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Warning : If a candidate is found copying or if any unauthorized
material is found in his/her possession. F.LLR. would be lodged
against hinvher in the Police Station and he/she would liable to be
prosccuted. Department may also debar him/her permanently
from all future examinations.

Answer all questions.

All questions carry equal marks.

Only one answer is to be given for each question.
If more than one answers are marked. it would be treated as
WrOng answer,

Each question has four alternative responses marked serially
as 1, 2. 3, 4. You have to darken only one circle or bubble
indicating the correct answer on the Answer Sheet using BLUE
BALL POINT PEN.

The OMR Answer Sheet is inside this Test Booklet. When
you are directed to open the Test Booklet, take out the
Answer Sheet and fill in the particulars carefully with blue
ball point pen only.

1/3 part of the mark(s) of cach question will be
deducted for cach wrong answer. A Wrong answer means
an incorrect answer or more than one answers for any
question. Leaving all the relevant circles or bubbles of any
question blank will not be considered as wrong answer.
Mobile Phone or any other electronic gadget in the
examination hall is strictly prohibited. A candidate found
with any of such objectionable material with hin/her will be
strictly dealt as per rules.

Please correctly fill vour Roll Number in O.M.R. Sheet.
5 Marks can be deducted for filling wrong or incomplete Roll
Number.

If there is any sort of ambiguity/mistake either of printing or
factual nature then out of Hindi and English Version of the
question, the English Version will be treated as standard.
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Choose the odd one :
(1) Lakshya - Sangeet
T/ H2) “Abfiinav Raga Manjri
(3) Abhinav Gitanjali
(4) Shrimallakshyasangeetam

Identify the *Ma-Sa’ “Vadi- Samvadi
Ragas :

[ Khamaj

II.  Malkauns

III. Bageshri

V. Vrindavani Sarang

(1) TandIIl (2) land 1V
(3) Mand 1V (4) Iland III
Identify the “Ratrigeya Ragas™ :

I.  Bhupali I[I. Yaman
III. Bihag IV. Khamaj

I 1L, 1l and IV
II and 111

(1)
(3)

I Il and IV
[ and II

(2)
(4)

Which of the following instruments fall
under the category of *Vitat-Vadya™ :

[.  Rawanhatta II.  Kamaicha
l1l. Algoja IV. Morchang
(1) IIandIII (2) landIl
(3) landIIl (4) Hand 1V

Choose the odd one :
(1) Alauddin Khan
(2) Allahdiya Khan
(3) Al Akbar Khan
(4) Annapurna

The title “Sangeet-Martand™ was conferred
upon

(1) Narayan Moreshwar

(2) D.V. Paluskar

(3) Faiyaz Khan

(4) Omkar Nath

*Shudha-Ma™ of Hindustani Music is
equivalent to  which  ‘“swara” of
Vyankatmakhi ?

(1) Shudha-Ma (2) Prati-Ma

(3) Antar-Ga (4) Sadharan-Ga
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The ~laykari will start from which *matra”.
if *dugun” and “chaugun” of *Ektal’ is to be
rendered in one “Avartan™ 2

(N 2|!d (2) 3|‘d

(3} Ath 4) Slh

Choose the odd one :
(1) Vrindavani Sarang
(2) Yaman

(3) Bhupali

(4) Deshkar

“Javari® of Tanpura indicates
(1)  Absorption (2)
(3) Ultra sonic

Reverberation
(4) Segment

Match the following :

List-1 List-II
a. Bilawal . Maya Malav Gaul
b. Bhairav Il. Gaman Shriya
c. Todi III. Shankrabharan
d. Marva IV. Shubhpantu Varali
Codes :

a b C d
(ry 1 v 11 I11
@ m 11V o
3) 1 I I v
4y 1v I 111 I

Addition of Komal “Re™ and “Pa™ in Raga
Malkauns will reveal which other raga ?
(1) Bhairav (2) Bhairvi

(3) Khamaj (4) Bageshri

A Ramnam Ashram was instituted by
Paluskar in
(1) Lahore
(3) Miraj

(2) Nasik
(4) Dharwad

Identify the treatises of Modern Period :
.. Dhwani aur Sangeet
I[I.  Sangeet Chintamani
[II.  Rag tatva Vibodh
IV. Sangeetanjali

(1) IL I and 1V (2)
(3) L Hand Il (4)

[ and 111
I, Il and IV
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- Anabhyas-Alpatva” of which notes is
depicted, in the descent of Raga-Bihag ?

