafa) | s (aerf e | weig®: (Wet: gH:) | 99 @ (da: Th) |
eSS (&H 359 3T T | R 39 (YR 39) | Fhal A9 (Fd: T9) | Hiesd T (Hiesd: W) |
frguitsfa (Frqun: @1f|) | e (&: @) | @asyfa (@ @ @ 4f9) | R Teaefy (FaR: T T
afa)
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Special note

1. 39 Yudhishthira the son of Pandu, is famous as a religious minded person. One of his other
names is ‘Ajatshatru’ one who has no enemy. He was friendly with everyone. He never had any feeling of
animosity for any one. Duryodhana, a Kaurava, always behaved very badly with him. Still Yudhishthira always
thought of him as his brother and was always ready to treat him as that for all these reasons. People always
believed that he had no enemy. And his this name Ajatshatru became very well-known.

Test
1. senfafaas: fameus: 'H'ﬁf%lﬁt[‘ﬁl?f%liﬂ' :
(1) e 9o &: Atufafesfa ?
() o (@) vmEr: (1) TSR (=) ferefm:
(2) w afteqd HHAFYA el S ?
() IR (@) Ffufsw (M) «fw= (9) 99s=
(3) g Ffufte: waq sAfvemfa 2
() fraers;: (@) S (1) e (9) T
4) U F TIHa o afgeay ?
(%) gferst (@) Rwaq () fewrer: (&) §H5:
2. Wk AraT HERAWTHAT 3T ¢
(1) o= Heliveq: feq @ ?
(2) o=q: &Y gid weaaf< ?
(3) : eI A& ?

(4) T H FUSH ?

3. Explain with reference to context :
(1) 3T, 4l aree |
(2) T Wa: dreT goud feRataa |
(3) W, TIAFEIR: | FHdl AH WA |

4. uFiEUeT forad :
(1) T
(2) =T
3) fago:
4 gm:
(5) =
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Answer the following questions in two or three sentences in your mother tongue :
(1) Why does Bhimsen feel that the monkey in his way is extraordinary ?

(2) Why does Hanuman stop Bhima ?

(3) What does Bhima say when Hanuman asks his introduction ?

(4) Hearing what about Yudhishthira Bhima feels sorry ?

(5) What does Hanuman do when Bhima asks him to (move) remove his tail ?

Write an analytical note on :

(1) ASIaee:

(2) UREUIE:

Werite a critical note on :

(1) Characterisation of Bhima

(2) Pecularities of the Character of Hanuman.

Write, finding out from the list of the names given below, who speaks the following sentences.
(B9, +=:)

(1) 313, smErg: sty wermfyufafefa)

(2) STEl, U A |

(3) g W &rsE|
(4) 9%, FISIQISAT WoraHeehvad H =d: |
(5) Towsad g=: |
°
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14. = faem:

Introduction : Studying the ancient literature, we find that the books on religion are categorised as
religious books and the books discussing politics are included in the category of Arthashashtrai.e., Econom-
ics. Kautilya Arthashashtra composed by Chanakya is the most famous book of all other works of Econom-
ics. The present lesson (this lesson) is selected from the first section of Kautilya Arthashastra.

The style of this (work) book is very peculiar. In the discussion of some points, the opinions of earlier
master (Acharyas) are referred and then Kautilya presents gives his opinion. In the present lesson sciences
are discussed. At this juncture noting the three opinions - Manav, Barshaspatya and Aushanas first Kautilya
has presented his opinion. Thus, in this book the opinions of the earlier experts in political science are pre-
served.

The king becomes successful in his state administration by his own natural extraordinary faculty. But
if he wants to remain successful for a long period of time, he must take help of science i.e., he must know
sciences. Which are these sciences and when, where, how and why should they be used is discussed in detail
in the form of aphorisms (sutra)

Tt At queifadfa e | sl queifadfa seren: | gvefifa faen sfa sthema: | == o famn
3fa shifeea: | a9 - SAAfaent T2 ol queHITa | AT A Tehad SeaTaiaeh! | EHTEHT e |
1l ST | AT gUeieT |

ST ATl qfH: STT&TTON ST faTeh! | T STFafatent TieheaTaehilid, s e o Jf ey |
TR shaAToRIE = M |

sEcrEgEd | 72 g Werdt oeh: geiiefa 7 disfa |

FHTAgEed S = ol | Sy e e eI qeR ! |

ST TT&Teh SRAaT AMEHHIEA] Sve: | a8 HfagusHifd: |

1 9 Feyengi, sreyaferefl, Warafaasl, g ey gfauret = | TemmEs dewar |
TEHTCEHAET TS fHerEders: i |

ST ST YT SHIH, JSI JEATaA e o Tavel TR9el = aeiiehlid |

ariifarent it =1 forari fRreesar Iugsiia | Araiy Tea8sa IUFS | SUSHITG apaarpd: = ST |l

Glossary

= (FEveT |qE: - T, (AW ) three Vedas o=t Rigveda, Yajurveda and Atharvaveda SUSHtia:
(gugE ifd: - WA agriculture science GUE: WITH: TRATY WM ife: - WA &E. ) policy of inflicting,
The policy in which punishment is of prime importance HIFaT: ( HH: X f¥T8am:, 9. ) disciples of Manu, all
those who accept the opinion of Manu STE€aeT: ( F&eud: 3A f¥ream:, @W. ) disciples of Bruhaspati, all
those who accept the opinion of Bruhaspati ity (3vTE: ?;ﬁﬁ'IEIT:, .9. ) disciples of Ushanas, all
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those who accept the opinion of Ushanas =@l ( =dq¥ ( =il ) a4, ) four T ( aqd( B, ) W84, ) that
=it science that presents truth after proper test - logic or objective science W[IEEH a philosophical
treatise discussing Prakruti-Purush composed by Kapilmuni &T: A Philosophy composed by Patanjali with
ashta-anga Fﬁﬂa‘l’ﬂﬂ'ﬂ[science of justice eTATErHT ( &rH: = 37&W: & - 3., ) religion and immortality/justice
injustice AT ( Frikc|8 |qud. ) srgtaet (3reh: = 3 = - %.8. ) the wealth earned by fair and unfair
means of agriculture STATATY the science named varta TETGETr ( 79: & 3AUD: & - 5. ) juctice -
injustice 'q'UE:ﬁFlTl{( Wﬁﬁ'ﬁ.@ﬂ. ) Within the limits of the laws of punishment AT ( ST 3T
o - 3.8 ) strong and weak Tardm™ ( Tad e, &Y. 4.4, ) their FARU: logically T-SETHTUN while
examining TR of people, of society SUeRIIta (3T + . to oblige 9. 3. TA. ) =@ in difficulty
319G in progress FfgH the decision, the idea FaEaTUAfd ( 37 + T . . 31 TH. ) establishes
naturally WHTSTSRITSHATIITRER ( Wl & TR o fohan o1 (3.5 ) - O A9TREM - |A. ) cleverness in
thinking speaking and acting Sfe ( & to do &. ST, ) makes, completes AHTESIAET: (T &k o
I9dg: & - 5. ) Samveda, Rigveda and Yajurveda 7&: (1 (4. ) W&, ) three F&aT (7T &it.
.. ) with the three Vedas &eh: people, society WHtgfd ( ¥ + g remain happy a. .T.4. ) Hafa
(¥ig @. 31 4. ) feels unhappy, gets destroyed HTTUTITUTd ( Hid: = U9MUE o - 5. ) farming/
animal husbandary / cattle breeding &S trade and commerce &T2...fafteuamr ( o=t < agl: =&
fetod v w = fafe: 9 (33, ) 9. fa=iai yemy, 9% 1q - W.4. ) as giving grains, animals, gold,
bronze and special industries sftueriiant obliging QrTRHATE: (3T = 8 = ( 35 ), QTeE |
I 9 - §g. ) equipped with the means of prosperity TCTEIGTHINT (7 T, T, (7 4. ),
TR TN, TTRIETH: (WA, ), AeTRIerH: Iveh: Iwm: 4r - ®g. ) one who helps to get rare things
and benefits FRIANTRIUI ( T URTYUIT - 9.4, ) protecting the gained benefits and achieved things
Tﬁiﬁl?lﬁa’&i‘ﬁ‘( T@Wﬁﬂﬁ'—ﬁ‘ - ®.d. ) increasing the protected benefits and things ¥5& increased T-'ﬁ'ﬁ'g
in/at holy places Wfeare=t helpful in getting established properly & ( A ®it. .€;4. ) in that {TET is
dependent/depends TERETAT custom, tradition TieRATATE thinking of the good of people/remaining concerned
about people STAGUE: ( IT: qUS: AT E: - ®g. ) ready to punish, always ready to inflict punishment
& ( STF[é.\LC\i,, fafur, a1, T4d. ) must be ar<ar( aqu.q.a. ) through stories IV with money wrefuas
with the fixed amount of wealth ¥&U&IH to one’s own group UI&H to other group/to the enemy in the other
group AR lures, fascinates f9T&: from the educated/cultured people, from those who have learnt
different sciences properly ?ﬂg@'ﬂ (3U + '{I;E[fa‘l“ﬁ. WA ) must require AT from leaders in
science of trade and commerce like agriculture TFHAGRA: ( T o WAIH o, d%4:, 5. ) Those who are
skilful in lecturing experimenting, sermonising and practising procept /sermons.

Sandhi
TueHifgdfa (gueifa: = 3fd) | queifatam (queHifa: wem) | 5as ug faen 3fa (ad9&: wa faum
i) | Srritfereht (= 3fa sTraifament) | A (3 TarEn) | et (SieRe IURT ) | S ed
(oI 3TEd ) | ArrSA eI ert (ArrEsiaer: 3 Tt | e et (Xfar: wiieh: ) | UL JEISaeh Rl
(9T, . YSTATq, SATIehTEhT ) | AMEHETeET gue: (AregmaeE: gue:) | Afaquedifa: (Fifd: gueifa:) |
TETCRATRATENE (TE Asharel) | e sugsia (R Sugsia) |
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Special Note

1. 3n=ifayant - A science that proves the truth (of anything) after studying meticulously the aspects of
religion, immorality, justice, injustice, strong, weak etc.

2. arri=relt st - One can know by doing what in agriculture, trade one would get good or bad
result of one’s decision.

3. W@ﬁﬁﬁ— That what helps in acquiring wealth and protecting the acquired wealth is
‘Naya’ and that what harms it is Apnaya. There is provision for both those in the policy of punishment. The
science that points out what is good and bad for prosperity is the policy of punishment, wherein there is

provision for punishment.

4. 5= T Tarar oires: weigfa T H@igfd | - The society the people who behave keeping in view what
is worth doing and what is not worth doing, what is forbidden or suggested in the three vedas always remain
happy, they never get ruined untimely and they never experience any difficulty. Here, the importance of three
Vedas is established and their inevitablity for the protection of people is shown.

5. TS Taael uRuel o qiteRdite | - The king acquires wealth by practising the science named Varta
and uses it to keep his own people, his subjects and those who favour him under his control/ his subjection.
‘Whie practising his knowledge of the policy of punishment keeps his enemies i.e., his opponents in control.
Thus, it is pointed out that for the king knowledge of both Varta and the policy of punishment are important.

6. 3t forent f¥reesar SuFEia | - Knowledge of all the three Vedas must be acquired from the cultured
and learned persons who are well-versed in Vedas.

7. AT AETE: IUGFIA | - The science Varta inclusive of agriculture trade must be acquired from
the persons who are the leaders in the field of agriculture.

8. TUEHiTd apMEgRA: SUGSId | - Penalty centred policy of punishment must be learnt from those

who are clever in lecturing and skilful in practising knowledge.

Exercise
1. Srehfafaausami Sepaumear ST aesd
(1) == & 9 |t |afa ?
(2) 1 fan e SusRdfa ?
(3) hIgW: @h: gHeld ?
(4) TUS: Hige: Ub: ?
(5) arat & IugSa ?
2. 4 fashed farem 3w fam -
(1) wren: 395 Hise: ?
() wFfere: (@) S (1) T (&) IT:
(2) whifeedl M &: ?
(F) Ffea: (@) =T (TT) I (9) HHH:
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3) Suderes: %¥y oo afe ?

(=R) 9 (|) AR () GHTHT?iW (=) e
@) e b aefteRafa 2
() Uy (@) Ty (T) Tege WU = (¥) ey

(5) SrfaERl S = H: IugEia ?

() foreez: (@) SAGT: () TH: (%) AR
Fill in the blanks selected a proper word.
(1y -~ gHtefa 7 Hefd | (eheh:, 5, Si:)

Answer in mother tongue :

(1) How many sciences are there according to the opinion of Barhaspatyas 7 Write their names.
(2) Whois known as Aushanas ?

(3) Whatis the meaning of Varta ?

(4) 'Who are protected by penalty/punishment ?
(5) How should aking be ?

(6) From whom should one learn Anvikshiki ?
Write an analytical note on :

(1) sT=itfernt

(2) TEgETIgElt

(3) e fa=m:

Explain with reference to context :

(1) =@ ua faen 3 sifeea: |

(2) v fe War <iek: wfiefa 1 Hiefd

(3) T FrengEaRTS: W@
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15. 7 afuiarsta

Introduction : The Sanskrit poet and king Harshavardhana lived in the Seventh century A.D. He had
given asylum to many poets in his court. Out of those poets, Bana and Mayura were very famous poets.
Harshavardhana has given the gift of three beautiful plays Nagananda, Ratnavali and Priyadarshika to the
Sanskrit literature. It is believed that Harshavardhana had convened two Religious conference on religion one
at Prayaga and the other at Kanyakubja at present known as Kanauj. Two plays Nagananda and Priyadarshika
were performed on the occasion of the conference on religion.

A small portion from the third lot of the drama Nagananda, after editing it, is presented in this lesson. This
is a hillarious event. Here the marvel of pun causes laughter. The plot goes like this - Jimutvahen is the hero of
the play and he is the king of Vidhyadharas. Malayvati is the heroine and she is of the Sinddha caste. Both fall
inlove with each other. Once the hero with his own friend and the heroine with her friend cheti were sitting in
Tamalvithika. and at that time the hero describes the heroines sun burnt face that looked gloomy. At that time
the clown tourist passes sarcastic remark saying, “I too look very handsome and am lovely to look at but out
of jealousy nobody describes me.” In reply to it Cheti, the friend of the heroine says, “I’1l describe and shows
readiness to describe.”

There is pun in what Cheti said one meaning of the word ‘Varnayami’ is ‘am describing’ and the other
meaning is ‘I am painting’. The clown feels happy with his understanding of the first meaniong, but Cheti as per
the second meaning blackens the clown’s face with the juice of the medicinal spicy herb. Thus, this incident
causes laughter. The whole incident is simple, causing innocent laughter.

(FYACRIAN a8 Herredl wel afd 2: SHI: Sufterdr: af< | fagwe: 31@: serl o wfawfd 1)
faques: - (ITg@) SEg var | Wik vad |
TMhh: - I, TaueEmE: |

faquan: - it o, e atrTa: eife | foreg feramevreTameicaa fafeaari fammyrmomy sTomseeeiqeeT
Ryw=raredt Ja faefierrsfn | afcmeasty aeacaq Jemn |

qEH: - FUR AH | (WH ATH) 99, 999 999 | T fornenn a<Aaeseay fags: an
Y foafT | Tfe | aamiy qHTer TR Tom: |

(wa afeemf=1)
faquen: - W @Y AT e | Ta= IRHTIESAHAYEAT: G T1add | TiGg Th{eh et Sqfarerg |
R - A, G |

szwﬁﬁmwﬂ:m|

AR Hoci YerrTad SigH I

(Hergadt e et i, seafasm: | (9e sufawf<ii)
qw: - (At qE ver) iR, gde camenty: sfefiar | o g A, S Fed S|
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= - (uferd fagues fafdear) gd @ wderfent we audd )
: - TGk, HE TTEHEE | STEHHAMN AL AT SHISTAE | Shaet Heaiul shisfy 7 Juifa |
- (Gfeaq) 11, o1& @i auiaty |

- (wedy) Sherfadrsfen | aeplig wadt yaes ) 39 A TRiT =7 vofq aen g agw:
HitcTeheeh R 3 |

- o, o e faaresReE fsrmn feiferme: s ge: | aada fass 39 guify
- (qE HATT1)

- (TR ArEq uy: Treifeaae: fasfa amed Feaged aHedea dlT JETe i s ey |
(I AT Yl df-Tdied = A1edfd | Teh! it = fogeeh 9a: 1)

- 9, 99 Eq] AT | Ty faseeg @vd 9 |
- (RS faguehea q@ whefieRdiid 1)
- (e @ gal fad &)

- <&, T @@ Fan
- 77 Sfvfdrsfa

- (FWH q@ U9, T ¢4l U SUSHISH 3TH) 3R A I, Toipat &g Taq | fh o
A ? (rek ffde) i o R0 TR = A Goliha: | dfch 79 38 feerda
sr=rar ety qreq ) (Frskmfa )

- T Ty Fiud § e 13 | AreegT yaEfEeny | (s
- T T, Fe AR T |
- (TERYfewd Sfraq) Tametht fad war 1 (3fa fresemmi)

ﬁ:gvét

Glossary

IUG (3T + G + FAT > TE.YF. ) going near T Haed ( W&t (it ) T T ) may you, the lady
be happy (here Taf& the undeclinable word is used so ¥a@HL. is in the fourth case) @& oh ! friend
faam( ﬁammw@ma - §.4. ) in the auspicious occasion of marriagé Faanmm
of vidhyadharas 3TATeREYITeRIGEcTT ( SMUTTHET YT (WA, ), ATUTThREIIAT Shigeerd - U.d. )
with inquisitiveness of seeing the wine-party WaTa! aeTd for this much time WeTaTH ( W -+ $&T STFAT. 31,
T.4. ) see WH=TA ( 37, ) on all four sides TaTaa ey ( TSI BTET - g - 9.d. ) in the shade of
sandle wood tree Tag=T: with siddha people siddha is one kind of partially divine tribe 'q%,[ﬁ( wEg( ﬂg )
Y. 9.4, wine Aafg ( O TfE - 3T + T 3T W. T4. ) then let us go THTGTENTNERT a path between the two
rows of Tamal (medicinal herb) trees mmﬁﬂ'{( IRE: F0: (4. ), I '@ﬁ?ﬂ{ -
4. ) that had become gloomy due to the heat of the ‘Sharad’ season T&Ad (&L . 3. TA. ) seems
TR, Suaataq saw properly I ( 91T f5.0. 4. ) the moon SUreTN: on both cheeks ATATIRH
(A9 3 - §. @ ) that has become red due to heat $&d ($& 9. 3T T4. ) wishes/desires afafear
(aft+ ﬁ§§+ () +F>da(E. ). ¥.%h. ) one who has become very much grieved/too much grieved
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g Indra’s garden, park Ffdga (7 + fa9r + &1 > T €.944.F. ) showing, pointing WgaTRaRT
princess 3§8 ( 3¢ + 9§ 31T H. T4. ) you hold/bear HAUT out of jealousy quigfea (ot 9. 31 Ta.)
describes, the other meaning is colouring Siatyua: ( S W. + > q, &. Y.3. ) allowed to live remain
alove SiUcTHEHETHRR: (HiUAYTE! Hehe: (FH. ), FHiUCTHRESH HHN: T MEHN: T q: - 5. ) of
the shape of a monkey FEETUT: (the word =1 is formed from the noun &I nominal verb) ( =T
sleeping &M@ g T ) Gladl Frdiforarer: (Fifea siféroft o= |: - &g, ) closed eyed
Hreragea (fieRaT qed:, a9-9.4. ) like dark black juice TATETICHERH ( THTC-UooTaT T&: o
- 9. ) with juice of the buds of “Tamal’ trees SRTCIERITSATH ( TS + <&t + . M. 3T TA. ) I'll blacken
frredte= makes black Freafd ( acting € q. 3. Ta. ) I fasaeq in my presence (A wqwwHt )
HICTeRlTd (I + =&t + & d. 3T Ta. ) blackens afvia: 3 (dUf + W > @ .4F. ) You are
described, you are painted W9 (¥ + Y + &M > &, H.4.%. ) rubbing TUSHISH a wooden stick
I (3 + H + AT > I, H.4.F. ) raising/holding high ST EBT Oh! villnous girl (This word is used
to express hat red with anger for a female character in Sanskrit dramas) @etieha: (& + <&t + & + >
T .4.%. ) befooled, insulted F Oh! friend (the word of address) 3T (I + & & YF.)
leaving 3fE¥a (3 + f1 + &aT > T H.YF. ) addressing.