(1) Dha-Re (2) Ni-Pa
(3) Ma-Ga (4) Sa-Ni

Seven swaras are not essential for
(1) Gram (2) Thaat
(3) Rag (4) Saptak

Identify the group of *Anibaddh-Gan’.
(1) Prabandh, Vastu, Rupak

(2) Khyal, Tappa, Dhamar

(3) Kriti, Tillana, Padam

(4) Ragalap, Rupkalap, Alapti

The madhyam swar in madhyam gram is
(1) Dwishrutik (2) Trishrutik

(3) Chatushrutik (4) Shadjantar
Select the correct sequence of Sitar
playing.

(1) Masitkhani,Rajakhani, Jod-Alap
(2) Masitkhani, Jod-Alap, Rajakhani
(3) Jod-Alap, Rajakhani, Masitkhani
(4) Jod-Alap, Masitkhani. Rajakhani

Identify the group of Ragas having *Ga’ as
*Vadi’ :

(1) Deskar, Bhairvi, Bhairav

(2) Yaman, Bhupali, Bhairav

(3) Des, Vrindavani, Bhairvi

(4) Bihag, Khamaj, Yaman

What is common in Rag Bhupali and
Deskar ?

(1) Thaat (2) lJati

(3) Vadi-Samvadi  (4) Gayan-Samay

Match the swaras
Vrindavni Sarang :

according to Rag

a. Vadi i Ma
b. Samvadi it Dha
¢.  Anuvadi iii Re
d.  Vivadi iv Pa
Codes :

a b ¢ d
(1) iv ii 1l 1
(2) i iv i 1
(3) iv il i 1
(4) i v 1 i
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How many ‘Thaats" are there having
"Komal Re” in the 10 thaat system ?

(1 3 (2) 4

(3) 5 4+ 6

The sign of Tal Dhamar according to
Paluskar Notation are

(1) 16+11 (2) x2
3) 12+3 4) +2

Select the correct chronological order :

(1) 10 Thaat Classification — Dashwidh
Rag — Mel Rag - Jatigayan

(2) Dashwidh Rag - Mel Rag -
Jatigayan — 10 Thaat Classification

(3) Jatigayan — Dashwidh Rag — Mel
Rag — 10 Thaat Classification

(4) Mel Rag — Jati Gayan — Dashwidh
Rag — 10 Thaat Classification

The process of placing Shudha swaras on
the wire of Veena was initiated by which
scholar ?

(1) Pt. V.N. Bhatkhande

(2) Pt. Ahobal

(3) Pt Hridayanarayan Deo

(4) Pt Sriniwas

According to Bharat how many types of
“Kutap™ are there ?

(1) Two (2)
(3) Four (4)

Three
Five

According to modern shuddha scale if the
frequency of *Sa’ is 240. then what will be
the frequency of *Ma” ?

(1 270 (2) 320

(3) 360 (4) 405

One semitone means

(1) 4 shruti interval (2) 3 shruti interval

(3) 2 shruti interval (4) 5 shruti interval

Who was known as “Akhtarpiyva™ ?

(1) Ameer Khusro (2) Akbar
(3) Adarang (4) Wajid Ali Shah
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Which one of the following does not fall
under the category of Gamak ?

(1) Sphurit (2) Gumtfit

(3) Humtfit (4) Kampit

In -Swasthan Niyam’ the eighth swar from
sthai swar is called as

(1) Ansh Swar
(3) Dwigun Swar

(2) Dwayarth Swar
(4) Ardh Sthit Swar

Which among the following factor is not
related to demerits of a singer ?

(1) Vitaal (2) Kampit
(3) Sughat (4) Sandashta

What is the name of “Ma™. "Pa™. “Dha” in
Western Music ?

(1) Re, Me, Fa
(3) Do.Re Me

(2) Fa, Sol, La
(4) Sol.La, Si

Choose the correct code :

Assertion (A) Musicologists  from
Bharat to Bhatkhande are unanimous
to place their 7 notes in a 22 shruti
saptak.