Sandhi
Tarerama: (o stmam: ) | aRym=arerdty, (IR TarEd™) | afcraansty (aq Saaae: i) |
TfE (a9 Tf%) | o=t (T =) | SErafaemm: (38 Sufawm: ) | Feaq (91 Tem) | e SHrsTEe (S
S Al ) | 3 A (39 Tz 1) | afersdtey (aq i) o

Exercise
1. reifafadsa: fasmeaa: aqfeaay 3w faga -
(1) =@ %9 @ Hesda ?
(%) TEHH (@) e (M fagwrs (W) gHeE
(2) H I Yol 9 faguee q@ quigfa ?

() o< (@) qHeTE () fuorer CIEICETR]
(3) foque: e Hig HAd 2

(F) I (@) S (M) &1 (&) =qe™
(4) =1 e fagues avfafa aar § wigw: fasfa 2

() 99 (@) Ffta: () Frefifeaaer: (@) g<aa:

2. Explain with reference to context :
(1) Tad @ FAMEEY, 374 had a1 |
(2) STEHHHYT T AT SHISEAS |
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(3) o, 3 @i o |

@) TemshifeRt fal o
3. Answer the following questions in mother tongue :
(1) Whatreason does the clown give for coming late ?
(2) How does Jimutavahana praise the face of Malayavati ?
(3) How does the maid ask Vidushaka to sit when she describes his face ?
(4) How does the maid servant describe Vidushaka’s face ?
(5) Whatdoes Vidushaka say knowing that his face is black ?
4. Select the name of the character who speaks the sentence given and write.
(ferguen:, Sfrqeme:, =)
(1) /g 9o | W@fe qaed |
) 3, 38 Sufawm: |
(3) U HE A, S A o |
(4 o, 37 i JuEy |
(5) T T P & R T |
(6) aHeIfR ol el |
5. Write a critical note on:
(1) Humour depicted in the lesson
(2) Cheti’s friend with clown
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16. T=; W& Wafefa

Introduction : There are many moral stories in which the characters are animals, in Sanskrit literature.
These stories are sometimes collected in a book form sometimes they have remained secured on the tip of the
tongue of folks. These stories have reached us through oral tradition. Such stories have reached us. These
stories on one side have played a role in moulding the human society/race, but on the other for preaching/
teaching the pupils/the disciples. They have done a good, important job of motivating the learneds, the scholars
to think of new stories. For this reason only even today new stories for preaching/teaching are written.

As in the plot construction of stories, different animals are selected, (some stories are constructed wherein)
the imaginery dialogues between Bhoj and Kalidas are at their centre. Some such stories are constructed by
the great poet in Sanskrit Ballal are collected in Bhojprabhandha. This collection of stories has also remained
amotivating force for construction of new stories. As a result of such motivations the present story is constructed.

Generally people remain active keeping in view traditionals objects - articles and methods-procedures
when something is to be created; but it is not possible to get success everywhere. In such a situation one has
to take recourse to quite an opposite method-procedure. With this idea at the centre stories in the form of
dialogue between Bhoj and Kalidas are collected in a bookform. King Bhoj asks to make a rope of ashes. An
attempt is made in a traditional manner to make a rope collecting ashes, but it does not succeed. Finally,
Kalidas does it. Instead of making a rope of ash he transforms a rope into ash. Thus he fulfills the wish of Bhoj
and gets an award. Everyone must remember in this world that nothing is impossible fo an industrious and an
intelligent person.

Tohel SHEYET S SEIfYaq - afe Sia s: e T e wei qreafa, qf€ o o s
HeH TerEAHi |

TS: SEIY Gl § AR ST ST T, g Jaean: S |

T FA SHAMI S oid, Iq Fearaq e fmivm gt sefia, gemedafa e
sfid wafa | afg swronan: e 7 wf<, wwenfy T geeie fmfv &g 7 e | T SRy
gerefy e1fy afe Frmforer vgfa: =rermar, afy eiefea fmivl &g =1 aram: | uere: sufeeran: &;, fmfodfa:
1Y STaTa Tty Arercadi= si: geuref 7 AT, aecdd 9: T uade i sy wmet 7 st |

TR Ydeh S: Wehid ITYBHAH JoH TR0 STl SesTerar qerei= Tehsieol
Tod: | Tl TeEge Afeswman: o agel ugfd: aenTar ST 7@ ugen I gEues gemeH
ITA: ;| FAI1d TG TIT W &Y 7 I | Tl & STerms. e TEIageHeh fagiol aq ISed
T wrrafa o | e feaw veta =4 exdia: | afomgd: s yoitdr T]q STaeliehagenm: T RITTHSH ||

SR fead Tsaat TS Fifae™r =agad, Hame Jieag T9 i o 3 |

FHIfQ™E: T2: TF 5] AEfag TaEuUsHad | OF 98 T SHHET | Td: OF 91 ; Siforshai S |
Tqiferehrat Tenfuara =it iferer: 2Ifi wiftraq | Tenfasmai feorar : aen aen eifeeh Smar qen qen
e Tt | e wifeeme we o) ) e et senfasmifieal weat N wifere: T
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IS ST | TS JH=1 Yol HIIREE TS G868 gaf | JREhRY JH-acT: Hifeier: IUreerdr
S e, -

JaTgufal cieh: JaTeHTHe | ordH: FaTg o i |IERd qaT i

afesaee fage yar dfgasty an | sEfaemEem ama: ke Taq

eI fatg T Fafaq | v vag A & e vafafa

Glossary

T : (@(l.) rope W& (WS (9 )A.TCA. ) ash HiFd someone WEHAT ( W& F.UE. ) with ashes
(PR + a1 + &1 > T |.4%. ) constructing T ( 3FHE AL, ) to me TRATT (T 2AUd, W
ATA. ) will give & so TG (A Y, ) T, ) him, for him FEIRTOT F&&H thousand rupees WETETH
(T + T 937 ) I'll give E@'ﬂ'{advertisement STt (& + oS > EIT'@.‘I-!&T. ) on hearing ﬁ'qﬁjl{
( ™+ W1+ GHES. ) for making/constructing WAETaT: ( W&t TaT:, WA, ) attempting/striving HTaT:
(99 + 5 + > @ ®.84.3F. ) become W: weAfad someone’s AT for constructing/building
&I three things 3TUTRIAH necessary SIRUTHAT: those who are the cause ITaid ( ¥1ek (may be possible/
can) WS 3T, 1. Td. ) is possible ¥ inspite of it being T:FITUT@E of those who are the cause = 3Tl
(31T + T + > ( E=i ) @.4.%. ) may not be known, may not be skilled in AT however T URETH:
(9 + W. F.3ATA. ) we do not succeed, we are not able to make it Fafurifa: ( Fmatore dfa: - wa. )
way of method of making 3Gl knew 'ﬂﬁﬂ'&-‘d‘{so long, till Hﬁﬂﬁﬁt[upto that TehIa by oneself
IR as said above Tf~aT0T ( Toam: Fmiorg, afer ] - W4, ) in making of rope 3ME¥IERT those
who are necessary W—Gﬁl’cﬂﬂﬂ( A aq A - (35 ), WEST! 3Tfe: Aui d - &g. ) without ash-
water etc. TahateRtUl were collected, were gathered Wat: ( W + Jd. W > @ h.4.&. ) active, busy in
some activity TEREIUI ( TNETET U, OF - 0. ) with wheat flour AfESRTM: of thin circular loaf 2Tyt
like 3TA: (Iq + 99 + @ *h.4.%.) active TATRH_ (AT 3TEH, q.4.) that has become wet
THEUAYEeRT (TS6T: ®Uar - (9.4, ), THeYaEn: W&Hy - (9.4, ), TEUaeHe &,
ARE - .. ) while giving the shape of a rope, while making rope fagfioiq (fa + 97+ ®>a®RYF. )
scattered Wq was To[&Ud ( T&4T: ®UY - €. ) form of a rope = @rerafa W was not accomplished
o (fa+afa+5+ % >‘c|7:|'7.‘l-1\.‘q‘?.)elopedﬂﬁ'ﬂmz asaresult‘l'UﬁT-lTl{ (T+M+H >+

(=it ). 4. ) consequently 313@3?&1@11 : desirous to see mfeeling of sadness/dejection 3THSId
(WSL @Y. 3 TA.) gained SO fEa@ next day =ragaq (7 + fag @Y. 1. TA.) made a
statement WA (AT W, AT 3. TA. ) prepared a dish &: T at once qﬁ'{ first WHTAIAT was
brought TATSRTATH in a dish TATFUAT was put/kept WiTarad ( W-f&q &. 31. WA, ) put, threw 3wt
ST started burning W¥H@ in the form of ash URuTfHar (Ul + 79 + & > 4, (&t ) ®.YF. ) get
transformed W9T= 37t When fire extinguished that is the way sati saptams 'Fﬂlmﬁﬂlﬂltﬂ TATToTRT
fRerat, a1 - WA, ) that what was in the dish Y@ that had turned to ash 3@¥Ia( T T.Y, ATH. )
showed He&T ( Y + aT > T 'Ff.‘l{\.q-?. ) becoming @t ( q.Y, 3. T 4. ) gave FEAAG: ( U&= aa+
I |: - §g. ) contented/happy face Wearerd (Ufd + o< @Y. 3. TA. ) said, spoke FaTgufda:
(warg ufad:, |A. ) fell in the current/tradition @eh: society, people JTEAA ( 3T + A T.3ATA. )

follows WaHT: (ﬂq+ 3T d.4h. ) serving/following |qreEtd ( | A.31.T. 4. ) accomplishes é’l‘ﬁﬂﬁ
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due to strongeness m( T:Flﬁwm— (4. ), R e, WM - 9. ) at the

time of accomplishing the work 3TTET ( 3 + G + 3T a.%. ) following W=raq ( 7 faftr. 21 wa. )
must discuss, think AT ( 3. ) no.

Sandhi
yafeafa (vag sfa) | gemddfa (gemed: = 3fq) | gmelf 7 wadifa (Fwd: 7 vafa sfa) | SEwAYes
(IR B SIHA) | Fama (Fdd ) | FIATAS TG (TITI: 379 |

Exercise
1. srehfafaaea: faaciva: wafaay s fa :

(1) &% ......... EHIU HEE IEMH |

(%) T (@) =M (1) =, (|) TR
(2) TS FEq gEwe T FAfG e ve i . el T vEfd

() (@) Fel (M) g, (¥1) vt
(3) Tenfernrai Tenfudrai Tt iferer: foh wifaraq ?

(%) vy (@) @ty () e (¥1) Ty
4) TR e iferera: et wenferenTerdt To[q 7w |

() 3 (@) et () afi: () aAfrn

2. HERAHTHAT 3T :
(1) SH oA T &: QEhR: 3gifvd: 2
(2) o FfeemEE & =agaq ?
(3) HIfeIerEA I; F7 Tifuar ?
(4) AR TS 9 907 R ?
3. Answer in your mother tongue :
(1) What did Bhoja announce in his court ?
(2) Whatthree different things are required in creation of anything ?
(3) Which different things are collected by the people to make arope ?
(4) Why did the king Bhoja become unhappy at the end of the day ?
(5) How did Kalidas make a rope of ash ?
4. Write a critical noteon :
(1) Attempts of people to make a rope
(2) Trick adopted by Kalidasa to make a rope of ash

(3) What moral do we learn from this lesson ?
°
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17. T-aeTUETEATT

Introduction : The great poet Mahakavi Kalidasa is a very famous poet of Sanskrit. He is famous in the
country as well as abroad. He wrote three drama, two epics and two poems of special form ‘Khandkavya’,
thus he composed seven works. The sequence of constructing his three plays - first AT, second
forshHEE and third ST =<aer, This order of his dramas is also the order of their excellence. His
skill of writing a drama improved gradually. Thus, Abhigyanshakuntalam of Kalidas is his better work.

The present portion is taken from the fifth act of Abhigyanshakuntal. In the fourth act Shakuntala is given
farewell from the ashram of Kanva to go to her in-laws house. In the fifth act, she reaches the palace of
Dushyanta. An old lady practising penance - Gautami and two other Rishikumaras sharangarav and Shardvat
accompany Shakuntala. Gautami introduces Shakuntala and asks him to accept her. Dushyant because of the
curse of Durwasa does not recollect his marriage with Shakuntala following ‘Gandharva’ rituals. So, he very
firmly denies to accept her. The discussion that takes place at this stage among the king Dushyanta, Shakuntala,
Gautami and two Rishikumaras is edited and put here as Shakuntalapratyakhyanam.

Nl - o sRTaAfa sre % |

IERE: - Afwe:guafen At gfeat AR a-en Wiawar g Swan | afegmiy ST
& iRt = 3fd |
Tt - o1 fenfy S i 7 | geAeaistE | s s -

AT TESHISTA &A1 TRl T aS: |
Thefeg—d aftd Jonfy g whey
yrpaen - (3T o 7 e o |
R - fore 359 ST
YIG=aell - (SR TTedh: @] TaAa-=e: |
IISTRE: - HYH 3¢ A | Ya=d: T Yol cArehgar=<it-Tsoma: |
T - o et wan aftfiagat |
wgen: - (WfeweH) T, HHd o STRISH |
wEa: - b Fawrigw ud wfd fongaar e
=T - FAISTY STHRCIATS: |
;- TRt formr: gty |
= - fordronfufaraisfen |
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WAt - S R T SR | SIS AESerUST | aa iRt |

= - (foarafem: 1)

IEIRA: — 1 TSt~ 3f SiToe ST |

=T - ol: qUreEn: faaaty 7 aq W] STEYae: T |

I — (YRl A TRUH To F<g: | Hd ICHI 0 GUIEfevam |

VIRG: - Vigh~ael daqeay SoH STEI: | TSI STAYAMaH 3TE | Sam 31 yerayfaas |

VA — (UEH) 39H SRR A AGUSTE o a1 wfias | (Wehmery) 9iRa g A9 O 36 S
e gar |raT $gPRe: W |

=T — (it Taym) i 99 | T 9t gatagHed |
YTl - 9aq | T I AT ToTSHIT STITHATH |
T - ISR He: |
wrgen — (RN W) 7 o | St Asgfer: |
(sfa wfaure o saem 1)
Wt - T J WO i SeHMET: TR ST |
T - (W) 5 T B
YTp=Aen - 3T Arafg e IR TYEH |
=T - GiqeaH 3eH! Haad |
VG — TARAGTY TAAIARISY AT 36 a9 &1 Wi-iiedd ST |
TS - U |

TR — T&T0l | H Thadhl QIETIIGT ATH JITaIaeh SUTeHq: | & der e fafaageniaT sTssi<d
I | 7 GARISTREA TSI I | GHfeT—a 741 P AfaaisT= Fd: Jor: | da
= 3 yefaarsta - wa: ey faufafa | grawsmesmtard |

T - T SErEEr i fanfa: |
et - HETIR TR HEagH | aueEatdsafamsd $i9: Shaae |
Tl - AIHgS !

STy

Hgvad foga = gfqeied: |
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YT THATT ST,
STAIfES: Wy Tg WAt |

Yggwaent - (TUYH) R | ST SR T9afd | & 3T 3120 qhsgahyaiii: ques—Tgura e
TR faeed |
e - | i g =fa | Ui | gead |
A - GG TG WS Famed | (3 e e i 1)
Glossary

P -ATAATATTH_ ( ITh~aedl: WeATATH - .. ) rejection of Shakuntala ATl (3T + FAT to
command, to order ¥. 9. 31. T.a. ) faer:@warq with mutual consent/consent of one another H&raTH my/
mine e (g (Fit. ) f§ wa. ) daughter ( synonyms Taft, 3TTST, AT ) SUrEE (3T + I to
marry 31.4, 3.T.4. ) married Wawar ( Wiawq (4. ) 9. €. ) loving 31T ( 31 + FT to order + >
d, T:I-Tﬂ‘.‘l{a?. ) gave consent TY=TE<AT ( MU= Tva TET: T, g. ) pregnant uﬁmamn[( ufa + Tg to
accept Th.Y. 3T 3. TA. ) accept HEHERUT for living together to perform some specific religious rites
which are to be performed by the husband and his wifes SerIeRTHT ( ek hTH: TET: | - &5 ) desirous
to say IEFTEET: ( FOTE AGET: - . ) an occasion/opportunity to say I&: (I=3 to ask + W >,
EI-Tﬁ.‘i-L?. ) asked, was asked SA=[ST: relative ufia regarding behaviour Tt ( U] tosay 4. 3. T.H. )
I say/I’m saying qﬁﬁ?q\to everyone 3TTeHTaH ( 311‘61&["131— | ) to speak to oneself aar&ga: Aryaputra
a word used to address the husband Su=r&q (39 + 4 + 3 + > T HA. Y. ) brought uraah: fire
(3T, T FHIM: ) TEANTATE: (TN SUATE: - WA ) spoken word Fawrq (21.) very much/
extra ordinary/excessive m: ( mm: (9d.), Fﬁﬂﬁ?ﬂﬁﬁ freoTraT: -=a.)
clever in dealing with people 3TH&TT you, lady 'Elﬁ'ﬂ'ﬁ?l'q\ﬂ'\“ married earlier vl%mrﬂ( ﬁ'ﬂﬁ?'@lﬁﬂ'{—

31.49T. ) with sorrow 'Hi'ﬂ'ﬂt{now TSRt doubt W’d‘aﬁ: hatred/dislike for what was done ﬁTE@'ﬂT to
turn the face away grataaT ( Qa_r‘ITﬂT{'-ﬁ‘ EAT-FH. ) neglect, indifference, disregard SAAEHETNTS: (7

[A (A ), FEA: HEUT (WA, ), SAHEIAT: Y: - V. ) false/wrong question TSf+ (& &
3. A4, ) increases 3THt ( 31eH ( WA ) U. .. ) all these Qﬂ'&‘lﬁ'ﬁ proud of power, infatuated with
power fagmuntifara: very heavy charge/accusation ST ( ST ( @it ) @&l Ta. ) Oh! my daughter (in
Sanskrit ¥ Gf is short/narrow) REAH just for sometime AT &&ea dont feel ashamed TU=eaTfi ( 317 +
to remove €LY, 3. TA. ) I’ll make you free/I’ll set it aside TSUSH a veil fFTEfa (3 + AT to
know Wfd. 31. T4. ) will recognise/know far=am@ ( f& -+ = to think (¥. ) &.. ) thinking Seq silence,
without speaking &I ( 3MF WA, &, 3. TH. ) to be TURMT: (qU: T & AN o: - g. ) sage
famaa ( fa + far= thinking (. ) 91F 31 4. F.U.T. ) to think TSIV to accept (here the meaning is
to accept someone as wife after marriage) STAHEET: you (respectfully) Tdams ( 317 + A+ kAT > T
H.M4.F. ) bending/learning on one side 9RUT in marriage gutRIfEwTem ( tfrifeoft =mat amwem (. ),
T ANRRITEUATYT - WA. ) high hopes 3TAYET you gentlemen Er&rard ( & to give .. 31HT. 3. TA. )
give UeAAUfaaaq ( YeIaed Ufaaeq - 9.4. ) believable answer 3T@®AT<RH_ opposite, unsuitable
situation TTd (may) become available Hﬁ'ﬁ like that 31'311"’( in love ( WOT:, €g:, Wifd: ) WA by
reminding WeRT9TY loudly W& Oh! Paurav JAFAH AN is name appropriate ? Fﬂﬂ'{ﬁt[ﬁrst giving hope to
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fulfill it in future W ( W+ + S0 > A E. 4. ) cheating FgI: 31&N: with such words FeareaTgw ( wfa
+ 31T + @&AT to break THA>TH) to drive away, to decline to welcome fI&ITT covering 91wt uraq_Oh, no

ﬂTﬂﬁT@{( ﬂ?[ltsgt; + . T > @{%‘.q-?. ) to cause to fall ?Eﬁ ( ?E wishes/desires €. H. T.4. ).

e ( Y 3. 3LTA. ) Okay THATH seeing identification mark SE: &ed: best proposal TR
ring finger THYH ( W + G to discuss+ ol > 4, ﬁ.!i?. ) touching (here it means touching, examining)
IFCAARIAT ( AT TR IJFT-T.A. ) without a ring JATA (37 + T A T 3T TA. ) sees
FTRTAARTRIY ( ITSRTAAER %A=Y - WA, ) in Shakravatara (name of a holy place) Wﬁd’ﬂﬁﬁ"{
( greit =Tt dted: (. ), yrefteteie it - W4 ) in the water of Shachitirtha S=EHTATET: (& + 919
.. ) of one bowing respectfully (joining both the hands) TH=H ( T + W& + W > T HH.4.F. ) might
have slipped Wegea=Tafe ( WeIU=T Afd: T8 aq - 8. ) thick witted TXorq ( fera: 389 - aw.)
ferminity/womanhood fafEMT due to/ because of fate (o™, Wreny, fafa:) gRfar(gor( . ) +w >4,
. Y4.F. ) showed siraeaq ( & + @A, fafir. &. ) worth listening/hearing $&TH_ now ¥gwq happened
AU TRTHUSY ( AAHTIASRTET: HUSYT: — ?Iﬁ'-EF[, .. ) on a bowery platform/ a thicket ﬂ'%l‘ﬁ'ﬁ‘mﬁﬂ"ﬁ'ﬂ[
(Afem: v (WA, ), A W (9. ), SfEEasyse 199 - 94, ) a bowl made of lotus
leaves 3geh¥ water ( SToTH, +ed, Wietery ) wifgas kept IUTH: (91 to hear &. 3. A.4. ) we hear
YAchdch: brought up like a son/a child TﬁEl'i'q'I@T: ™ of the name Dirghoponga 'TT'?IT-F:F: a baby deer
Iufkerd: (3 + WM+ 7 > q, . Y& ) came IR ( JTH (Y, ) €. ) by the kind one
Su=sf-gd: making some loving sound (sound of kissing a child) SUTTa: came near "]E'ﬁ |feret when
accepted water WUTH: affection g thus Wefea: (W + €€ + W > 4, &. Y.&. ) had laughed &Y
among those of one’s own clan fagfafa (fa + s a1, ) puts faith TRUGehT those living in a forest

TATATSHY: ( ST o A ATEHY - q:, . ) sweet tongue but studded with lies 3T ( T
+ Y d. 3. 9.4, ) gets attracted fafaoT: ( ﬁ'ﬂﬁlﬁ( 13, ) W.&.4. ) passionate, voluptuous

WETUTT gentleman ( a traditional word of address) 37é14 ( 37€ &d. 3. WA. ) are proper/appropriate
tlaﬁagr[(uq + T{%‘.Tﬁ.) to say qureAEatea: (qaeay gafia: - |94d.) brought up in a forest
3R (7 MF: - 7154, ) unfamiliar ShaaeT deceit (HUSH, B ) AIATg, ( ATIH ATEN FgT -
ATEGgT, U, (. ) A@irer w9 ) Oh! old female saint | fvTfaraugey ( tfvTfarae ugey -
.. ) natural/instinctive cheating without teaching 3THTTSIY ( 7 WIHT - @19, 7. ) other than humans/
human beings Hg¥ad (H + I h.U. 4. 3. TA. ) is seen fehH 3 then what Widarerae: ( wfdsreradt
(f. ) 0. 9.4, ) intelligent TUISTTAH to children TRYAT: cuckoos (Shiferet:, fash:) dreafa (g a. 3t
T.4. ) to nourish, feeds/supports/maintains 31T ( 7 3&: - 7d. ) one who is not worthy of respect

3T mﬁ‘r( QA ATHH, o - g4 ) to suppose as one is ﬂﬂﬂﬁﬂ;ﬂaﬁﬁ: wear a garb of
religion JUISTHUNTHE ( JOT B ( 4. ), JUTS=T: =GN FU: (FH. ), JUrS=TH: SUAT I T,
W& - 9g. ) a well-covered with straw Wﬁl‘t[irritating wfeaeeaa (ufe + HQ'HT.‘I-Iﬁ. 3. TA. ) will be
able to do Wf¥aH (WL + 6 > & &H. Y. ) famous, spread.

Sandhi

Ffmy: graTfeam™ (Iq e I9a 39M) | STo=aad (STa—9l 39Y) | @yl voifd (&g
SEA: WOl | et (B o) | Rty (S ey | favmonfufarars e (fadeo stfufara:
3T | ArERiETUSTH (ATe O STeR[USH) | dasal Hatt=reafa (qd: @ wat sitvsrefa) | guitkifsoarm
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(gufaRifevit strem) | F@ay (Ffe waw) | IfvRraRT (Sifysma 3ma) | aafgiamn (aqreq fafmr) |

TSR Argad (7] Ui faad) | Tar aaagHy (G 314 aeq 9oy | frefaestaa (fueg s
STIHIET) | UHRIE—e (q8Tq Al Td) | Jefaarsta (wefaa: «ifa) | gaemmuamfata (g ify o=
SR 310 | STHATIAGHY RS (STaRIaeHyfa: HsE) | TRwad (7 3R @) |

Special note

1. WferTRIaTy HEeHeroTat |

Narrator - Sharangarava
Meaning - (Oh king, you) Accept this Shakuntala to practise religion together.

Reference - Gautami and two Rishikumaras from the ashram of Kanva reach the palace of king

Dushyanta to leave Shakuntala there. They meet Dushyanta. After formal questioning
about well-being. When Dushyanta asks what has Lord Kanva ordered ? What is Lord
Kanvas command ? In reply to this question, Shaangarava speaks this sentence.

2. UTdeh: @e] TERAT: |

Narrator - Shakuntala
Meaning - The words spoken are really scorching.

Reference - Rishikumaras and Gautami said that Maharshi Kanva has accepted your marriage with

Shakuntala and now you accept her as your wife. In response to this proposition,
Dushyanta said, “What is all that ?”” Hearing those words, Shakuntala speaks this sen-
tence.

Exercise

1. 9 faamed faar st faea

0y

@

rafér TeS: 3fd : eRefq 2

(%) wep=en (@) it (1) T (¥) ¥IEa:
g 3 forepmr: gef< ?

(%) Py (@) TNy (M ARy () F5Y

(3) S | W IS - 3 Sl s & He: ?
() (@) St () (%) FY;
(4) TEREARRN THaaEn: b ey ?
(%) T4 (@) goTe () STIRAHH (F) oI
(5) et &®: add ?
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(%) T (@) @ (1) TS (&) Jg¢
2. TrAfaREamT g 3T WeehayreT fored
(I) VGIE: FHIS F T 2
2 To=: fag=ty fh 7 e =fq 2
(3) Vi g digHl S 2
4 wd: 3= fagfafa ?
(5) WY W TS ®Y a2
3. Find out the names of the speakers of the following sentences and write into brackets :

(i, ST, TS, SMEIRE: )

(1) forq smEverdt Ha ftofiaga | ( )
(2) TS fasrn: TRty | ( )
(3) aueEEfdAsAfEST S e | ( )
(4) e T T | ( )
(5) dideaT 3eHI G | ( )
(6) O, ST FAFA T | ( )
4. ugtauertt foem -
(1) S
() UEH:
() STy
(4 T

5. Explain with reference to context :

(1) St famr: gty |
(2) wd&: ey faufafa

(3) SraHFETEHYfaRRe fasfao: |

6. Write a critical note on :
(1) Mental state of Shakuntala

(2) Arguments of Rishikumars - Sharnagarava and Shardwata
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(3) Confusion of Dushyanta in recognising Shakuntala
Write an analytical note on :

(1) ST

(2) STHETIH

3) s
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18. T T =AferTea™

[Introduction : Bhartruhari is famous in many ways in Sanskrit literature. Some accept that there is not
one Bhartruhari but there lived many Bhartruhari. Out of them one is a grammarian, the other is ascetic. The
grammarian Bhartruhari’s fame rests on the famous work ‘Vakyapadiya’ and the ascetic Bhartruhari is famous
because of three ‘Shatakas’ (Nitishataka, Vairagyashataka and Shringarshataka). It may be anything but it is
certain Bhartruhari who composed three Shatakas is more popular than the grammarion one.

The base of the present lesson is one ‘Shloka’ in Nitishatakam. The purpose is to penpicture the humane
personality depending upon the idea presented by Bhartruhari in it.

At one time or the other six occasions / opportunities always come in the life of a man. The spread of
There occasions may be short or long depending upon the status and prestinge of the person. But those
occasions invariably come. Those occasions are - misery / trouble/ misfortune, peace and fight/ quarrel and
the idea of success / fame/ good luck. It a man maintains in succession patience and feeling forgiveness,
cleverness in speech and exhibits bravery / in such occasions his personality becomes great one whose
personality is a great man / glorious man. In this way painting a pen picture of the human personality of a

glorious motivation is provided to be great. The poetic meter of the lesson is ‘Drutavilambita’.

AN SAMIHE A Tafd IeeIerd SAfde Heq @ | ifah g § SAfaded i s
fordroa; yaeran: af< | fafat Sure fafawen = fraen @ e afaa fawmfag wad | W fHig
AT — TAS: HEH W: | 3T YT Faumay 3T 1 TrIed | Jqd: AMaias Afaees @ed
fafy=mfe | qenfy gecd< SAfsaa WEIHg AaTesH:, dacdd-< Y AW Sfsaes FHme gaw:
FqrEfd |

: e iR S e e 3 . L s et |
T AT Ueh: GUiaG: <cileh: add | aEem -

forafs SRfwems3ed &,
Hefe aregar giy faska: |
Tty =nfvelraetad g,
YHidaasie fe A

A stk a1 HRTeA Uehfafeg safade aftiaafia | d=ieaq sTerTaeay - Sfted gcish S
foUR: STEE = WETehR: vl vatd | a5 faufe 8 eofel wafa 1 =9 & i vafd |

SHeHHI=RAl S harted qefd o o feafa: swoftan vafd | o wefa arega sreeia wafd 3¢ =
forsha: geeiE wafd |

T foemEa s a9 gfa: =i qoga v vafa | 7 auf sifveta: s, gat 9 e
Exuiped

Teh S S J9eEs SUh O HASENd U4 | T Yoy JHSY SRy HHa: amgs
JIHTERIG gy T8 Afaaamend yatd | A S Hedl yaer fanfey steey Suifgurored
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HAERAT=RI, T SAfekicdl Heq Walfd | T8 Afekicdl Heal, | Tal HETAT Wafd | TonfE scileh AHaae
feicared TEIgeh ST SIY: Wsi: | SFafy Jererdd iy SqaeRAT=R=: HeldH: &M 3fd fok |

Glossary

399 (39 (W4, Eil. ) W. T. ) This Sfared personality, character of a person Wehfatdgd ( WepedT
fg® - .. ) natural, moulded by nature #&d (-\.) great |¥Afcak in the present/ modern time WeRaT:
very busy attempting Tafaerar ( fafasr (. ) . T4a. ) various ﬁlﬂa‘l’ﬂﬁlﬁ{( fa+ T ( ‘ﬁ'ﬁﬁ—ﬁlﬁ{—
&Ed ) T > g{%@. ) to develop ggaa (T + Id + A1 AEA. ) attempts / tries Hraqrera ( |
+94 W& - 4., 3T E. &Y. ) becomes possible THA: in tact EATBM: (3G + TH_ d. 3&d. ) we
know/ understand e W how Fraehaaq ( mm— .d. ) three Shatakas (a poern consisting) one
hundred Shlokas is called ‘Shatak’ in Sanskrit) ferafg ( faad ( &it. ) €. ) in difficulty / in trouble ( syn-
onym - 3ug, faufw:, smafs: ) 31‘325,3'& in the state of progress W& ( TG ( 7!'3 ) 9.0, ) in a meeting
areragr ( T:llﬁlﬂg: - 4., SR Wi - qreIZdr ) cleverness in speech gﬁr (T ( Wl ) |, ) in
conflict / war 9T YT ( Y. ) M. ) in The matter of fame, glory st love/ liking EY_habit
gIAt in acquisition of knowladge eI thus 37eRT=aea™ ( 37 + T aed fafiiah. ) must know/s understand
faug: (faug (@i ) WX, ) of trouble / difficulty 3T3ETE of progress / growth WIGERI: to defy/ resist/
fight / confront &UTE: (& + 3Ta faftrF. ) (one) has to do/ must do SRUTEH ( g + 3T A.F. )
should bear, to hold raea® (& + @ea faftlah. ) act worth doing 3TT=IRET ( 3T + o + 971G A.Fh. ( A,
(9. ) 9.€. ) used practice WEgiHE: (W + gL ( W. ) + 34 fasael. . ) must show faem@mr (fa + =
+ 919 9.%., (fa=m@q (4. ) 9.€. ) used to think TUTGAH ( I[UTATH §4H - .. ) two qualities / merits
ST (F + 3 faah. ) must select / prefer 3w love / liking TLTaEH ( HTEH fcom= -
31.4T. ) as per the situation ST ( &< + H oh.4.h. ) soid, spoken WHGITHEERH_ a group of six happenings
Tt (31 + 41 + 9. LY. ) comes ATRTAT (T + F I + T - T Y. ) to assess/ estimate
i’@m( @ 3TgehH - H.9. ) pen - picture / sketch fifast: (tfd snfa 3/ - 3.4, ) one who
knows ethics / well - versed in ethics 'sl%rﬁm this much hint / suggestion

Sandhi

JSEIRIIH_ (T STERIA) | Tad (T o) | s0eh: (30 wh:) | Rfmemsed (8= a1 1) |
ST (9 Afvea: =) | el ((Aq 9 ) |3 (T 30) | Tageshaagmad (THaSTHesy
Taq T | FRRRd (Wed 1) | 9 T (|: @) |

Special note

1. Yehfafaeg f& W& 1 Some persons try to establish themselves as saints. For that some people
take a recourse to dress, some to knowledge, while some to their art of speech and some to hypocracy /
deceitful behaviour, but one must remember that the man whose personality is like that can never be a great
man / a saint. If you want to test a great person, a saint, you study his behaviour in the situations/ during the
period of his progress rise and fall/ misery. If he remains patient in the time of his misery and practises
forgivesness during his progress / rise you take him to be real saint / great man. In the same way, if he is
present in a meeting and make the side of truth quite strong by his skill of speech and shows courage in the
situation of conflict, he is the saint/a great man. And lastly, if be yearns/desire to be famous and loves to listen
(to gentlemen, scholars) he is a saint / a greatman..

Some big souls come to this world (are born) with those qualities. But those who are not born with these
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qualities but yearns to acquire all those qualities must make attempts for that. Those who are not born great or
born with the above qualities can also become so by striving to acquire them themselves. But the condition is
that their personality should be as described above.

Test
1. TEHaWHaTH TehareR 3w fored :
(1) s Ml 1 T vafq ?
(2) 31 foh Foie wafq ?
(3) Al HF TufEar ward ?
@) ¥ = wofd wafd ?
2. Answer the following questions in your mother-tongue :
(1) Withregard to which matter do we find people striving hard these days ?
(2) 'When can an attempt to build up personality become possible ?
(3) How many Shataks are composed by Bhatruhari ? Name them.
(4) Whatare the natural qualities of a saint/ a gentleman ?
3. Explainin detail :
(1) ‘Prasangshatak’ FH-T9Zh
4. Analyse with reference to context :
(1) gat = =g o vwafa |
(2) wHfafasiag fe weem |
5. Write a critical note on :
(1) ¥R
) iferrse,
3) g
4 TIEAq
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19. gifcTehaa:

[Introduction : Festival is an occasion of joy. There is a climate of festival everyday in the life of a
person who has inexhaustible means, but the day of festival is special day for a person who lives ordinarily life
due to want of means, as ho, forgetting his routine life, experiences extra joy / pleasure on the day of festival.
Thus, festival always gives pleasure to every human being (Thus, the day of festival always remains a day of
joy, of merriment for every human being.

There are fixed ideas and behaviour to celebrate festivals. Compulsion is made to make arrangements to
make festival a public - a group celebration for merry making instead of celebrating it and enjoying it individually.
consequently even those suffering from ardous self - discipline for the realisation of god can also be participants
in celebration and merriment of festival. This type of arrangement is made an integrel part of the celebration of
the ‘Holikotsav’ - festival of Holi. In this lesson there is an edited dialogue between - a guru and his disciple.
In that dialogue the festival of Holi and its traditional history at the centre.