Reason (R) Frequency of notes is
mentioned by medieval and modern
musicologists both to distinguish
interval between the notes

Code :

(1) Both (A) and (R) are correct.
(2) (A) is correct (R) is wrong.

(3) (A)is wrong, but (R) is correct.
(4) Both(A) and (R) are wrong.

‘Dwadash Swara Moorchna™ is mentioned
by

(1) Matang

(3) Ramamatya

(2) Narad
(4) Lochan

‘Uttar mandra’ is the first Moorchna of
which Gram ?

(1) Madhyam Gram (2) Gandhar Gram
(3) Shadaj Gram  (4) Vedic Sam
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Which among the following falls under
the category of “Marg-Tala ?

. Panchpani II.  Chachput
lII. Tribhinna IV. Tirip

(1) landIll (2) Tandll
(3) Hand 1V (4) IHland IV

"Chatushra-Jati® “Triput-tala consisting of
8 *Aksharas” is known as

(1) AdiTala (2) Chapu-Tala
(3) Math-Tala (4) Rupak-Tala

Sa, Ma and Pa are the “four-shruti swaras’
according to the ancient scholars. How
many “shruties™ are assigned to Sa Ma and
Pa according to the Modern musicologists ?
(1) 4.4and 4 (2) 4,3and?2
(3) 3. 4and2 (4) 3,4and 4

Select the statement which is not correct.

(1) Raga-Ragini classification was
prevalent in both North and South
India, during medeival period.

(2) Raga-Ragini clasification depicts the
male and female form of the ragas.

(3) Raga-Ragini classificaton is
mentioned in “Sangeet-Darpan’.

(4) All the scholars related to Raga-
Ragini classification are unanimous
on the names of Ragas and Raginis.

Bharat has classified his 18 “Jaties’ in
(1) 2 Grams (2) 6 Grams
(3) 4 Grams (4) 5 Grams

The "Vikrit swaras™ of Karnatak Music are

placed

(1) Lower to Shudha Swara

(2) Higher to Shudha Swara

(3) Higher and Lower both to a Shudha
Swara

(4) On the Shudha-Swaras. as all notes
of Karnatak Music are considered as
*Achal™ ?

The term Chaturdandi includes

(1) Rik, Sam, Stotra, Stobh

(2) Mela, Thaat, Laya, Tala

(3) Alap, Thaay, Geet, Prabandh
(4) Dhruva, Nirgeet, Bahirgeet, Jati



45.

46.

47.

48.

49.

et fa s prexidi 8 2

(1) wRi % Bl IR B

(2) 3 WRI & UHITY IR B
(3) ac ar gre B

(4)  Hac maT Bl

gfe m-fR@Ed & X B W HERR,
eRafEE R oRE o i, d few I
Y i gt ?

(1) TE (2) TEA

(3) Ra (4) HTHI

i B FTapHHYR afyd B -
L R @ e Sa

i1, snfde - mites

I vmmor gfd

1v. Jon® ar IR WA B RITIAT
(1y 1 m v o1

2) 1 11 v 1l

3) 1 l I IV

4 v 1 1 11

Rufafaa ¥ 3 5 1di 3, ema =it
Fiffewor & -t $1 TS W S TU H AT
g7

. Raad
[I. HIdHd
111, fcanyad
V. g T

(h 1 I au Iv
2) 1 I Ty Il
(3) I Ul T Iv
4) 1 11 I T IV

v, e ue qu AT s ava §
(1) wee ot St 1
(2) TEHF ST DI
(3) USY F urg B
(4) V€Y S WH DI

46.

47.

48.

49,

Melody signifies

(1) Successive rendering of Swaras

(2) Simultaneous rendering of Swaras
(3) Playing instrument only

(4) Vocal presentation only

Which ‘raga™ will be obtained if the "Re’

of “Raga-Bilawal® is taken as "Sa’. in the
ascent, while played on harmonium ?

(1) Khamaj (2) Yaman
(3) Bhairav (4) Kafi

Arrange the following in chronological
order :

. Frequency of notes
II. Archik-Gathik
[II. Praman-Shruti

IV. Placement of swaras on the wire of
Veena

(H 1 HrIv i (2)
(3 n1mmwv 4)

11 IV I
v i1 i

“Shri” is considered as “Raga” in which of
the following tenets in their Raga-Ragini
classification :

I.  ShivMat

[I. Bharat Mat
111. Kallinath Mat
1V. Hanuman Mat
(1) Llland IV @
(3) 11, lIand IV

L Il and 111
4) LIL1Iand IV

*Swara™. “Virud'.

indicate

(1) Prabandh - Jati

(2) Prabandh - Anga
(3) Prabandh - Dhatu
(4) Prabandh - Gharana

‘Pada’ and “Tenak’
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F 9El WU &) 2fg i -
(1) S1-3 ) B-%
3) §-F 4) St-9&

Fafatea & 9, fo= fagei 3, feaea &
AT Y&-9dPH 7S ?

.  ggmg W

II. 94 uamy fiig
. sEEa

V. yusdis faga
(1) HIauriv (2)
(3) 1auril  (4)

[aur v
[auT Il

51.

54,

Choose the correct code :

Assertion (A) The phrases which
contribute to give a unique face to
some cardinal ragas are known as
“Ragang”.

Reason (R) : More than one “Ragang” can
be incorporated in one “Mela'.
according to Bhatkhande.

Code :

(1) (A) 1s correct, but (R) is wrong.

(2) (A)is wrong, but (R) is correct.

(3) Both (A) and (R) are correct.

(4) Both (A) and (R) are wrong.

Which one of the following is considered

as the primary stage of *Saptak® ?

(1) Sam Swara Saptak

(2) Moorchhana

(3) Archik, Gathik, Samik

(4) Octave

Arrange  the following texts in
chronological order :

[.  Natya Shastra

II.  Sangeet Parijat

III.  Sangeet Darpan

IV. Brihaddeshi

() T[THIImwv (2) TIIIV I

(3) IV I 4 11V I 1

Identify the correct form of writing *Sharp
notes” in Solfa Notation System :

(1) Da-Ra (2) De-Re

(3) Du-Ru (4) Di-Ri

Which of the following scholars have
accepted “Bilawal® as their *Shudha-
saptak” ?

[.  Muhammad Raza
II.  Sawai Pratap Singh
[II.  Ahobal

IV. Pundrik Vitthal

(1) Hland IV (2)
(3) TandIII (4)

IT and IV
[ and II



56.

60.

61.

e g I & S g, % $ R 9
T S €, 3% Ped ©

(1) s o R

(2) siEd Bt R

(3) Riwuw=

(4) doR g

Ry, frae GHmE © ?
(1) ga<

) g

(3) @i

(4) S Srar - S

fy TR & URMNG-WER I T
T <, dY a8 o UTe & FHE B 2

(1) W=at (2) SEEs

(3) @ (4) g

ey 3 Ao o 8
(1) Teaed W

(2) T TG AR W
(3) Hiitd @B R
(4) HAPIRAR

YqES ¥ OFER, PG B e
T §
(1) 432
(3) 405

(2) 452
(4) 381

g il ¥ SR, CUE P HEr-
@/ A ?
(1) 320
(3) 288

(2) 337
(4) 300

-ﬁqﬁlgww@'mﬁaﬂ%ﬁmﬁ@f
B?

(1) ST
(3) SR

(2) foxrmr
(4) TR

56.

57-

59.

60.

61.

Symbol of Flat or Sharp, placed
immediate next to the clef'is known as

(1) Essential key signature
(2) Accidental key signature
(3) Syncopation

(4) Ledger lines

Neraval is equivalent to
(1) Dhrupad

(2) Thumri

(3) Lakshan Geet

(4) Bol alap-Bol tana

If the first note minor-scale is considered
as "Sa’. it will be similar to which
“Thaat™ ?

(1) Bhairvi (2)
(3) Todi

Asawari

(4) Bhairav

Kallinath has written annotation on
(1) Natya Shastra

(2) Sangeet Samay Sar

(3) Sangeet Ratnakar

(4) Man Kutuhal

What is the frequency of Komal-Ni,
according to Bhatkhande ?

(1) 432 (2) 452
(3) 405 (4) 381

What is the frequency of "F. according to
the Western Music ?