Personal joy - joy of an individual only is never at the centre of celebration, but it is an occasion to give
alms and doing penance along with merriment. Thus, celebration of festival must be looked at as the means of
upliftment of human life.]

o - @Y AW SifcRida: | HE SR |

Te: - TifcrhmEn: Sa: — Sifehiedd: | §: W HE givfam faeft smafa |

fore: - 9 Siferar ?

TE: - Bifcrehl A9 TRl St | 91 = fervasfd): srgose wiie |

fore: - 15 od Sifaesan, 39 @ AHa: SEISH Yadd 2

TE: - TE R gEd - fasRigames S yeaeT e T g S & el st s
afee eeR HAfd | Jfeaese S 9: SFaER: 7 A9d W : 9: Wl yad
TRIAGH STRYT YT HadH | T THEREA: Teds: HUAd 70 7 74: | 3T d e ARiag
Arnfat gifeemr= wehrar 9fiT fetoashiing: I

- %Y gifaema fetwasfirg: e

- Far fg w1 wrenfert gifeen iffaar sEiq)

aq: T w9y ?

- fersfrgifar v wwha wemee gfvfarn faddt veamey o8 wemafaen st wifawr

TGP AT BITCToRT 74T 7 TG | Heeuasq aed GRiamd: Tanaesd | SIfeeha: Sle- NaiSrimu:

TEAGH 9 GR&l YT TR S qa: gyfa gfqed giferenicaey symeaata |

3Tl FrEr Sifcrnan e wegTEae gfvia fafa: agfew ?

- YEHHTERd WEAHES it fadt S euRie $afta W) a@ e it
TRATGHIGH 37T IuTfererd |

e - fF Am qagafe: ?

TE T3: we: forgmmn 3fe: Taueife: FeAd | ST < HIUYYE: F6d | ST S 9E: fgar

FHit FHaf-a | ot RS a1 | IS Farn: Fu: B I&: R IT@d | 9 T4 6 S
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Serm SAfieer wAdaf | 7d: e fadtd @i sHegaf |
forem: - =94 afd v Scuae Eifershicda: T %Y wiefdh waq |
To

IEgA: Fierh: AW gUTAe orefuse yiu= safd | d giers S ifee wEdaf |
SISy T ey fafss= gerdd |

BIeTehlIsd TR SUHRH! wadifa g 7o & aq gemfa |

3, Yol gd TAHan s | YEaghRHHTS qUids AFacu- HiUqaia — gleehlsearar
AT FHTIAIIE: | 31U gleth: W FHHard g9 9 T0ef |
forer: - aify TEEROM: | SEA YA | S SieH SEERasiE

e

Glossary

ST (AT + AT &, 3T TA. ) is coming WA sister ( WEIEH, AT ) Faq (F + W > T HUYF. )
did ATHe: ( 37&IH ) by name or in name 3131% ( {T,(El?ﬂ‘. ) 9. A TH. ) is heard QITFﬁ?L( [ AY, 3.
T4 ) was &9 (&% > & + 91§ 9. ) did / was doing penance WfeR™ = devoted (4l wfe
devputed wferagTEre ( Wakd: I: - W.fd. ) those who are against worshiping Terd ¥ ( €9+ T€ 3. TA. +
W) liked 3R ( 3T68d ) often TTHYRAEAT: (TR LNOT Wara: - q.q. ) protected dry god Te: (7T +
>4, arc’r.*{@". ) obtained/ gained 3% in the end/ at last &T& dry fire, dry burning TSI like
illusory 'ﬁﬂ-ﬁ'ﬂﬁ[ one’s own ﬁTGIFL( T+ 3{(@.Y. 3. T 4. ) encuraged It f& ( 31 ) because 3Tﬁ=|TF&’IT-|T
( 3= Tfaar - q.q. ) protected by fire HFTH ( € + 9 + H>d &H. .. ) happened Wehar ( 31. )
once 3T in a lap TATATIET (T + ek + AT > &M E.Y.F. ) making sit TFare (W + fagran sy, 3t
4. ) entered T (T + W > T+ 3 HA.Y.F. ) burnt Afeesd (T > fasg F.Y. 3. TA. ) waited
ad: U‘Qﬁl( 3149 ) from that time 311‘1-113'&1:7[ (3™ +9Y+ ek > 311‘311'&:’ d. 31. 9.9 ) is celebrated
AR TEUaT thought TaEAfeq (& & A @& (&, ), Ta@E 3fee: - .. ) holy fire done by nine
different grains SUTfa9T (37 + fA9T Y. 1. TA. ) set fwamTom (& + 317 JM.A. ) was done T
living here fgaH twice IR (I ( il ) W. T4, ) in ‘Sharada’ (this is the name of a season) WiE:
( 3718T ) mostly U (W + 3 ( HHMT ) 9. 31, TA. ) obtains W first faeted (fa + g + war >4
... ) distributing TR ( T STURT:, T - N.A. ) for one’s own use e~ ( THeq 9. .
4. ) thinks FUURAYEH ( FOUATH 30T (WA, ), JOUATAT Y& - .. ) baked in the fire made of
straws Bl%j'qaa'ﬁ[half-cooked YIS corn on the spike of ‘shami’ tree 3T Now a days (@wfa,
gar ) Afafes=T unbroken S[AH ( %] + > @ ®H.YF. ) is heard 3T yes Heqrer: ( 7eq: A
3A: - . ) slow fire ASHEBSTSHUE: (HS: A h: A ( T ) AShEA: S: - (9. ), AShham:
o 9 9 (3.5 ) Ueehherasr 3Tugfd (SU. 4. ) |: ) (drowback curing the suffering due to) fat and
cough and even fatigue 3TTgfT ( 37T + F1 9. 3. TA. ) keeps away removes T&EERUI: =0 & TS at the

Feet of the Guru - fUgurer:, ATgeRom: ) SEa: (37 + g + T > T %H.4.F. ) to be thankful
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Sandhi

T (9 e ) | A, (F1 ) | TEARE (Fers: ) | wisd (T Afased) |
YehTeed (WTEiehIang Ud) | F8ed (Afg Taw) | Biaehisay (Fidh: 378 | WA (&
M) | STRRRT Jerdifal (IThReh: Hafd 3fd) | A (T T 1) | FIThlI ST Hehha M gHIIR:
(SNTh: THA: ASHFHSTTAE: ) | SRATIEIASTE (e oeh: afe) |

Special note

1. Bifetented@a: There are two forms of this ‘festval celebrated on the full-moon night of the month
“Fagun’ - BIfciehrl: 3c94: | and BIGahMT 3cdd: | The first sentence suggests the plan of Holika - the sister
of Hiranyakashipu to kill the devotee Prahlada. While the other sentence suggests the ‘Navsasyeshti Karma’
performed with the grain named ‘Holak’, The action / The deed suggested by the second sentence is quite
ancient while the happeing that the first sentence suggests is model.

2. FaEEIE: (A holy - fire performed with new grains.) This is one type of holy-fire. This holy - fire rite
is performed to offer the new crop/ grains to God before using it for oneself. Taaerey fAfaw sfte: -
qaEEATte: | There is a custom of performing two such holy - fires Out of that one is Sharad and the other in
“Vasant rutu’ (spring) The Holy - fire of this type performed in ‘Sharad rutu’ is known as ‘Shardiyanavsasyeshti’
VIRSEAaEEAE: This festival is now celebrated as the festival of lights deepawali. The Navsasyeshtis per-
formed during spring is known as ‘vasantikanvsasyeshti’ Sraf<erera&ifte: This festival we celebrate as the
festival of Holi.

3. B1eTeh: - This is one type of crop. The fresh juicy corns of ‘Shami’ ‘shook’ crops are baked in fire and
the resultant corns are known as Holak. In Gujarati we call this type of corn ‘roasted rice’. Moreover what
we know as parched grain - ‘Dhani’ can also be said in a way. Holak During spring diseases camsed by
coughed and very common and people in this situation advise to eat Holak food.

4, 9TaWRTI: This is a very fomous book of Ayurveda Bhavmishra composed it. He lived during the
sixteenth century. In this book all the eight parts (Kayachikitsa, Balachikitsa, Grachikitsha, Urdhwangchikitsa\
Drashtichikitsa Jara chikitsa, Shalyachikitsa and Vrushchikitsa) are discussed.

5. WS@I | When somebody becomes a pratner someone joins us and supports as in discussion
these words are used in Sanskrit to express gratitude. These words mean - you have obliged me, I accept it
and I am indebted to you.

Exercise
1. Sreifafaar gt wgfaay sw faer foea -
(1) fRosRgTHeE & g &: STEiq ?
() geae: (@) ya: (1) H¥IY: (%) a:
(2) v grfag fewwaesiig: & e ?
(%) gfvfary (@) B (1) A (%) T
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(3) WRd S UHE: SHidaR Y Fata ?

() e (@) feame (m B, () =gEi
(4) <ok S gEdatg 2

() ORI (@) fam (M) fFeEE (9) fauE

(5) ®iereh S Yo wHE gudafa ?

3. Write answers of the following questions in your mother-tongue :
(1) How is the character of Prahlada related to the festival of Holi ?
(2) How did Prahlada behave and who did not like that ?

(3) Whatdid holika do, under whose inspiration on the full moon night of the month of ‘Fagun’ (Hindu
calendar) ?

(4) How is Holak useful for health ?
4. Write an analytical note on :

(1) Navasasyeshtis (Feaaife)

(2) Holak (81T)

(3) Bhavprakash ( {EYhIe: )
5. Write a critical note on :

(1) Holikotsav - Festival of Holi
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20. 3THTOTE yraqfEEq

[Introduction : This prose portion is taken from 25% chapter of the ‘Sutrasthana’ (name of the chapter)
of Charaksanhita (composed in the 1* century.) In the chapter there is a diologae between Agnivesh and the
God Atreya. Whatever points are the chief ones in discussion are the points of a preaching.

There are innumerable objects in this world. Out of those about one hundred items of different fields
drees are kept in view. Then, those items out of hundred can take the foremost position are sketched here.
Here thirty four items of different type are selected edited and then presented.

To sustain life out all the daily activities of eating is of great importance. Dominent items in daily food
honey, ghee etc. With medicinal values, can be included as useful as well as obstructing development of human
personality are advised. Things resulting in prominent among virtues and vices idleness, quarrelsomeness
etc.and among postive activities like bathing and entertainment the most prominent ones have been advised.
Once a person knows those prominent things he can accept those which are worth acccepting and he consciously

inclined towards rejecting those which are not worth accepting. |

THE G YU TodfauIiaad ST TTar STE: Ao ST Jaufeeld | 7 Aaqeey
ferfoarg 3t TR | dRren -

SAifeauner: YEHYTAMN, Tql: THETIMAE, STReT SShM, 746 TaumEm, T | |fium,
e iy, faeTiel TemeRsTaH ®eY, 3 Jiasury ISy, Iahy STAERN, & SeHiamm,
b o e O PO A e MO (e G e A |2 e R O T A R e
FERATIATITTORT, & gareard: TRAMH, ¥ §-HetaTe (aquraTaTe, e IerH, STRFIH0,
Jia: SR, ST SRS, faue: IEEAAm, §F FHem, §9: FoEEm, sfaes:
TRV, FATHIATE: TABIVNH, THIHE: 6cHhuny, dred Farvrshony, geyfaufa:
FHIRATASTA, STETEM: FeAllqarqe g, ST T, TEeaeT S GatAmN, STHe; STHarm,
HgaTq ATSAAH, GAG=ard: GEMHIHid |

Glossary

mﬁﬂm— From the book named (Charaksanhita) Wﬁ in (the chapter named) Sutrasthan
gsHfayTtaad twenty fifth ATAT: Atreya (the son of sage Atri a Rishi Who was the knower of Ayurveda
YA to Agnivesh SO ( 3T WAH, ITHH, A - A.H. ) Out of those items Which are infront -
YFHHURIAM corn with spike) 1] one hundred Jufeytfa (37 + TG advises T. 3. TA. ) A (3T +
faor + W > @ FHYF. ) was advised fRfSa some WA (W + 77 is collected ( FH. ) T 3.,
4. ) T for example Tigagnera: (ehfgar =wdt ynfer: - . ) red coloured rice YERUTATIR]
( 3[R T - B, ) from out of corns with spike HgT: “Mag’a kind of pulse ITHIEAT ( IF=T: &=
- ¥.d. ) from polit corn aﬂﬁﬁ'&TFL( aﬁlﬁ?{lﬁm— .. ) that which has corne from sky SGeaTATH_
from water of various kinds #=ereny ( fareit /e - WW. ) rock - salt FHUTHR from differnt kinds of salt
e (TMa: fqeR - AW, ) cow - spoil Bfd: ghee WYET out of many kinds of ghee Tr&fi (& &five.
- 9d.) cow - ghee &TUTH from many kinds of milk faerdem™ ( faemy deT - ¥.4. ) sesame oil
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TTATSATATATH ( TSR H: - AW, G.A. ) out of many things grew from a tree W& out of oil of many
kinds gfertromy ( g At - gfaert:, 99T - STA. ) Indigestive in many substance that make the
body healthy STTHTEERITOTR ( HATHTH AT - HTYTHRT:, A8 - ST, ) — consoling, peace - giving
?ﬁﬂﬁ‘qﬁT{( Gﬁ‘q;+ &R Fd.gi. ) those objects that boost up animate power #¢ honey SASATUATITHATATY
( = o T = et ( 38 ), AT QT - ﬁ'ﬂ'l'l[( .. ) in many sybstanees which cure
cough and the in indigestive juice (acidity) Ta-fUa-TIM=T"TH ( araed o fuwer = Q9mHae - a9y,
§.d. ) in many substances that cure gas and acidity STETSHYITHATN ( aTd: & ST o ATASASATuir
(%8.), AT WY - ?I'Em{( ¥.d. ) that cures gas and cough 'Fﬁ'éfﬂa'ﬂ'ﬂ'ﬂ'ﬁ[those substances that
give tirnness to physigne/ body #&®eTd ‘mindhal’ a kind of fruit THARLTIATTATHAARITAT ( THA
JRATTTH - (WA, ) THARATGTH & FATH A — THAL G (3. ), THAL.FETA: ITAT:,
AH - WA, ) moistureless - a vomiting and soft/ oily enema gfvgarsara: ( efitargd = ( 3.3, ), &fivgaan:
HE: - W.d. ) habit of taking ghee and milk YA in all kinds of chemicals/ mixed herbs
FeRERarqurerarTy (gt gifd - iRt (S ), e fataung - (99.), iR u
TRHEITE E A, ﬁﬂTFL- $.§. ) in all kinds of plaster that keeps odour and burning sensationm
(T ‘i-fﬁl'-l'l{— W|.q. ) dinner taken at (particular or reguler time GTI'ﬂWEI-T{WITl{( IR AT, ?I'EI'I'F[—
3U.4. ) different things that protects health STERIUTTH ( STERTUT I[UT:, ANH ~ V.. ) different advan-
tages of food STEFIT ( STET G-I - ¥.4. ) stopping natural - calls SRITEERITOTH ( 7 TRTTHT,
AYTH - 754, ) of different details (eares) which cause unhealthiness f&®Tg: misery imaehran[( W=
El%h'ﬂ[, ﬁ'ﬂTl{— §.q. ) boosting up / diseases STHEUOTH ( oTH i, ﬁ'ﬂ'l'l{— 34.d. ) of the which removes
fatigue ‘J':I'U'HﬁTl{of the different substances which are pleasing 31fe&a&T: too much of sleep TRTEHITTTH
( =T A, T8 - 4. ) in the substances which cause idleness HATATSATH: ( FHT THIATH HLATH: -
|.d. ) habit of taking all kinds tastes (with reference to dinner there are six ‘Rasas’- tastes - acididec (acidity),
sour, sweet, salty, bitter and (‘Tura’) astringent) STSRITUTH ( & AT, AN - W.A. ) strength giving
substances ThTHATATH: ( Toh™d THE JAWAH: - W.d. ) habit of enjoying only one taste (‘Ras’)
aiﬁiauamvrr{( gﬁﬂ'@ o Eﬁﬁ?ﬂ'ﬁb e wfa, ?l'ﬂ'l’l{- 34.4d. ) cause of weakness T-ﬁﬁ'ﬂ{( ST
TE: - @Y. ) covetousness, impatience / liveliness FeTSTeRITOTTH ( &RATT ST, 78T - IUA. ) causes of
misery @faafe: to act at a proper time mﬂﬂﬁﬂ[( I AT - ShleAH (0.4 ), A
A AW, d9H - §E. ) in order to acquire knowledge of time 3T&IGHE: an attitude to act with
firmness Wﬁﬂﬁ-l%?fm{( e Afqui: (9. ), BATTdad=i gad: ?I'EITI{— .. ) with a purpose to
get more result Irawelar (wndeE wra: - gaeddr, (4.9, ), 7 gaefdr - 7. ) incapability HHERITUTH
( W& AIfa, IuTY - 3UA. ) frightening afgeraemeT (&6 famr: - afgen: (4. ), afgerea Qe -
®.d. ) discussion with those who know those science Wﬁmﬂﬂ\( ﬁ: E‘Eiﬂ'l:[, ﬁ'EITF[— |.d. ) many
ways to increasse knowledge 311'3‘3& Ayurveda - medical science 3T nector drink that imrnortalises
g ( "FIHTEIW— W.d. ) whatever is said by virtuous person ﬁ%ﬂﬁﬂ{worthdoing numerous deeds
FEEATE: ( 'Hﬁﬂ'l?[m - ¥.d. ) relingishing

Special note

1. 1y, wfd: ﬁﬁ'{l According to Ayurveda there are three important substances - elements of the
bodyvat (gas), pitt (bile) and cough. A human being does not remain healthy. If there elements not maintained
. A human body catches disease when there is an imbalance of any of those substances.
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To maintain balance of ‘vat’, ‘Pitt’ and ‘cough’ in a human body it is advised to do massage with oil,

(de™) to take honey (¥Y) and ghee. (|fd: ) that according to Ayurveda all these three are very useful for
human body, and will remain so in future too.

2. gWfauta: mﬁﬁﬂ[l - Nature has given innumerable gifts to man, time is one of them.

Every person has knowledge of time. Not only that, a man knows what work should be done at what time.
Thus a man has knowledge of both-time and the purpose of it with this knowledge a man accomplished many
works in time, but which work should be in the for front of the list of acts that are done by men. If such a
question is asked by someone, the answer is to perform / to act at a proper time is the best purpose of all the
purposes.

The meaning (of the above remark) is that it is good to finish work in time. If it is not done so and much
time one spends to accomplish it, it is useless. Any work done in that manner can not be put in front. Any work
done timely can only be put in the forefont.

3. A WITﬁ-lﬂﬁ%TflT{l - Aman who does something always gets its fruit. This is universally
accepted principle. Many resources are expected something / to perform an act. A person knows that the
degree of result many vary due to the resources utilised.

A question, in this situation, arises, which is that force that should be used to get better result ? It is said
here in an answer to this question, that a firm determination i.e this work must be done all the resources yields
better result. If a person wants to achieve better result, He must remain active / engaged with firm determina-
tion, in whatever he does.