(1 320 (2) 337
(3) 288 (4) 300
~Nivrati bua Sarnaik™ was related to

which "Gharana™ ?
(1) Agra (2) Kirana
(3) Jaipur (4)

Gwalior

06



62. TFgfefad arl & srowameRr wafka
DI -

63.

64.

65.

66.

67.

06

; . ggt
111. feEmdton V. W

(M T IV I 1
) 1 I IV
Gy n m I
) IV I I

a. AREAURTE i fHu
b. YN@AITR . wEIER
c. BAW HYRAT iii. TR
d.  a< 3E @ iv. gfearar
P

a b C d
(1) i iv i i
(2) iii i i v
(3) iv i i i

(4) u i ooiv i

YRITCE P SER "3 Ugel 5y yfq w)
IR

(1) P (2) @a

(3) Sead (4) e

fgled A -effadiaay s, e =R ’q
TIHR B ?

(1) Huy (2) TUR
(3) ¥ad (4) furg
. 256 .
ISR e , 52 SfRTe dea §
(1) S (2) e

(3) BHIEH (4) AR
9. YIdEUs & 59 Y& W= B S

Jen oy Wi A fim e 2
(1) I1.9 (2) 4.9
(3) 7, (4) MY
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62,

64.

65.

66.

67.

Arrange the following instruments in
chronological order :

[.  Madhukari [I.  Dundubhi
L. Chitra Veena  IV. Sarod
(1) 1 VAR | | B | |
(2) Il | AVAR 00|
(3) 11 I 1 I\Y
4) 1Iv 11 1
Match the following :
a.  Natthan Peer Baksh i Kirana
b.  Ghagge Khuda Baksh it Gwalior
c¢. Kale Khan Kasuria i Agra
d. Bandc Ali Khan iv Patiala
Codes :
a b C d
(1) ii iv iii i
(2) i i ii iv

3) iv i i i
) i i iv i

“Achyut-Shadaj” is placed on which shruti
according to Sharangdev ?

(1) Kumudwati (2) Manda
(3) Chandowati (4) Dayawati

The term ~Atiteevrtam’ is used by Ahobal
for

Rishabh

Dhaivat

(1)
(3)

(2) Gandhar
(4) Nishad

y

The interval 22—3 in Pythogorian Scale is
called

(1) Koma (2) Semi-Tone
(3) Hemi-Tone (4) Minor-Tone

Frequency of which Shuddha swaras of Pt.
Bhatkhande is different trom the western
swaras ?

(1) Sa, Pa
(3) Ma, Ni

(2) Ma, Pa
(4) Ga, Dha



68.

69.

70.

g

72

73.

74.

76.

it uilera § feaa - od faga aur dia

fapd Rl T ITE 6 ?
wWhga - dafaga
(1) 6 8
(2) 4 6
(3) 7 7
@) 8 14
yeifig Miedi ot S@n g
(1) ¥R (2) G
(3) 9 (4)
s WRIA < A g 1 Pl o 8
(1) fafm (2) P
(3) TR (4) FH-HR
I BEUTEPR UY P D ©
(1) =acd (2) ueea
(3) fids (4) AR
Pt § ¥ oF oU® Jd & o™ A
e a8 8 2
(1) o aweR Rig
(2) feerd= R
(3) aifore arch =g

fafifEg § 9 g Siiay 3 Jede &
oo § drrer el fean g 2

(1) fafRsA

(2) IHIE AAIEH G

(3) Sfe Agan

(4) wicaDTT AR

?W%@mmﬁ%ﬁﬁw
(1) @& (2) @

(3) @A (4) ¥R

P SIS A B ?

(1) WRadrEaw - diag

2) phgdt - e

(3) afan ~ 3BUTEACY

(4) Afgfegn - &

68.

69.

70.

71.

72.

H3,

74.

75.

76.
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How many “Purva Vikrit" and “Teevra
Vikrit" swaras are mentioned in Sangeet-
Parijat ?

Purva Vikrit Teevra Vikrit

(N 6 : 8

2) 4 ) 6

(3) 7 . 7

(4) 8 ’ 14

The number of “Padashrit Geeties™ are
(1) Tour (2) Five

(3) Seven (4) Nine

The sign ‘J\\’ is known in western
notation as
(1) Minim
(3) Quaver

(2) Crotchet
(4) Semi Quaver

The Author of “Saraswati Hridayalankar®
treatise is

(1) Nanyadev (2)
(3) Shrikanth (4)

Parshvdev
Someshwar

Which out of the following is not related
to the development of *Kathak™ dance ?
(1) Raja Chakradhar Singh

(2) Bindadin Maharaj

(3) Wazid Ali Shah

(4) Raja Bhagya Chandra Singh

The founder of Delhi Gharana of Tabla
was

(1) Kadir Baksh (2) Munir Khan
(3) Siddhar Khan (4) Ramsahay

Which out of the following musicians has
not contributed towards the development
of orchestra ?

(1) Timir baran

(2) Ustad Allauddin Khan

(3) Zubin Mehta

(4) Mallikagjun Mansoor

How many semi-tones are there in Lower
Tetra-chord of Major scale ?

(1) One (2) Two

(3) Three (4) Four

Which pair is not correct ?

(1) Bharatnatyam — Tamil Nadu

(2) Kuchipudi —  Andhra Pradesh

(3) Satriya —~  Arunachal
Pradesh

(4) Mohiniattam - Kerala

06
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78.

79

80.

81.

82.

84.

06

HHlcd it # 1S & ugad g §
(1) ~~

(3) (4) L—
Hicd Fiiid B UId T dral & -Sfa-1e
P UPREAdE ?

(1) 35 (2) 108

(3) 175 (4) 225

R § Tduyy 0Re & IR AU BT 4G
feag?

(1) WaIF (2) SArde @l
(3) sHCK @l (4) ©.3fa=ieR
o1 M ¥ gt miAer §

(1) AfIRBR (2) HIRETS BHID

(3) EREE ReaR (4) HigaE FSfaR

- SPIaTE & IR HH-Y i 4§ 2
(1) HiaHg (2) HgTuSH
(3) WP® (4) SifiFaTa

AIHd-Bls B T BT HNT T HEaldl g ?
(1) varE (2) DIBZS
(3) It (4) YgSS

Frafefaa # o-w1 o Se T8 8 2
(1) gg

(2) AfaaR

(3) BEHS

(4) WUt o g @Raa v

fFafafad & 3 o1 ¥ =féor yrda ST,
i & T 9 UG §
. QRN

I O et

IIl. &% T

IV. Sy g™

V. T ard

V1. AR

() 1 Il AY
2) 1 Inr 1w
(3)y 1 II VI
4 11 Vv VI
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78.

79.

80.

81.

82.

84.

The sign used for “Meend” in Carnatic
music

(3) 7 (4) —1

How many types are formed through the
“Jati-Bhed’ of seven main taals in Carnatic
music ?

(1y 35 (2)
(3) 175 (4)

Who was the first musician to introduce
“Tarab™ wires in Sitar ?

(1) Rahim Sen (2) Allauddin Khan
(3) Imdad Khan (4) Pt. Ravi Shankar

108

225

Which musician is associated with Kirana
Gharana ?

(1) Malini Rajurkar

(2) Kesarbai Kerkar

(3) Hirabai Barodkar

(4) Moghu Bai Kurdikar

“Anukritivad™ belongs to which scholar ?
(1) Bhav Bhatt (2) Bhatt Nayak
(3) Shankuk (4) Abhinav Gupt
The middle part of Vocal chord is known
as

(1) Wind Pipe
(3) Glotis

(2) Cricoid

(4) Thyroid
Which of the following is not a resonating
cavity ?

(1) Mouth

(2) Nasal cavity

(3) Lungs

(4) Head sinuses

Which out of the following South Indian
musicians are popularly known as
“Trinity™ ?

[.  Purander Dass

[I. Shyama Shastri

III. Kanak Dass

IV. Jagannath Dass

V. Muttu Swami

VI. Tyagraja

(ry 1 [1 A%

2) 1 I 1

3) I Il VI

4) 1l V VI



85.

86.

87.

88.

89.

90.

iy, fgwr i 3 o a0
JHDE § ?