4. W@'ﬂﬂl‘l{— There are many activities a person has to do. Which is the best deed of all those
deed ? That is the inquisitiveness. Lord Atreya advises his disciple Agnivesha who entertains such a desire that
- act as suggested by wise perons and that is the greatast ‘Anushthan’ i.e the deed to be done / act to be
performed. There can be numerous deeds inspired by / common people, but the best ‘Anushthan’ is that
which is advised by the scholars. So a person must perform ‘Anushthan’ of good deeds, one must not follow
improper advice.

Exercise
1. ehfeafeart wsam gqfaay sat fowen faea -
(1) gwu=EE 6 9 wafa ?
() g (@) difgasmes: (1) faem: (&) HaI:
) & fh et 9 ada ?
() T (@) ST () wfedtafe]  (9) Igaiy
(3) o ok vafa ?
(F) g9 (@) fagm (M) ==Y, (91) HerTher
(4) VIS Hu geeq I ?
(F) AFHAOE (@) Jhasaomy (1) Wiahaomy (9) TR0
(5) s un T S ?
(F) WFRO, (@) T, (T7) TS (F) S0
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2. UehareRH ST o :
(1) igs Se I wafd ?
(2) Weawe T f +afa ?
(3) st frae 9 yemH o asg wUfa ?
4) a9 feafa ?
(5) v 7Y T add ?
3. uﬁ:ﬁ:ﬁﬂﬂﬂﬁﬁw:

1) e IERYTH | (T, W, Swvem, |fd:)
(2) SeHEHA .......... IS wafd | (&fRy, 7y, afd:, sem)
(3) dfgEaem.......... I3 | (wftfom, gfaeaomy, snamesE, fgasmm)
(4) WUHFA.......... geay 31 | (., e, sifoeae:, ThErar:)
(5) ITEmHd.......... g3t | (STHIHATMY, FAHIVMN, HIHIUT, TSI

4. Answer the following questions in your mother-tongue :
(1) Which food grain out of different food grains is the best ?
(2) Whatcan tranquilise / cure (¥5) bile (fi) ?
(3) Inwhatdifferent issues sandal tree is the best ?
(4) What is the meaning of (i) all tastes ? Which different tastes are included in that ?
(5) Which is the principal matter that results in ill health ?
5. Write short noteon:
(1) Charaksanhita ~ (2) Adhyavasaya
(3) Sampratipatti (4) Qualities of food
6. Explain with reference to context :
(1) =amam: SRS |
(2) HTAHSTH SRS |
(3) gf@: SRRV |
@) emgde: S|
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1 Introduction to 'Nyaya'

The word Nyaya in Sanskrit is used in many ways as it has many meanings in Sanskrit. Accoridng to the
etymology in Sanskrit grammar the word Nyaya means <o 9reid 3759 §: =14: | It means any position or
state acquired is Nyaya. According to Sanskrit dictionary the word Nyaya in different situations is used in the
sense of custom, method, tradition, appropriateness, judgement. There is a separate branch of learning (Shastra)
in Sanskrit literature. (This branch of knowledge is called logic or science by investigation. TR&Rfade:
According to this branch of learning FHTS: 3Tefqiieroi =14 | It means a process of examining intention/motive
through evidences like testimony of eyewitness. Thus, the use of the word 'Nyaya' has many connotations.

Here, the word Nyaya is used has a special meaning. That meaning is something like this : In order to
present what one wants to say very clearly and in brief one uses illustrations that are very popular among
people and are also there in Shastras. The illustration used is Nyaya.

For example, in one vessel there is milk and in the other there is water someone mixes both in third
vessel. Now, it is difficult to separate milk and vessel. This difficult task a bird named shown can do. Nature
has given it such an ability. So, a person whi can separate milk and water is known as swan-goose. On the
basis of this, Nyaya known as =R&fifarere: has become famous.

Now, when a point arises to find out truth and untruth or to separate true and untrue information, to give
an illustration this FR&fRfaa®: Nyaya is used. For example, there is a quarrel between a merchant and a
customer a complain is lodged for this quarrel. Both say they are right. It is difficult to decide who is right and
who is wrong. Both approach a court. Here the case is before the learned judge. The judge, after checking
examining the evidences and listening to the arguments of both the parties, announce his judgement. That the
merchant was right and the customer was wrong.

We can use "R&fitferaeh: for giving about the judgement given my the judge in a succinct and brief
manner e.g. "The judge did his job in a R&fkfaae: manner. As a result, right and wrong could be decided.
The customer who was wrong proved to be wrong and the merchant who was right proved to be right and
became free." Thus, here using TR&RfIe: one can describe the intelligent procedure followed / adopted by
the judge very succinctly and quite in brief.

There can be two advantages of the use of this 7R&fRfere: in oral communication. One advantage is
that the language of our lecture becomes flowery say pleasing, beautiful. Secondly, by understanding the
implied/inner meaning ,one can get some guidance and inspiration in different fields. Such guidance and inspiration
can help a person grow. Here, we will think of the use of FR&fRfaa: done above.

Everyone in life has to work with different persons, may be unfamiliar, everyday. All those persons are
not alike. There can be a mixture of goodness and wickedness like that mixture of milk and water. In such a
situation R&fRfaae: guides us first to differentiate between a good man and a wicked man. Once we
recognise this difference we must behave with the good co-operatively and indifferently with the wicked the
bad one. In short, we must not behave uniformly with everyone is the moral we get.

In Sanskrit there are many such Nyayas prevalent. Out of those here we will have an introduction of if
you are studying in class X1, you must casually think of what you learnt in class X.
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(1) Faeraeirer==am: | The word f&® means lion 378/ means 'to observe'. the lion who is considered
as the king of the forest has one peculiarity. It is that when he moves forward, he looks back with a little
distance. Keeping in mind this pecularity of the lion, this Nyaya has come to an existence. From this, we can
get the moral that though we have to move ahead in life, but sometimes, we need to look back. As a student
though you are promoted in the next standard, so your concentration must be there, still in the process of
going ahead, sometimes, you have to turn back, that's what is the message.

In Sanskrit there are many such Nyayas prevalent. Out of those here we will have an introduction. If you
are studying in class XI, you must casually think of what you learnt in class.

(2) TZUITETT-AT4: | 9gh means mud and F&eT means to wash. An act of washing mud is called
TgHedeT If our foot slips in mud, it is no problem because a foot that becomes dirty with mud can be washed
with clean water. Thus, there is facility of washing out mud. But if we remain vigilent and our foot does not
become dirty with mud, it would not be necessary to use water. keeping this truth in view this kind of Nyaya
is thought of.

This kind of Nyaya sermonises, advice at every step. Mosquitoes breed in Puddles of water in rainy
season and large number of mosquitoes cause sickness. People generally think that to avoid mosquitoes many
kinds of remedies are available and if we fall sick treatment in hospital is available. Consequently, people feel
that they will be able to prevent difficulties caused by mosquitoes, we need not worry about it. But this Nyaya
advises us against that thinking. It advises us to remain quite vigilent from the beginning and see that there are
no puddles in monsoon, mosquitoes don't breed and sickness is not experienced. If this is done, we will not
need to take steps to avoid difficulties, we will not have to incur unnecessary expenses and we will not have
to undergo any pains resulting due to sickness. Thus, we must remain very careful to see that mosquito-terror
does not increase in rainy season.

A person, creating difficulties / thinking that remedies are available and then to avoid those difficulties
spends his time, energy and money. This can be described very succinctly is thought of using this Nyaya
terminology i.e. TgA&TTAT: |

3) Wz ' gEFIRI an old virgin, ST means utterance. This Nyaya has become on the
basis of the utterance of some virgin who has become old. There is a story - A virgin who has grown old is
asked to ask only one boon. After good thinking she asks - my sons eat rice with ghee and milk in golden
utensils. Thus the old virgin asked for a husband and sons, along with that she asked for ghee, milk other
eatables and gold which means riches. This Nyaya is conceived on the basis of the old virgins utterance.

This Nyaya can give much inspiration and advice in various contexts of human life. Here we think about
the advice in the context of food. We know that many kinds of vitamins, minerals proteins etc. are desired for
good health. To acquire all those as much needed we have to eat different vegetables and grains. But at time
comes when a person has to acquire all these by eating only one eatable, he must drink cow-milk. According
to what that old virgin said we get all the necessary elements from cow-milk.

When time somebody acquires many things through only one undertaking the achievement of the man
can be expressed by using this Nyaya sentence.

(4) TUSTHE=ATE: | YUST means trunk (of an elephant) and Ff4 -needle. Trunk is large, thick and
needle is small. If somebody uses thick trunk of an elephant to find the needle lost, that person's behaviour
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becomes a laughing stock, a matter of derision. This Nyaya must have originated from this.

This Nyaya gives us much inspiration and its scope i.e. the scope of inspiration that we get from it is also
very wide. Here we will talk about a medical field. Suppose there is a diseases. He is suffering from a very
ordinary disease, medicine for that disease is also easily available and that medicine can cure the patient
easily. Still however, some physician foolishly talks about surgery, he becomes a subject of joke, derision
among other physicians.

Thus, to express orally in plain words, the foolishness of someone to use a big instrument for a trifling
without any success words of this Nyaya are used.

(5) 'FLF'@IET&'I’EWW: | = means needle and <T& means pan. Suppose some skilled labourer is asked
to make a needle and a pan, he very naturally finish making a needle first, it is easy and will decide to make pan
later. This Nyaya came in use keeping in view this sort of experience.

An examinee receiving the question paper starts reading the question paper, then he is expected to write
answers.

(6) Eﬁﬁﬁﬁlﬂﬁﬂﬂ: | STt water, fs=g means 'drops'. fT91d means to fall. Somebody may have been
forced to think of this Nyaya seeing a pot like vessel filled with water empty because of the flowing away of
water in the form of drops through a hole in the pot.

Seeing abundent wealth of parents, if their child's thinking that even if he/she would spend any amount his
/her parent's riches will not get exhausted, starts spending money without adding to it even a little, his abundant
wealth gets exhausted at sometime or the other. In the same way, if the man starts making use of unlimited
treasure of minerals, gifted to the human race by nature, in an unrestricted manner, it will also get exhausted.
The Nyaya under discussion advises us to think of the reality and conveys that as the pot filled to its brim with
water also becomes empty if water flows out from a hole in it even in drops. So we must always add to the
mass of things we use or should manage to see that the store of things does not get ruined - (water is not
spoiled)

This Nyaya can be referred to in a speech to describe the behaviour of a person spending seeing a big
store of things, articles.

@) TEAIGIUh =aTH: | <8<l means the threshold of a door 19 means lamp. The role of a lamp is to
spread light. If a lamp is put in any room of the house, it will illuminate that room only. But if alamp is put on
the threshold of a house, it will spread its light on both the sides of the threshold. Thus, with reference to the
works more than one, done even being at one place this Nyaya S&cilal9e has come in use.

This Nyaya teaches us the manner of using things. If a man decides he can take unlimited advantages of
one thing for this sometimes the place where the thing is used and sometimes the way, the method of using it
are of importance. e.g. a student, uses a bicycle to come to school. The use of bicycle to come to school either
after a lapse of sometime after dinner or even without taking meals, saves his time on one hand and on the
other it gives him exercise. So, the student using a cycle can reap two advantages at a time.

One can make use of this Nyaya in one's expression to talk about the double benefits of the use of a
bicycle, taken by a student. Thus, to express succinctly the double objectives achieved at a time by one
person or thing. This Nyaya statement is used.

85
Introduction to 'Nyaya'



(8) A= | 5 means a fish. The root word of HIH is A&, A thing related to Hc& is called
HI. A bigger fish sustains her existence by eating small fish. On the basis of this sort of behaviour has come
in popular.

This Nyaya explains that as there is coexistence of fishes in the sea as there is coexistence of human
beings in the human society. As in the coexistence of fishes small fishes are always under the fear of big fishes
and have to strive to protect themselves, in the human society small (not in height or weight but in status-social,
political, economic) persons always live under the fear of big persons and have to protect themselves (to see
that such situations not arise in the human society political administration or democratic administration has
become prevalent. Consequently in the human society the weak exist among the strong.)

During discussion if any such point comes up depicting a strong person oppressing a weak person or
attempts to survive or to maintain his empire (supremacy) to manifest that person's inhuman behaviour very
emphatically and clearly HIce=19 expression can be used.

(9) fredwur=m: | fI means something that is ground and Y5 means to grind. Means anything that
is ground (flour) and Y99 means an act (done again and again) of grinding. Thus an act of grinding is called
faeetwur=rar: useless repetition. Generally, anything that is ground does not need to be ground again, still if
somebody makes a useless attempt like grinding the ground thing, it is simply a waste of time and ability. To
sermonise this reality this Nyaya became prevalent.

We can think of two types of actions. One something that is already done and the other not done. This
Nyaya advises that out of these two types of actions-one must not waste time and ability in doing again and
again something that is already done. But a person must always make the best use of time and ability attempting
to do what is not done. e.g. If someone has already cleaned a house or school, no time and ability should be
wasted in cleaning it again. Instead the attempt should be made to clean the place that is dirty. Still for the sake
of publicity a programme of cleaning, the place that is already cleaned and it is sheer waste of time and ability.

To express such a waste of time and ability this expression 'Nyayavakya' can be used.

(10) pUHUGHATI: - 9 means a well, HIgH means a frog. A well is the birthplace and an abode of
afrog. A frog in a well moves about in a well, but does not get a chance to go anywhere outside the well. It has
neither known nor seen any other place except its birthplace. As a result he thinks that well is the whole world.
It does not get any chance to be familiar or get acquainted with the wide world outside the well. On the basis
of this condition of the frog, this Nyaya became prevalent.

Every individual is born in some small place and mostly lives in there. Mostly a man passes his life at his
birthplace and his place of stay. It is not necessary that everyone gets a chance to visit foreign countries, even
all parts of one's own country. But if a person desires to get acquainted with the world, he can do so by taking
education. As aresult, a person realises the vastness of the world and in that context of one's own state. This
realisation helps a man to be large-hearted. Man's to be large-hearted. Man's behaviour becomes very polite
and benevolent. Thus familiarity with a wide world helps man to grow in many ways. But a man who does not
take education or visits other places and passes his life in his birthplace does not get any idea of the wide
world. For him, his small village or a town or even a city is his world. Thinking of such a person is also very
restricted, such restricted thinking results in narrowness of his mind and heart.
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One who has seen only one's village or a town and believes it to be the world remains very narrow in his
thinking and dealing with others. This Nyaya can be used in expession to talk about the person who believes
that his limited knowledge, information is perfect, complete.

2. Introduction to Figures of Speech

Four Figures of speech prescribed in the syllabus are : (1) Simile (2) imagination (3) Metaphor (4)
Hyperbole.

The Gujarati equivalent of figures of speech is 'Alankara’ which means ornament. Its use increases
beauty of a thing or human body. There is beauty in human body yet, its beauty increases if it is ornamented
with bangles, ear-rings etc. (Words and meanings are said to be the body of poetry). Literary critics have
devised an element for an increase in the poetic body. this element is named 'Alankara’ - figures of speech.

Like human body, there is beauty in poetic body. Yet, the beauty of poetry increases with the use of
figures of speech like similie. (see - T gt YA, STTSHN: FHEhGUSaliaad | Sahityadarpana by
Acharya Vishwanatha)

Figures of speech have a significant place in Sanskrit literature (i.e. in poetry, drama and prose fiction of
Sanskrit) as well as in Sanskrit Criticism. (i.e. studies related to essence and philosophy of literature) which
is also known as Alankarshastra.

There are two types of figures of speech -
(1) Figures of speech related to words (YeihR) and
(2) Figures of speech related to meaning ( 3TeTeHR)
We shall have a primary (elementary) introduction of both the types.
(1) Figures of Speech related to words.
When beauty is added to poetry only through words (not their meaning) the figures of speech are called
(VTR
Foreg.
e sERa W w1 A faeraehery Faeed |
YT HAIREe U T STaeaaEadre I
fqons fooe v oW - - ——
St el TR T |
3RTY IR0Y | A quIfe
Tl Tl TR el Il
(Meaning : If the mind is interested in remembering the name of Lord Kirshna, if there is curiosity about

sensuous stories, then (to fulfil it) listen to sweet, tender and pleasing poetry (in the form of goddess saraswati)
of Jayadeva.

In the above stated verse in words and phrases like T34, faerd, SIHeTeRT the letters 9, &, and &
respectively are used more than once. Because of that the verse has became ornamentative (This beauty is
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realised when the verse is recited by a speaker). Repeated recital of letters ¥, &1 and < etc. generate a
special rhythm and enable both, the speaker and the listener to experience the beauty. Thus, here the beauty
of poetry is increased with the use of letters (or words) like E, = so figure of speech of this type is known as
REAREIN

One limitation of ¥ealcishis that with the removal of letters or words lending beauty to verse the beauty
of the verse also goes low/recedes. (Ornamentation is no longer retained).

For instance, in the above verse the phrase

TYThIHTRIIEeY is formed in this way. As mentioned above, the letter % is present in shIHel and
<. The beauty of the phrase is due to repetition of the letter . Now, if synonym of the word ShIHet - UTet
is put in the place of former, ther beauty of the verse (generated through %) is no longer retained. i.e., the
beauty experienced through % in 39l and % in %= will not be experiened after replacing I by T,
Thus in YIsI[eiR the figurative quality no longer remains if the word is changed or removed.

In ¥IsSeishR in which the beauty of the verse has been generated through words, no replacement of a
word in terms of synonym is allowed.

(2) Figures of speech by meaning 312
When the beauty of verse increases due to meaning of words, it is called AR,

For instance
rTYifae Wgadt arTeafaaad |
S fae’t o= o |

(For aquisition of knowledge of words and meanings, bow down to the parents of the world - Uma and
Mahesha who are united like words and meaning).

In the above stated Shloka the phrase e means 9ok -word and 319 - the phrase IR
means Parvati - Uma and Parameshwar - Shiva. Keeping in mind this meaning, it has been said that like word
and meaning, Parvati and Parameshwara too, always live together. Thus, here Parvati-Parameshwara are
compared with word and meaning so the figure of speech is similie (3991 ). We can see that here similie is not
because of a letter or a word but because of meaning of the words used in the verse. So this type of figures of
speech called 3TelEHR.

There is one peculiarity of this type of 31iciR . As noted above, here figurative quality is due to
meaning of the words. So the figurative quality is sustained even if the word denoting meaning for the figure of
speech is replaced by its synonym. For instance, in the above stated verse the word aFTell with which Parrvati
and Parameshwara are compared, is replaced by et (Phrase and meaning) the Similie is still retained.

Thus, in figures of speech formed with the help of meaning, replacement of wordst by synonyms is
allowed.

In Sanskrit, there are very few ¥sai@i®R and they are less important but there are more many 3TecishR
and they are more important. There are no YJ&&/GI%R in the syllabus, but only 4 31eieieR are discussed here.

JUHT :
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Because of acommon quality of two different things, one is compared with the other, it is called Similie.