(1) o (2) g=d

(3) TR (4) e

-3fTefe 9 "SEIUT BT HEY B
(1) T HEE (2) wEfiuEd
(3) U@ H (4) [uEy

e B DI YA -
B YT(A): BT ®Ad F Frddid 3R T
BT AT B TH JAHAATS |

HRUIR): T § Y ISR &1 -digsel
o gl 8, a9 aradid | Al |

Pc:

(1) (A TRERYR TTAE |

(2) (A) eI § U] (R) W& & |

(3) (A)TUT(R) G 9ET § |

(4) (A) U R) S TR |

I 3T fRg&a & d@s ¢
(1) waU et (2) w@ndt ugEEe

(3) it e (4) WY LTaw
I HYA BT S B, o [p get 6T 8

(1) vEhe@da &1 99ed g g -
Tifia |

(2) fim-fim e 9§, i < &t Aok
BT |

(3) =S Tifig & UG P, Harsii iR &1
ST HPATE |

(4) ¥fd & gr1 ue Ffda uvE & wif
1 T Feball o, e dial B ggyfH iR
T-fRufa St ot 8 |

P 3. URIR & AFSIGd Jififas araar
Tdieor T AT B

(1) fuaceq srifgie e

(2) Hfierd TWies uibEd

(3) HE®ET HE Tfoed ufafadt
(4) T fiE RIfvied T
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86.

87.

88.

89.

90.

"Kriti™ is equivalent to which Hindustani
Musical form ?
(1) Khayal
(3) Tarana

(2) Thumri
(4) Tappa

*Alamban™ and “Uddipan™ are related to
(1) Sanchari-Bhav (2) Sthai-Bhav
(3) Anubhav (4) Vibhav

Choose the correct code :

Assertion (A) : Dr. Stanley has
considered the singing and speaking
voice as the same.

Reason (R) : The kind of vibrato used in
singing, is not used in speaking.

Code :

(1) (A) is correct, but (R) is wrong.

(2) (A)is wrong, but (R) is correct.

(3) Both (A) and (R) are correct.

(4) Both (A) and (R) are wrong.

*Ragas of Hindustan” is written by
(1) H.A. Popley

(2) Swami Prajnanananda

(3) 0O.C. Ganguli

(4) Fox Strangways

Select the statement which is not correct.
(1) Music i1s a powerful medium to
express feeling.

(2) Variety of -Rasa’
various ‘ragas’.

(3) Impact of music can be marked on a
listner through good music.

(4) A definite response can be obtained
throgh music, irrespective of mood
and background of a particular
listner.

derives from

The name of standardized musical ability
test of “Carl E. Seashore’ is

(1) Children Achievement test
(2) Musical Aptitude profile

(3) Psychology of Musical ability
(4) Measures of Musical Talents

06
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9.

94.

95.

96.
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Fafafed & § o= 1 sfisiia sheem,
IR I B & forg Iugnft g 2

(1) &g sifisfi seem

(2) e i e

(3) (1) TUT (2) aFI

(4) SR T BT TE

fafeied o ¥ @1 &9 & g 9w
Ry &1 Us a8t ¢ ?

(1) nfeg® grgar

(2) g Yd1s

(3) arfbes Araar

(4) udieres argdar

frafafad ¥ ¥ 11 v gomEsar &1 aw
TEe?

(1) Idighdr (2) ¥dg

(3) <rashadrn (4) Aferpar
Fafifea O ¥ foa iftrm &) sgerR &
URUMRa=T SgeR & uadd $81 g ?
(1) Pida® (2) &

(3) gsad (4) frawg

Fofafed & 9 @ frm 'FEFRR @1
TP UHR el ©
(1) U usy
(3) TEED

(2) Tguelm
(4) g uslim

Pofafeas & ¥ @ 99l & srawgeal
Ry 3 Tt & Rid te &) Sisax
(1) enenfds savaeang

(2) TR&T AMERGH AN

(3) IRifk® smaRgEmant

(4) ST AaLgHATY

& gfaadl &1 uanT 9eRaar Ue dfed
TSR |

(1) 3&aH

(2) =

(3) (M3 E

(4) SWI T I FIE 7l
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91.

92.

94.

9s.

96.

97,

Which of the following programme
instruction is useful for higher classes ?

(1)
(2) Branching Programme Instruction
(3) Both (1) and (2)

(4) None of the above

Linear Programme Instruction

Which of the following is not a
component of Thurston’s Group Factor
Theory ?