For example :
- aifae Fgadt arTefufaaad |
RUSH RS R CRiRICEC

(For aquisition of knowledge of words and meaning, I bow down to the parents of the world - Uma and
Mahesha, who are united like words and meaning.)

Here two different objects 9T¢ (word and meaning) and UTSid-9TH¥eR (Parvati and Parameshwara)
have common quality 9% (be together) so Tredl-9THYeR is compared with a1 hence, the figure of
speech is Similie.

(Note : There are 4 parts of Similie (1) the3TH3 the object which is to be compared. (2) ST i.e. the
object with which 3T%% is compared. (3) STHETE ¥ i.e. the word indicating comparison for eg. 39, ¥,
|SY, T etc. (All these words mean like it) (4) STHRUT &7 i e., the common quality or pecularity of ST
and 3UHF. In the above stated illustration ST is TEdT THYSR, IYAM is I, IUHTETES is 59 while
HIYR 9H is W99 (to live together).

2. 30e

Wmmﬂﬁ?ﬂﬁl When probability of Upameya as identical with upamana is stated,
it is SH&T

it oty JEaee Tt s=Y 39 wgeh |

(Meaning of the Shloka - Lotus like faces of women looked beautiful like the lotuses embedded in a
balcony.)

Here 'face’ is upameya and 'lotus' is upaman. Here it is desired to depict (Upameya) face probably as
(upaman) Lotus.. So here the figure of speech is Utpreksha.

In other words meaning of the word 39 which indicates comparism is understood as 'as if' in 'Utpreksha'
figure of speech. Moreover, the relation of the unchangeable word 9 is with verb and not any word that
stands for door of an action i.e., noun. (while in similie in the context of meaning it has relation with a noun. In
short, there is an element of probability, suppossition or imagination in Utpresha)

In lesson-9 in a line (meaning - parts of the body are as if being daubed. The sky is as showering
collyrium eye-salve) also the figure of speech is Utpreksha.

3. ®Ueh

Hﬁmaﬁ-’l’q’l‘ 9 SYATOHEET: | That is because of great similarity, there is no differnce between
3TN and UM i.e., SIHT and SUHM are identical. When the intention is to show this, the fi gure of speech
1s metaphor.

(Pandavas swam across the river of war because Keshava - Krishna was their charioteer.

Here war and river are two objects - out of these two war has been compared with river. War is
(T01) YR, river () is STHAM.

With the assumption on that there is a great similarity between S5 and SYHM ie., war and river, here
both are presented as one, so it is metaphor.

HIio T aves: WHAGT hodeh: HyE: |
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(Note : Unlike Similie, there is not a comparison, it is assumed that IUHY and SYHM are identical..
However, Upmeya and Upamana are different; the difference between the two is also evident yet, by assuming
a great similarity between the two, the speaker mentions them as identical. For example, here Upameya T
(war) and Upamana &I (river) both are different things. The difference between the two is very evident yet
here having shown a great similarity between the two, it is metaphor in T0Fa!.

4. rfavrants :

faaam ar favoen eendimfaafd=t |

STETEfayTEnth: T STERRTAT e |l

When a description is done beyond commonly accepted norms i.e. impossible or uncommon description
is done, it is hyperbole. It is superior type of figure of speech. eg.

4. rfavrants :

faraem ar favreea elaRsfaaft |

TSI : T SCRTITHT e ||

Meaning of Sloka : A flower blooms first and then a fruit (blooms), there is a cloud first and then (in the
form of rain) water. Thus, this is the order of cause and effect (a happening). (This means first there is always

acause and after that there results its effect (an act.) But, Oh King ! riches (werth) is received before (receiving
your favour)

THIGH: Yo, qgT<i 94 |
fafrfafasare
T JEEH q §HE: I
Here, there is a manifestation of effect a happening an act after the cause, to express such a popular
(limitation accepted by people) (in the first two stanzas) only flower is the cause and then limitation there is a
fruit (effect, an act) and that after the clouds in the sky there comes water is talked about. But then (in the
fourth stanzas) wealth is received before being favoured (getting favour) by the king. Here there is an
overemphasis of popular imitation that is said in the fourth stanza because in this narration the act/the result in

the form of wealth is put first and after that favour is talked about in the form of cause. Thus, quite uncommon
thing is talked about and so here the figure of speech is exhaggeration.

(Special note : The way to point out the importance of anything or any person is to show out that thing or
a person as different others. Hence first the popular limitation of all those things or persons is to be pointed
out, and then the importance of that thing or person is to be shown. And there the attempt is made to show that
the popular limitation that is found in others is not in it or in him. Moreover, (1) the exaggeration is pointed out
in the similarity between the 'upamaya' and 'upaman'i.e. the thing compared and the thing compared with. (2)
instead of upameya upaman is described, (3) if relation is shown between quite unrelated things the popular
limitation, neglected, overlooked, So, there also the figure of speech is exaggeration. Because of this, importance
of the thing or the person gets increased (enhances.)

Introduction to Poetic - meter

(Only five poetic metres are included in the syllabus - (1) Anushtup (2) Mandakranta (3) Malini (4)
Totak and (5) Indravajra)

Sanskrit poetic - metres are of two kinds : (1) "Vaidik' and (2) 'Laukik' i.e. popular - colloquial. Those
poetic - metres used in Vedas - samhitas are called Vaidik poetic - metres, white those used in cultured
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Sankrit literature are known as 'laukik'1.e. popular poetic - metres. Here we try to familiarise ourselves with
popular - 'Laukik' poetic - metres first. Thereafter, we will learn those poetic metres which are included in the
syllabus _ (1) Anushtup (2) Mandakranta (3) Malini (4) Totak and (5) Indravajra)

'laukik' - popular poetic - metres are of two kinds _ (1) 'Jati' and (2) 'Vrut'. In Jati poetic-metre the
number of letters in every line/ stanza is counted according to their being of short and long sounds (tune) as.
This kind of poetic - metres are also known as 'Aksharme’ metres, because in that short and long tuned
(pronounced) letters are to be counted. ~

There are three different tyes of "Vrut' meters. Those differnces / dissimilarities are 'Sam' (similar/ equel),
‘Ardhasam' and "Visham' (unique / dd number). In the 'Samvrut' first second third and fourth lines i.e. all are of
equal measures i.e. number. In the 'Ardhusamvrut' the first and the third, the second and the fourth lines
consist of same measures - of number of letters while in "Visham' measured the number of letters in all four
lines of the stanza is different

After knowing this much detail, it is very necessary to understand some terms related to Sanskrit poetic
metre, such as

(1) 'Laghu' and 'Guru' - Short and Long
Short vowel is Laghu'. This vowel itself and the consonant consisting such a vowel is called short
consonant. For instance 31 is a short vowel, so itis called 'Laghu'. In the same way letter =k is called 'Laghu’
because the letter < consists % and 31 and this letter is a vowel so the consonant % is called laghu. In Sanskrit
there are five vowels 3, 3, 3, ® and .

Long vowel itself and the consonant which consists a long vowel are called g ie. long vowel. In
Sanskrit there are eight long vowels. They are 3T, ¥, %, 3, T, U, 3 and 3.

It is also worth noting that when there is a conjunct (compound consonant) a sign ":' or a sign "' on the
letter giving out a nasal sound after laghu or guru that laghu letter becomes guru. e.g. 3. Here there is a
laghui.e. vowel 3 so it is long, but after that there is = consisting compound consonant 7 9 so that short
laghu word becomes 'guru’.

In prosody we write o for laghu and 7 for guru.

The signs that are used for recognising laghu’ and guru are very specific.

For pointing out 'laghu’ letters a sign of half moon is used. To point out 'guru’ letter a small horizontal line
isused. e.g. YT H Y T here I, ¥ and T letters are guru. To point this, horizontal lines are put above those

letters, letter H and Y are short so that half-moon signs are put above them.
(2) (Yati) afa (Pause) :

One has always to pause at some places while reading or chanting shlokes. That place where we
pause is known as "Yati'. Yati is unavoidable at the end of a shloka. Moreover, we have Yati at same interval
for ease in reading or singing and even for (bringing) variety/differences in singing or chanting. While pointing
out the characteristics of a poetic metre the pause situations are always mentioned e.g. 379d: IS4 hreNsF
forerd @@ 9T | In this shloka after eight words the quarter of a poem a line ends and so there is 'Yati'. And
hence while chanting that shloka pause there is necessary, one has to take a pause there. 37qd: hIsfu

ﬁ‘%ﬁﬂ‘{(with a little pause) and then fore @@ Wt | etc. (we will see other examples later).
(3) 1T (Gana) :

The word 'Gana' means a group (some type of group). In porosody, letters in a line, a quarter of a
poem (charan) are divided into groups of three and the group of three letters is called 'gana’. eg. T&fd e

T[OTHTHIST 91 5 A1f | This is the last line (charan) of same shloka. There are fifteen letters in it. They are
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divided into groups of three : T&fY — T — UMW - A UX - T A1 | There are five groups here. Each group
is known as 'gana’. In short a group of three letters is known as 'gana’.

There are eight 'gana’ and they are recognised/identified by different letters : J, |, @, T, 51, ¥, Tand ¥
that means ¥ means ¥ gana H means H gana.

This line T AT TS 9T 9 T H |is worth remembering to understand all the gana. This line has no
particular menaing, but this line gives an idea of the forms of all eight gana

In order to understand this, it is necessary to make first groups of three letters. e.g. Il Then, to make
another three letter group the first letter of the first three-letter group (gana) must be omitted. So we will have
the remaining two letters HIidl Now, to make the group of three letters the letter U must be added to mata and
make the group like (HTART) In this way we will have the three letter groups like TRISI, TSIHI, STHM, HHE,
8¢eT and e . In this way we will have eight three letter groups.

The first letter of each three group becomes the sign for that group eg. the letter 9 is the sign of the three
letter group IHIdI.

Now, we have eight ganas ready. To decide the form, the structure of each (group) gana we have to take
into consideration the long and the short letters. e.g. the group of ¥ gana is FHIdI. While HTand €T are long
so they are long letter. The gana of letters in which the first letter is short and the other two are long, is called
9 gana. In the same way, the group of three letters of T gana is AR, Here all the three letters are long so the

letter is guru (long). Hence, the ganas of a three letter group in which all the three letters are long is called |
gana. In the same way six ganas must be understood.

Now that we have developed this much understanding, we learn the five poetic metres (prescribed in the
syllabus) - (1) Anushtup (2) Mandakranta (3) Malini (4) Totak and Indravajra.

1. Anushtup 3T (A4gu)
This particular poetic metre is known as Anushtup. But in Gujarati language also it is read and written as
Anushtup. (so here we use the word Anushtup for it). Its characteristics :

TgH oY o gan fgagea: |
% TS 9 UIGHI e 7
The sloka means that there are four metrical sections. In all these sections the fifth letter is laghu. In the

second and fourth sections the seventh letter is short. But in all the four sections sixth letter is long. for the rest
of the letters there is no fixed principle of long and short.

Ilustration -
erm: wed O gfg: wfe: wwa: |
ed T ad=d o aol: HerEHhd |l

(It means wherever there are industry, adventure, patience, intelligence, prowess all these six, the almighty
always helps.)

There are four metrical sections and in each there are eight letters. The fifth letter of the first section is €
and the sixth is @ which are short and long in a sequence. The seveth letter in the second and the fourth

sections are (3 and 9) short. Thus all the characteristics of Anushtup are completely fitting in the above
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shloka. So this poetic metre is said to be the 'Anushtup'.
2. Mandakranta H<TehT~l
The characteristic of this poetic metre : T ETETHT 9=t af F-g™HH | It means the shloka in

which #H gana, ¥ gana, 7 gana, d gana are twice and there are two long letters at the end, is in Mandakranta
metre. In it every section is of seventeen letters. in every section there is Yati (pause) after every fouth, sixth
and seventh letter.

Illustration -
TR S ferTor=cH-aTaerTs!
AeheaTo oH Y FHaw #1 79: Shiaie |
FEE< @I g:@HHal o
FrerTesgait = S FAHATHHH ||

(Oh my love ! I am safeguarding/protecting my self here, so Oh, Kalyani! You don't be a coward.
There is no one (in this world) who is always happy or always miserable. Happiness and misery are like the
circle that always keeps rotating.)

There are seventeen letters in each section, five three letter groups can be formed and the last two
letters remain independent unattached. Out of these five three letter groups the first one =~ are all long
soitis @ gana, The second three letter group 91§ is ¥ gana. The third three letter group a1 are all
short so it is 7 gana. The fourth three letter group is AT ' is d gana as the end letters group I ™' are

short and the fifth " a1 has short end letter so it is T gana. The remaining two independent letters ()
are long. So the poetic metre is Mandakranta.

While chanting this sloka there are pauses in every line (section of the shloka) - first after the fourth
letter and then the sixth letter and then the seventh letter (Mahakavi Kalidas's Meghadootam is written in this

poetic metre. The above sloka is taken from that.)
3. Malini Rfert

The characteristic of this poetic mtre is ¥ = | 2 I o Hifert Sffiteish: | It means the shloka in which
in every line (charan) the first two are 7 gana and after that there are @ gana, 3 gana and aswin ¥ ganais in
Malini poetic metre. In this every line (section) is of fifteen letters and there is a pause. i means after eight

letters and ©I% means seven letters.
Ilustration -
sttt el
LA TG T |
ferafa afe TEten srer wefre
GEERCRIIEI iRt ) Gl

(Sindhu - Oh! God even if there is (ink) as much as the weight of a mountain in the container as big as an
ocean, the pen made of a fabulous divine (wish-fulfilling) tree and the paper are in the form of the whole earth
and the writer is the Goddess Sharda, we can not have an idea of your qualities as those are so abundant.)

Here, in every line (section) there are fifteen letters. So there are five three letter groups, out of those the
first two three letter groups 31 T4, 1A are all short i.e. their ganais 7 the third three letter group (¥
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®Ich) are all long so it is | gana, while in the last three letter groups ie. the fourth and the fifth (Si@fH,
“YUT) are short so the gana is H. So we can say the poetic metre used here is Mandakranta.

In tha chanting of this shloka there are two pauses. The first pause is after eight letters and the second
pause is after seven letters following the first pause. This means it is at the end of a (section) line.

4. Totakam TEH :

The characteristics of this poetic metre is 98 TeHA®EHRITH | It means the Shloka in which every
line (section) there is abdhi means sea. There is a belief that there are four seas and the word Abdhi gives the

sense of four) there is ® gana in four letters (87T = short, short, long, guru) is called Totak poetic metre.

In this every line (section) is of twelve letters and there is a pause at the end of every line (section).
Illustration -
e Ay a5 AYL
T+ Ay &fd Ty
T AL T A
wyIfaaRfEe "yl

(It means - lips are pleasant, face is pleasing, attractive, eyes are enchanting lovely to look at, smile is
gladdening, heart is pleasing and the act of going is delightful, thus the wielder of sweetness - Krishna's whole
existence is pleasing.)

There are four three letter groups in every line (section) of twelve words, e.g. (groups of three letters like
31 Ay e Ay and in every three-letter group the first two letters are short and the third letter is long.
Thus all the four three-letter groups are of ¥ gana. So the poetic metre is Totak.

5. Indravajra ==t
The characteristic of this poetic metre is Tfegasn AfE dt S - |

It means when in all the four lines (sections) of a shloka there are two @ gana in an order and after that
are < gana and lastly there are two long letters, it is called Indravajra.
Illustration -
EILIGREEICERRIZAR
EEIGREISECEEREET
Ieb: YSIHTHALSSH T
TN I T G 9
(It means we are engaged in the sacrificial rite of the son-in-law and you are still a child. Here meaning

of the word bal is inexperienced.)

Moreover, the kingdom too (in your possession) is quite new for you, so you remain busy in (your
strides) to please people and the glory that you will achieve through that will be your most precious wealth).

Here, there are eleven letters in each line (section). Thereare three three letters groups and after that
there are two letters. Now, in every line (section) we will find that there are first two three letter gropus. (e.g. =T
MY, 77 ) and they both are of T gana (Y#4913). After that (313 ) there is ST gana (Adiguru) and lastly
TGl: are both long. This we find in all the four lines (sections) soitis Indravajra.
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The shloka shI&f T4 ¥&X.... lin this fifth lesson is an illustration of Indravajra.

Sanskrit Literature
Introduction :
Sanskrit literature is divided into two sections (1) Vedic literature and (2) Cultured literature.

Primary- works of vedic literature are Rigveda, Yajurveda, Samveda and Atharwveda - these four are
vedas. They are also called 'Sambhitas'. Next to those are 'Shatpath’ and 'Brahmans' composed for giving
detailed explanation of those Samhitas. After that works like Aitarey, Aranyokas, Ishavsya were composed .
These are all known as Upanishadas and then were composed six Vedangas - Shiksha, Kalp, Vyakaran,
Nirukta, Chhanda and Jyotish to precerve Vedas. Lastly Sankhya yoga, Nyaya Vaisheshik and Purva mimams
and Uttarmimamsa - the six branches of vedas are also included in Vedic literature.

Vedic literature, as we saw above begins with vedic samhitas. There are four sambhitas of Veda. Those
are Rigveda, Yajurvaveda, Samveda and Atharvaveda. According to the Indian tradition these Vedic samhitas
are not the works of any human being. God himself revealed the Vedic Sambhitas to the sages and seers who
had become holy with penance. As God has no beginning and no end these Vedas, which are the source of
knowledge of God are also endless and eternal i.e. immortal. Those who were blessed with the light of the
vedas are called visionories of mantras i.e. mantradrashta or the visionarie of Vedas. Names of rishis and
seers are attached to the respective ‘mantra’.

According to Indian tradition the period of manifestation of Vedas is the period of inception of the
universe. Scholars, world over, are of the opinion that Rigveda is the most ancient book. This gives a testimony
to the fact that Vedic literature is the most ancient literature.

Meaning of Veda :

The root form of the word veda is 'Vid' which has many meanings like - to know, to receive, to think and
to be Considering, all the above meanings it seems the word veda has different meanings. e.g. by which
everyone can know, can obtain, can think, and can become the truth-the God and become a scholar. And he
is called "Veda'.

Synonyms of Veda:

Different names are given to Veda for different reasons e.g. Vedas are called Amnay or Agam as itis
believed that the Veda is the original source of different scriptures - religious books. Veda is called 'Shruti’,
‘Shrutis' are considered to have been heard and transmitted by sages and are preserved by hearing.

They are called shrutis. In the beginning principally there were only three Vedas - Rigveda, Yajurveda
and Samveda, so they are called "Tray' or "Vedatra'. Thus, these Vedas are referred by different names on
different occsions.

1. Rigveda : Subject of Rigveda it is considered to be the first among four vedsamhitas. If is the oldest
veda. The word 324 or FH1is the root word of sk . The shloka which prays to God according to vedic
tradition is called 3h_or =1 Rigvedic mantras contain prayers for Gods like Agni, Indra, Varun, Parjanya.
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Structure of Rigveda :

There are more than 10,000 'mantras’ in Rigveda and those are organised in ten books known as
'mandalas’. There are many hymns in each mandal. The total number of ("Suktas’) hymns in Rigveda is 1028
and the total number of verses in Rigveda is 10,552. In every 'sukta’ there are more than one verse. There are
ten branches say sections of Rigveda out of which only two are available - Shakal and Bashkal.

Glory of Rigveda :

Out of 1028 suktas some philosophical suktas like Pururava sukta, Nasadiya Sukta, Hiranya-garbha
sukta and social or family centred Suktas like Pururava. Urvashisamvad Sukta, Saramapani Samvad Sukta
are of great value and have become very famous. Scholars believe that 'Sanskrit drama’ developed on the
basic of the above noted Samved suktas.

Some Suktis from Rigveda :

Scholars talk about one Truth - God in various ways

Let that Truth-true knowledge protect me from all sides.

Walk together, speak together and let the same thought spring into the minds of you all.
2.Yajurveda:

The subject of Yajurveda :

The root word of 'yajur' is I5] which has three meanings - worshiping god, transforming into music and

alms/donation. So, mantras chanted for worshiping or sacrifice are called 'yajus'. Thus Yajus that we find in
this Veda are the mantras related to various kinds of 'yagna' sacrificial fire and sacrificied texts and procedure.
So this 'Sambhita’ is called Yajurveda.

Structure of Yajurveda :

There are 1975 mantras in Yajurveda. These mantras are spread over 40 chapters. In every chapter the
number of mantras varies. Some mantras are in prose and some are in poetry.

There are two special branches of Yajurveda - (1) Shukla Yajurveda and (2) Krishna Yajurveda.
Yagnvalkya worshiped the Sun God and the knowledge that he aquired from the sun by his blessings is called
Shukla yajurveda. There are two branches of Shukla Yajurveda prevalent today : (1) Kanva and (2)
Madhyandin. But there are four branches of Krishna Yajurveda prevalent today (i) Taiteriya (2) Maitrayani
(3) Kathak and (4) Kapishthal Kath

Some Suktas from Yajurveda :
Let me attain truth remaining away from that which is not truth.
Let me look at all animals in a friendly way.
3.Samveda :
Theme of Samveda : The word 'sam' means singing-song. Thus, Samveda is the collection of recitable,

chantable mantras say, chants. On the occasion of sacrifical rites STl Rutwij chanted the eulogies of Gods
in the beginning. Lord krishna has glorified samveda in Bhagvadgeeta saying 'Tam Samveda among Vedas'.

96

Sanskrit, Std-11



Structure of Samveda :

There are totally 1975 mantras (verses) in Samveda. They are divided into two parts namely gaif<eh
and STUFE . In 'Purvarchik’ there are eulogies of Gods like 'Agni', 'Indra’, 'Soma' and it consists 650
'Mantras'. There are 1225 'Mantras'- in 'Uttararchik' wherein there are chentable Mantras of vedic Anusthan
of Gods like Dasharaj, Samvatsar Ekah.

We find references pointing out that there were innumerable branches of Samaveda. Today only three

branches (1) 'Kauthumiya' (2) Ranayaniya and (3) Jaiminiya are available.
Peauliarity of Samveda :

Itis belived that science of music come came into existence from Sameveda Four types of songs namely,
gramgan, Aranyagan, Udgan and Uhyagan are quite famous.

Atharvaveda :

Introduction : The root word of Atharva is Tharva which means motion or gesture. So a situation that
lacks motion or gesture is called 'Atharva'. In this i.e. Atharvaveda, sermons suggesting steadiness,
motionlessness or yoga restricting chittavritti - 'Chitta' means mind and 'Vritti' means waves which can affect
mind thoughts some believe that 'Atharva' is the name of a Rishi. A rishi named Atharva envisaged these
mantras. This Veda is also called 'Atharvangiras'. However, it did not have a position i.e. it was not included
in "Vedtray', but realising its importance and usefulness, it is glorified like other three vedas.

Structure of Atharvaveda :

There are twenty (Kands) books/sections in Atharvaveda. In every kand there are different number of
suktas. The total number of suktas is 736. In this Veda there are 6,000 mantras. There were nine (branches)
sections of Atharvaveda, but today only two are available (1) Shaunik and (2) Pippalad.

Theme of Atharvaveda :

The Atharvaveda mainly includes remedies for recovering from illness, agriculture and husbandary,
administration, spiritual knowledge, pride for mother-land, and mode and manner of sacrificial rites. There
Suktas are like 'Prithvisukta’, 'Kalsukta', 'Brahmacharyasukta', "Vivasukta', Madhuvidya sukta in this Veda.

Hymns (Suktis) from Atharvaveda : The son is he who always implements say, observes the moral of his
father and always adjusts with the (feeling and) thinking of his mother.

Oh 'Manav', you amass money as much you can and distribute that lavishly.

The earth is my mother and I am the son of earth.

Upanishad :

The word Upanishad is made up of three words 39 + 1 + 91§ The word therefore means knowledge of
the supreme spirit gained sitting at the feet of guru. The upnishad are also called vedanta as it is found in the last
chapters of the veda. The Upnishads concentrate mainly on self, say soul, world and supreme being. out of
these the concepts of ‘Brahman' Ultimate reality and soul /self are at the centre. Hence, Upanishads are also
called Brahmvidya.'

There are more than 200 Upanishads out of which 108 Upanishadas are believed to be the best. Out of
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these excellent 108 Upanishads only ten are of great importance / value and are well-known. They are as
under Ish - ken - kath - Prasna - Mund - Mandukya Tittarihi-Aitareya, chhandogya and Bruhadaranyakam.

Some Scholars include Swetaswar Upanishada also in the list of important Upnishadas. Thus, the total
number of important Upanishadas is eleven. Adi Shankaracharya and many other acharyas have written
beautiful commentry onit.

These Upanishads which are believed to be very ancient are supposed to have been composed between
1500 B.C. and the peried before the birth of Buddhai.e. 700 B.C.

Upnishadas present very mysterious, very deep philosophy of truth in a very simpleway through the
conversations between Yagnvalkya-Maitreyi; Yam Nachiketa, Udalak Aruni Swetketu Supreme-being, soul-
self, form of the world, stage of salvation and the means of attaining it, evolution of the 'srushti' i.e. universe are
the topics delineated in Upanishads. The central theme of upanishdas is (knowing the supreme being everything
can be known, say everything is known if the supreme being is known).

Upanishadas are said to be the best works among the philosophical works of the world at large. This is
the literature that leads the world to the path of peace. Practical solution of all the problems of the world are

there in the philosophy of Upanishadas.

Kathopanishad :

This Upanishad is included in 'Kath' branch of Krishna Yajurveda. The subject of this Upanishad preaches.
'‘Brahmvidya' knowledge of supreme element through the conversation between Nachiketa and Yamraj. Yamraja
offers three wishes to Nachiketa. Nachiketa is a child, but is very learned. His father who tries to earn 'Punya’
i.e. the fruits of religious deed by giving old cows in donation, is a symbol of 'worldly soul’, while Nachiketa is
free from fascination. Nachieketa goes to Yamraja as a result of his father's fury. There he pleases. Yamraja
and acquires knowledge of supreme element.

This story of Kathopanishad is very awc-inspiring. The 'Mantras' - hyms of Kathopanishad, like a child
are also infactuating, sweet and simple.

Mahakavi Bhasa - Great Poet Bhasa

The great poet Kalidasa in the introduction to his first play 'Malvikagnimitram' writes * SfIq@eIgi 46—
FHfagA-Hifeegm... " and with these words he introduces poet Bhasa as very famous one. After that,
till the fourteenth centry in Sanskrit literature we find the mention of Bhasa and his composition swapnavasavdatta
but for some reasons his this complete work (did not remain prevalent) was lost from prevalence. Comsequently
through there was acquiantance of dramas of Bhasa, the world of Sanskrit literature (Sanskrit literature) was
not familiar with his works. In the year 1912 Professor T. Ganpat Shastri somehow put his hand on obtaining
the manusecripts of plays written on Talpatri in Malayalayam script. He them edited those works in Devnagari
script and published with a title 'Bhasanatakchakra'. From that time thrteen plays of Bhasa which were lost
became popular again.

Bhasa is a very ancient playwright. It is believed that he lived in the third or fourth century B.C. Critical
analysis of his plays gives an idea that he was a worshipper of Loard Vishnu; must be a scholar of Veda,
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History, Puranas and religious books i.e. scriptures, must also be a minute observer of Nature and a student
of Human nature.

Works of Bhasa

Following 13 dramas are accepted as the works of Bhasa These works are divided into five categories
according to their content. They are as under :

(a) Plays based on the Mahabharat
(1) Dootvakya (2) Dootghatotkach (3) Urubhang (4) Karnabharam (5) Panchratra and (6)
Madhyamvyayog
(b) Plays based on of Ramayana
(7) Pratimanatakam and (8) Abhisheknatak.
(c) Plays based on Udyan story
(9) Pratigyanyoungandharayam and (10) Swapnavasavdattam
(d) Plays based on folk stories
(11) Avimarak (12) Charudattam
(e) Plays based on the life story of Krishna
(13) Balcharitam
Let us be familiar in brief with these thirteen works.
(1) Dootvakyam :

This is a one-act play based on the story of a Mahabharat. In it Krishna himself goes to Kauravas as the
messanger of Pandavas. This play holds the title Dootvakya on the basis of the sentences of advice by the
messanger.

Shri Krishna goes to Duryodhana as the messanger of Pandavas, an attendent, Shri Krishna as Purushottam.
Hence Duryodhan gets angry and advises the congomoration to insult Krishna by not standing up to show
respect. All the Kings stand up as soon as krishna comes. Duryodhan gets little disturbed. Shri Krishna
proposes to give Pandavas their share as their right to inheritance. Shree Krishna and Duryodhan had a very
hot discussion. Shri Krishna assumes his huge form and holds Sudarshan Chakra to punish Duryodhana. At
last Shri Krishna quit the assembly.

There 1s a discussion of polities in this play. In this play lone character acting of Duryodhan draws our
attention picturesque presentation of the scence of Vastraharan. An experiment of divine speech - oracle

swows speciality of dramatic art. Presenting weapons on the stage the poet has created a beautiful picture.

(2) T ThaY :

In this, it is the imagination of the poet that as messangers Bhim and the son of Hidimba-Ghatotkacha
give amessage of Krishna to Duryodhana.

In the beginning of the one-act play, a soldier comes to Dhritrashtra and tells him that Abhimanyu was
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killed in a very heartless manner. Dhrutrashtra gets shocked and forecasts the death of Jaydrath who was
responsible for the killing of Abhimanyu. Dulshala, the wife of Jaydrath laments.

Duryodhana, Dushasan and Shakuni feeling very happy at the death of Abhimanyu go to bow down to
Dhrutrashtra but he does not bless them. Duryodhan enters into a discussion with his father. In the meantime
they learn about the vow taken by Arjun to kill Jayadratha. Duryodhan decides to protect Jayadrath's Chariot.

The messanger Ghatotkach tells the message to the grandfather Dhrutashtra asking him what would be
his condition if his hundred sons would die. Moreover, Ghatotkach says that with the rising of the sun Arujun
would attack them fiecely.

This one-act play is his own imaginary creation. Ghatotkacha a very little known character of Mahabharat
is highlighted here. Duryodhan's pride and his vanity i.e. false pride against valour of Ghatotkacha is depicted
in an unfailing manner. Here the poetic sentiment of bravery is so well expressed that it undoubtedly touches
emotions.

Q) U™ :

In this one-act play Bhim breaks Duryodhan's thigh in a club-fight. As this is the plot the play is given the
title 'Urubhangam'. Main character of the story is Duruodhana. This one-act play based on an incident in
Mahabharat is a tragedy. Mahabharata war continued for eighteen days and in it 99 Kauravas were destroyed.
Only Duryodhana was alive. A club-fight between Bhim and Duryodhana begins. Shri Krishna pointing at his
thigh gives a sign to Bhima. Bhim hits Duryodhana with his club on his thigh in almost fatal manner. Bhim
violates the principle of club-fight. Duryodhana's thigh breaks and falls on the ground. Blind king Dhritrashtra,
Gandhari with a bandage on her eyes, wives of Duryodhana and son Durjay come to the battle field. They all
moan the death of Duryodhana. With the death of Duryodhana the play becomes a tragedy.

Main poetic sentiment of 'Urubhanagam' is tragedy and it becomes very deep and sound. Death is
shown on the stage and there the principle of drama is violated. This play in Sanskrit literature is a very rare
example of a tragedy. Depiction of meeting with the family is quite heart-touching The character of Duryodhana
in this play is well uplifted.

(4) 9=

This three-act play is based on Mahabharat and in it Drona is given the fixed period of three days to bring
news about Pandavas. And if it is done Duryodhana will give the Pandavas their share of Kingdom. For this
the title is given Panchratra’. In the beginning of the play the grand sacrificial fire held by Duryodhana is
eulogised. Drona as the gift, asks Duryodhana to give half of the Kingdom to Pandavas. Duryodhana accepts
Drona's demand with a condition that he brings information about pandavas in five nights.

Information is gathered within five nights and Duryodhana accepts Drona's demand to give half of the
kingdom to Pandavas. This is not there in the original story of Mahabharat. The playwright has presented here
something quite contradictory to the original story.

The plawright adding imaginery incidents has created quite an awe-inspiring play. In this play the character
of Duryodhan is highlighted. Here Duryodhana who refuses to give even an inch of the land without war in the
original Mahabharata story, gives away half of the kingdom obeying his guru. This play by Bhasa is very

pleasing very beautiful.
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(5) FHUTURY_ :

This one-act play is based on the story of Mahabharat Analysis of the burden/responsibility of Karna is
the plot of this play. This fine one-act play glorifies Karna's nature of giving alms. The title Karnabhar can also
be interpreted in a different way. According to some an armour and Carrings become the burdan for Karna.
Moreover responsibility assigned to him of becoming the commander in-chief is also believed to be his burden.

‘When Karma enters (comes to) the battlefield sitting in a chariot with Shalyaraj, in the beginning of the
play, he is objected. He remembers that Parshuram had cursed him because, telling lies that he was a brahmine
had learnt the art of using weapons from him, and he remembered that his art of using weapons would
definitaly fail him. In the meantime Indra in the glise of a brahmin came to him and asks for big donation/alm.
Karna offers him cows, horses, elephants gold as alm, but the brahmin refuses to accept all that. At last
Karna offers his armour and ear-rings attached to his body though karna understands that it was the intrigue
of Indra. The brahmin immediately accepts that.

Indra much grived with repenence sends (goddess) Vimala through a messanger of God and Karna will
be able to kill any one of the Pandavas with the help of that prowess. Karna, even after this does not accept
defeat and gets ready for battle. The character of Karna is very nicely delineated in this play and he very well

commands sympathy of all of us and not only Shalya.

(6) TEATSTAT: :

This one-act play is based on the story of Mahabharat. This play is of the "Vyayoga' type. Bhim is the
third among the Pandavas. In this play Bhima comes in contact with Hidamba and hence, the title
Madhyamvyayoga is quite apt. This title is also appropriate as in it Bhim and the middle son of a Brahmin
meet.

In the main scene of the play there is a description of the Brahmin who is very much frightened by the
terror of Ghatotkach. Ghatotkach is in two minds. On one hand his responsibility is to carry out his mother's
order to take one man for her meal and on the other is his respect for a brahmin. Ultimately, he decides to
execute the order of his mother. He tells the family of the brahmin that any one of them should go with him. The
family decides to send the middle son with Ghatotkach. Ghatotkach shouts loudly aksing the middle son to go
with him. Hearing that Bhimsen presents himself as the middle son. The brahmin requests Bhimsen to save his
family. Bhim recognises Ghatotkach as his son. He asks Ghatotkach to take him with physical force. the use
of strength (physical force) and fraudulent power fails. In the end, Bhimsen himself goes to Ghatotkach's
mother. Hidamba recognises Bhim sen. Thus, Hidimba and Bhimsen meet. The Brahmin family departs happily.

There is no mention of the meeting between Bhim and Hidamba in the original story of Mahabharata. But
Bhasa has with his extraordinary poetic faculty created the character of Ghatotkach Poet bhase has glorified
reverance for mother and though Hidimba is devilish human qualities are attributed to her.

(7) wfeaHTE®Y :

This seven-act play is based on the story of Ramayana. Bharat on his way back from his maternal uncle's
house sees the statue of king Dasharath along with the statues of his forefathers and there he learns about the
death of his father. So the play is given the title Pratimanatakam.

In this play there is the presentation of events from Rama's going to forest to Rama's coronation. Rama,
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sita and Laxman prepare for going to forest in place Rama's coronation and Dasharath dies. Bharat is called
back from his maternal uncle's place with a message that his father, Dasharath is restless, sick. Bharat seeing
the statue of Dasharath along with the statues of his forefather's learns about Dasharath's death and then about
Kaikeyi being responsible for Dasharath's death, grieved. Bharat avoids meeting his mother Kaikeyi. Bharat
goes to forest to return the seat of the king to Rama. Bharat, obeying Rama's order returns to Ayodhya with
the wooden slippers of Rama.

Rama, staying in forest, worries about the act of making ceremonial offering to his dead father. Ravan in
the guise of Brahmin explains Rama that the act of ceremoniel offering to the dead can best be performed by
Kanchanpasvamruga. In the meantime Rama chases Kanchanparswamrug. Laxman had gone out to bring
back the head of the family, so Ravan kidnapped sita who was all alone. Bharat who was in Ayodhya learns
about Sita's kidnapping. For all these happenings Bharat considers Kaikeyi guilty and she reminds Bharat of
the curse of Shravana's parents and says that Dashrath's death, due to the separation from his sons, was
certain Bharat was far away. Separation from Rama could have been due to his death or his going far from
here. Only for that had asked for Rama's going to forest. I spoke out fourteen years instead of days out of
fright. Bharat pardoned Kaikeyi for her this explanation. Through the conversation of two sages the happenings
like killing of Ravan, entrusting Lanka (kingdom of Lanke) to Vibhishan, Sita's ordeal of fire - 'Agnipariksha’
are mentioned - suggested. The play ends with the coronation of Rama.

The event of Pratimagruh is the original creation of Bhasa. Here the character of Kaikeyi is extalted. The

secret of Kaikeyi's promise is the imagination of Bhasa.

(8) AfuBRATESHY_ :

There are six acts of this play based on Ramayana - here the coronations of Sugriva, Vibhishan and
Rama are narrated and therefore the title given to the play is Abhisheknatakam. According to the plot of play
Surgriva and Rama make a treaty to help each other. Sugriva challenges Vali for a battle. They both fight with
club and Vali dies because of the arrow aimed by Rama. Then the coronation of sugriv takes place.

Hanuman sets out for Lanka in search of Sita. He introduces himself to Sita in the garden of Ravan.
Hanuman gets annoyed seeing the inswting behaviour of Ravan with Sita. He meets Sita and makes a statement
of her condition. Sita also asks him to inform Rama about her pains-afflication. Then Rama and monkeys
march towards Lanka. The sea devides itself into two parts and gives way to them Ravan himself starts going
to war after the killing of Indrajit and other demons. Rama and Ravan had a very fierce bettle. Rama kills
Ravan and entrusts the Kingdom to Vibhishan.

After the killing of Ravan Sita's ordeal of fire and in the end coronation of Rama take palce.

(9) UfarEiTerTIoT
This four-act play is based on the story of Udayan. In this play Vatsraj Udayan's minister Yasigandhrayan
takes a vow twice to get Udayan released from the jail of Ujjayani.

The king Pradyot of Ujjayani had intended to give his daughter Vasavdatta in marriage to Udayan and for
that he desired to bring Udayan to his kingdom in any way. Meanwhile, Udayan's personal servant comes
with a message that he was entrapped in the elephant fraud and is made a royal captive. Yaugandhrayan takes
avow to take a revenge on Pradyut for this fraud. The (vina-a musical instrument) taken away from Udayan
is presented to Vasavadatta. To set Udayan free Yaugendhrayan comes to Ujjaini. He maddens an elephent
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and for controlling the elephant when Udayan comes out of the fetters Yaungdharayan plans to help him to run
away. He had also planned to take away Vasudatta with the king. Then the news of Udayan's fleeing away on
afemale elephant named Bhadravati spreads. Yogendrayan hinders Pradyot's army chasing Udayan. In the

end he is caught. Pradyot Mahasen and Angarwati consent the secret love marriage of Udayan and Vasavdatta.

(10) WoEEaeTq

In the fifth act of the drama Swapna king Udayan dreams of Vasavdatta. The title of the play is based on
this.

This play is said to be the best creation of Bhasa and hence the scholors have showered flowers of
praises on it.

Padmavati comes when Vasavdatta and Yougandhrayan were passing through a forest. He, in the guise
of a saint, introduces Vasavdatta as his sister and expresses a desire to leave her as his deposit. Padmavati
accepts the offer. A celibete in a forest nerrates the happening of Lavanakdahan. The king feels sad hearing
about the burning of vasavdatta in a palace. A talk of marriage of Padmavati comes up and it is fixed up with
Udayan. The responsibility of weaving a garland rests with Vasavdatta. In the fourth act the king's love for
vasuvdatta is expressed by the king while talking to a jester. Vasavdatta has it secretly and feels very happy. In
the fifth act Udayan dreams of Vasavdatta and in dream he tries to convince her. Meanwhile Vasavdatta taking
the hanging hand of Udayan who was on the cot puts it on the cot. The king wakes up with her touch, runs to

chase her but he fails. The king expresses his doubt before a jester about Vasavdatta being alive.

(11) rfemreRy :

In this seven-act play based on a folktale there is a love-story of Vishnusen and Kurangi.

In this play a prince named Vishnusen kills a demon who takes the form of a sheep. The title of the play
is based on this.

A young man named Anjangiri saves Kurangi the daughter of the king Kuntibhoj, from the attack of an
elephant when she was taking a leisurely strall in her garden. In this situation both get attracted towards each
other. The king receives the news of rescue He starts thinking about his daughter who has come to the
marraiagable age. Kurangi and that young man keeps on meeting with the help of her wet-nurse not ready to
believe. The event of Ghoshwati refreshes the memory of Vasavdatta, 'Kanchuki' servent of a herem brings a
picture of Vasavdatta. Padmavati feels much surprised seeing it. She talks about a woman of very similar face
being in harem. Then Vasavdatta presents herself in the kingly court. Youngdharayan asks Padmavati to return
his deposit. At last Yougandhrayan asks Padmavati to return his deposit. At last Yougandrayan reveling his
true self explains his plan to the king. Vasavdatta also presents herself in her true form and the play ends with
a happy note.

The king realises the love growing fast between Kurangi and Avimarak. He runs away with a feaer of
being caught and attempts to commit suicide. He then getting a mysterious ring from a learned person tries to
enter the harem ( 3: ) developing confidence of others in him with the effects of the ring Kurangi suffering
from separation tries to end her life committing suicide but Avimarak comes there at that time and saves
Kuranji. Both unite in the end.
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(12) arRe<H_ :
This four-act play is based on a folk-tale. There is a love story of Vanik (bania) Charudatta and a
prostitute Vasantsena. The title of the place is based on the name of the hero of the play.

The main poetic sentiment of the play is 'Shrinagar' - romance The hero of the play is brahmin by birth but
bania by deeds he was very rich, but giving money in donations he has became poor. The heroine Vasantsena
is a famous prostitute of Ujjayini. He loves Charudatta not for his riches but for his qualities. In the play in the
depiction of poverty romantic sentiment is planned -weaved. This play remained very successful in entertaining
people. The jester's conversations prompting laughter please the spectars and also have proved very helpful
in furthering the story. Dialogues in the play are quite pleasing, heart touching. An important point in this play

is that the heroine makes confession of her love and takes a lead to gain the love of the hero.

(13) STeTaay :
The story weaved in this play is based on Lord Krishna's childhood events described in Harivansh and
Puranas. Here the plot covers the story from the birth of Krishna to the killing of Kans in Mathura.

Here the daughter of Nand is shown dead and through this the story is given the dramatic touch. The
dialogue between Nand and Vasudeyv is also the poet's own imagination, Krishna is said to be the seventh son
of Vasudev.

In this play the heroic mood - the poetic sentiment of bravery is at the centre. Non-living weapons are
brought on the stage as it is found in Dootvakya. In this play there are totally 26 male characters and more
than 10 female characters. In this play Krishna is the hero, Balram is the subordinate hero Kans is the villain.
With the dialogue 'Now Vrushthiraj is established - has become famous, the play ends.'

Mahakavi Kalidas
QU FHaA TAEE hiShTHtSdenerar |
ST TgeaRATHIE ST HeRT Head! aya Il

Whenever in the ancient times estimate of poets was put the name of Kalidas was always put on the last
finger out of five fingers on hand. Since then no other poet like the poet Kalidas is traced. The name of the
third finger the ring finger is rightly called a nameless finger.

The great poet Kalidas, who is much praised by those interested in poetry, is known as 'Kavikulguru' in
Sanskrit literature. (Seven works are to his credit) He has written seven books Among his these works two
are 'Khand Kavyas' - lyric : (1) &J&eRH, (2) fﬁl@"{ two are Mahakavya - epics (3) '{W and (4)
FHARETAH | and three are plays (5) AT (6) fasFHIasiad and (7) SAfv=meng=<e™ | (In class

Xl you are expected to develop familarity with only three plays. Hence here introduction of three plays is

given here.)

Plays of Kalidas

(1) ATt

This play is Kalidas's first play. There are five acts in it. The main story (plot) is of the love affair of
Malvika and the king Agnimitra of Shrung dynastry.
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Malvika and Agnimitra get bethrothed. But as a result of the defeat of her brother she had to flee away.
After that, she, in disguise enters the harem of Dharini, the queen of Agnimitra. After many ups and downs the
Jester succeeds in bringing about their union. Dharini captures Malvika with her friend. The jester comes out
successful in helping Malvika and Agnimitra to reunite, under the pretext of a snake bite. In the end the
happenings like victory of Agnimitra in a battle, his son's victory over Greeks (Yavanas) and introduction of
Malvika as a princess are described. Queen Dharini (helps) creates facility for the marriage of Agnimitra and
Malvika.

In this play the love story of Malvika and Agnimitra is presented in a very peculiar style. The poet has
made the play very beautiful, attracted towards each other. Urvashi who has returned to heaven performing a
role of Lakmi in one play once speaks Pururava instead of Purushottam in a dialogue. This annoys Bharatmuni
and he cures Urvashi. As aresult of the curse Urvashi had to come to the earth and on the earth Pururava and
Urvashi meet. [Pururava's wife queen Aushinari gives consent to their love.] Once when Pururava and Urvashi
where taking a strall in Kumarvan Urvashi gets angry with Parurava and walks away and she turns into the
form of a creeper.

The king becomes impolite-almost mad as a result of his separation from Urvashi and searches her,
inquires about her. After his many strides he gets her back in the form of a precious stone called Sangamaniya.
Urvashi becomes the mother of a brave son Aayu through Pururava. She gets favour of Lord Indra to stay
with her husband Pururava throughout life. In the end ceremonial sprinking of water ceremony is performed
on their son Aayu as the crown prince.

This play of Mahakavi Kalidas is based on a mythological story and in it there is very subtle presentation
of sanyog and separation viprarambh shringar (Romance). In the fourth act of the play the poets love for
nature gets reflected at its best. Here human feelings are penpictured very beautifully in nature. It is said that
this play must be originally a three-act play oscilating /swinging between the earth and heaven. The fourth act
must have been added to hring about the reunion. And then the poet must have added the fifth act on the
occasion of the ceremony of sprinkling ceremonial water on the crown price.

(3) fuFTTIITG=eT :

In this seven-act play, love of Dushyant and Shakuntala is described (while returning from a deer hunt)
King Dushyanta happens to stop by the hermit Kanva's ashram, There he sees girls of ashram watering tender
plants. There he sees 'Kanvkanya' Shakuntala and starts longing for her. Shakuntala was assigned the
responsibility of receiving guests. And then it so happened that he had to stay at the asharma to protect the
ceremonial performance of a sacrifice. And the foundation got laid for the growth/development/progress of
love between Shakuntala and Dushyant. Then both of them marry in the ceremony of 'Gandharva vivah'.
Dushyant returns to his kingdom. And the sage Durvasa gives a curse to Shakuntala lost in the ideas of
Dushyanta and as a result Dushyanta forgets her.

Sage Kanve learns about the 'Gandharva Vivah' through celetial voice and he sees Shakuntala off for her
husband's house. Cursed Dushyanta forgets Shakuntala, does not recognise her and does not accept her,
Shakuntala's mother Menaka takes her to the sage Maricha's ashram. The ring that had slipped from
Shakuntala's finger was found by a fisherman and that ring is sent to Dushyanta by his guards. He recollects
Shakuntala as soon as he sees the ring and he feels much remorse for deserting Shakuntala Assisting Gods he
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goes to the ashram of sage Marichi, Here he meets a child Sarvadaman playing with a baby lion and counting
the teeth of a lion he relises that servadaman is the son of Shakuntala. After Dushyanta, Shakuntala and
Sarvadaman (Bharat) meet. In the end Dushyant being blessed by the sage returns with his wife and son.

Kavi Kalidas had an inspiration for this extraordinary play from 'Shushka Sambhavparva' of Mahabharat.
But Kalidas created a charming fascinating work out of the skeleton he found in Mahabharat. For this only it
is said, "There are plays in literature and the play Shakuntala is the most beautiful of all the plays." Such a well
praised play is not the among the plays of India only but of the whole world. German poet gete had become
so happy reading it that he keeping the book Shakuntal on his heand, danced.

In the fourth act of this play there is the delineation of sending a girl. At the time of sending off shakuntala
Tapovan, sage kanva, Gautami friends of shakuntala. Birds and animals, trees and creepers- All become
sentimental, emotional. This play is worth enjoying from begining to end because of its excellent innovation of

the original story of Mahabharata knitting of contend and presentation delineation of characters.
Panchtantra

One of the many peculiarities of the Sanskrit literature is its animal stories, fables or ethical stories. These
stories were composed - orally told in the ancient age. Its roots are found in vedas and Upanishadas and in
their traditions only these animal stories (tables) are included. These stories are based on nature of birds and
animals and their characterstics say peculiar habits and limitations. There we find sermons which are useful to

the human society in their day-to-day life Panchtantra and Hitopadesh are the main collections of animal
fables.

Pandit Vishnusharma is the author of Panchtantra. We find the background of its construction runs like
this (Pandit Sharma actually compiled the stories) A king named Amarshakti lived in Mahilarophy city in south.
He had three foolish sons. The king was much worried about educating the sons and making them experts in
political science. He tried to educate them in many ways but he did not suceed. When the king requested the
pandits to make his sons clever in political science, Pandit Vishnu Sharma accepted the responsibility. He
accepted the responsibility with a view to make those three sons expert in political science He told them very
interesting stories which becamse well-known as Panchtantra.

The title 'Panchtantra’ gives us to understand that there are five sections say parts. These five sections
parts are - (1) Mitrabhed (2) Mitraprapti (3) Sandhivigrah (4) Labdhapranesh and (5) Aparikshitkarak.

(1) Mitrabheda - The separation of friends :- In this section strories advising to on guard against those
who developing discard among friends, try to accomplish their selfish ends. Main story in this section is of an
and a lion. Two jackals introduce them (a bull and a lion) to each other and they become good friends. One
of those two jakals envies that friendship and playing very cunningly lead to breaking up the friendship between
the two near friends. Ultimately the bull dies and the jackal holds a high status in the eyes of the lion.

(2) Mitraprapti - The gaining of friends In this section the stories of friendship are given. Here we find
the stories of four friends tortoise, a dear, a mouse and a crow and their chivalry and bravery. Due to the
friendship developed between virtuous persons after good thinking all the four friends overcome difficulties
very successfully and remain helpful to one another.

(3) Sandivigrah - War and peace. We find in this section stories of war between owls and crows. So its
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another title is 'Kakolukiyam'. It is shown here how risky it is to cultivate friendship with one who was an

enemy earlier.

(4) Labtha Pranash- Loss of gains. 'Labdh' means 'gains' and 'pranash’' means ruins. Loss of gains is
the theme of all the stories in this section. Main story in this section is of a monkey and a crocodile. It is shown

here how things are grabbed from foolish perosns.

(5) rufiferderen - In this section we have the stories which tell us about the consequences of tasty
actions Here the experience of a barber, as a result of his actions done without proper thought, are described.
We get alesson from the stories in this section that without considering the situation properly nothing must be
done. In Panchtantra we find short and long stories written in simple and easy to understand language. The
stories though short are very effective. One story grows from another story. We find peculiar blending of
prose and poetry in these stories. The characters in the story narrate (slokas) hymns in support of their
opinion. Egoistic and hypocratic nature, intriguing nature of courtiers, peculiarities of women's nature are
much critised in a very humorous manner. We find in those stories concrete and pleasing / joyous thoughts
about the human life presented. Panchtantra is the greatest gifts of India to the world literature and it is

translated into almost all languages of the world. It is said to be a unique work because of its many peculiarities.
Scientific works of Sanskrit literature

Sanskrit is the oldest language of India and the whole world. Source of Indian culture is preserved in this
language. In Sanskrit language on one hand best literary and philosophical works are constructed / written,
preserved and those became well-known worldwide and on the other hand some best scientific works here
are also written. In no other ancient language of the world are written books as many branches of sciences as
are written in Sanskrit.

Veda is the root of all these scientific work. In Vedas and the vedic literature written after vedas some
elements of experimental science are found. Before the period of Mahabharata original scientific works
discussing the sciences like astrology, mathematics, chemistry, medicine , vastushstra, geology, physiology,
arthashastra, commerce were already prepared and were quite well-known. Varahmihir, Aryabhatt
Bhaskarcharya Charak, Madhav, Sushruti, Kautilya etc. were world renowned scholars. Much of it is lost
during one thousand years of conflict and serious calamities. Still however, whatever is available to us is of
great value and that gives us information about the achievements of those scientists.

It is very well-known that the concept of zero and numbers was conceived first in India and this is
accepted world-wide. Zero holds a very important place in counting and using of numbers i.e. in arithmetic
and with it grew in India algebrical, geometrical, Jayamiti, trigonometry, calcullus, 'vector' maths and such
many other methods of counting and calculating.

'Shalyasutra’ was composed about three thousand years ago. We find many imporant principles of
arithmatic, algebra, trigonometry, linear measurement in the books which are considered to be the parts of
'Kalpshastra'. The constructor / those who devised these 'sutras’ formulas were acharyas like Bodhayan,
Aapastamb, Katyayan, Manav, Maitrayan, Varah, Hiranyaksh.

Thus, mathematics growing from the time of Vedas was developed further by many mathematicians like
Aryabhatt (first), Bhaskaracharya (first), Brahmgupta, Mahavir, Arya Bhatt (second), Shridharacharya, Shripati,
Bhaskaracharya (second) and Narayan.
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In the ancient times mathematics was composed in the style of writing 'Sutras'. It developed later in the
analytical prose style. Out of such books we find today the book Aryabhattiyam by Aryabhatt (first) Earlier
than this five principles of Brahm, Vaishstha, pitamah etc. were popular. But traditionally it is believed that
those are not the works of any human. Consequently the book Aryabhattiyam is believed to be the oldest
among those which are prepared by humans. No other book more ancient than it is available.

There are four chapters in Aryabhatiyam. There in there are totally one hundred twenty 'Shlokas' verses.
First tweny are in 'Gati' metre so the first section of it is called 'Dashgitik’. In the other section lone handred
and eight slokas are in 'Arya' metre.

So this section is called 'Aryeshtashata'. In one shloka there is 'mangalacharan'i.e. a prayer sung atan
inaugural of an auspicious event or a book. and in the other shloka is given the terminiology of numbers. Thus,
there are one hundred and twenty shlokas in this book.

It is said that the great mathematician Aryobhatt had composed this book at the age of 23.

In this book of Aryabhatta in the beginning astrology is said to be very useful mathematical calculation.
After that those are three 'padas’ chapters which are Gonitpada, Kalkriyapada and Golapada. It is said that
in Gonitpada we find the subjects of pure mathematics like arithmatic, algebra, geometry and trigonometry. In
other 'podas'i.e. chapters there are subjects of astronomy.

Another ancient book of mathematics is Brahmsfutsiddhanta' by Brahma gupta. He was shrimali brahmin
and aresident of Bhinmal in Rajasthan.

Then comes in rank 'Siddhant Shrimani' book of mathematics by four parts of this very famous book
those are Lilavati, algebra, grahgita and goladhyaya. We find the mention of the principle of gravitation of
earth in the Lilavati part of the book.

On one hend the books of methamatics as the part of astronomy which is considered to be the part of
Veda were prepared-composed and on the other hand book of the mainly four strivings of a human being
namely wealth, were also written during the ancient time.

Still the word 'Arthashastra’ used here has not the same connotation that it has today. 'Arthashastra' in
Sanskritis the 'Shastra’ (science) covering husbandry, agriculture, trade and commerce stories (ie. the meaning
that 'Arthshastra' hold today etc. Moreover, in this "Shastra’ only the science of politics is also inlcuded.

A very famous book of Arthshastra in Sanskrit is Kautilya's Arthshastra and the work is the last word in
that subjects. This Acharya Kautilya's other famous names are Chanakya, Vishnugupta etc. This is the most
famous and supreme work available in Arthashastra.

The book Arthshastra is divided into fifrteen titles and all those are divided into three sections. In the first
section there are two titles 'Vinayadhikarik' and 'Adhyakshaprachar’. In this section there is mainly the discussion
of the officials of the kingdom.

In the second section, five titles are is very useful in discussion of state administration.

In the third section there are eight titles discussing techniques and strategies of victory over enemies.

Books on Arthashastra were written by Manu, Bruhashpati, Shukla Vishalaksha, Parashara, Narada,
Bhishma, Uddhav and Indra before the Arthashastra by Chanakya-Kautilya.
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