(1) Verbal Ability
(2) Word Fluency

(3) Reasoning Ability
(4) Symbolic Ability

Which of the following is
component of creativity ?

(1) Productivity (2) Fluency
(3) Flexibility (4)

not a

Originality

Which of the following defined learning is
any change in behaviour resulting from
behaviour ?

(1) Cronback (2) Skinner

(3) Woodworth (4) Guilford

Which of the following is not a type of
transfer of learning ?
(1) Unilateral

(3) Vertical

(2) Bilateral
(4) Multilateral

All of following are related to Need theory
of Maslow except one

(1) Spiritual Needs

(2) Safety Needs

(3) Physiological Needs
(4) Self Esteem Needs

A defence mechanism is usually used by a
person

(1) Unconsciously

(2) Consciously

(3) Both (1) and (2)
(4) WNone of the above



98.

99.

100.

101.

103.

104.

fofefea & 9 &9 1 fagia, gsart

it At & e & Ieae 3| R ?
(1) fmfoar (2) HaEgRAG
(3) SFHarE (4) IWad gt

e Fafafed § ¥ e I s

fqora & figra ¥ awifia g 2

(1) ¥R (2) oI

(3) aEIES! 4) Mawd
Fafifea ¥ 9 e gduy ag Sarn b
aafa friamell & sa= & fog <am gfeaal o
ITA BT ?

(1) e (2) TS

(3) s wis (4) aifaT

3T U] g8 o e 7 I usSHi ¥
STl e §, ford ueR @t & gfad § 7
(1) waEdA
(3) W&o

. age § gfs vd Ao &1 e $ b

v waffie Iugea fafy Pofafea § @
HEAWRT?

(1) ga-rds fafy

(2) Ffazeoners fafd

(3) witere! fafy

(4) fowmEs [fY

TS gieie 9 ARG g afg 5 a9 aur
I g 4 99 § 1 9P B Gl Al
1B ?

(1) 100 (2) 120

(3) 80 (4) 125

S o & oFER fafaraa # ¥ fog
saw # dae B onyd fidq aur afbe
angareii o1 faer gar g ?

(1) T4l HS aril

(2) ud dfrares sEwi

(3) Su=nfies ditarars srawl

(4) Td Ifpard® aw
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100.

101.
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104.

Which theory contribute to the development
of collaborative learning ?

(1) Constructivist ~ (2) Behaviourist

(3) Cognitivist (4) All of the above
Scaffolding is associated with who's
theory of cognitive development ?

(1) Bruner (2) Piaget

(3) Vygotsky (4) Guilford

Who first identified defence mechanism as
a way of protecting against anxiety ?

(1) CarlJung (2) Brown

(3) Sigmund Freud (4) Boring

Convincing self that I am more fortunate
than a neighbour is an example of which
defence mechanism ?

(hH
(2) Social Comparison
(3) Projection

(4) Compensation

Regression

Which of the following is the best method
to study growth and development of a
child ?

(1)
(2)
(3)
4

Comparative method
Psychoanalytical method
Statistical method
Developmental method

If a child has mental age of 5 years and
chronological age of 4 years then what
will be 1.Q. of child ?

(1) 100
(3) 80

120
125

(2)
(4)

According to Jean Piaget in which stage
abstract logical and reasoning abilities
develop in child ?

(1)
(2)
(3)
4)

Sensorimotor stage
Preoperational stage
Formal operational stage
Concrete operational stage

06
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e Pafafead a2

(1) 99 991 & aeR gadd § wadid
AT I

W9 ofdd HATES T TTAAS BT
P Ul ot St ol FERg BT g |

Sd Jfad aq1d I HIA drel BRI
P el g BT YA HIA1E |
IRIFd H A B 8t

(4)

a5 gfe Rigid & 979 & wu o Fofaf@a
T 5T I S g 2

(1) aEEst
(3) IR

(2) MSR
(4) T

e IFAEE & ode & ¥ U o

Faffea T I fPa ST ST g 2
(1) drETID! (2) IR
(3) St (4) foamt

e s fim Ge ufldaH & yade o g ?
(1) TSR (2) =R
(3) TR (4) omgaw

Fafefed & 9 o= w1 Reor ufamm, g@=n
wissar e ufemm & eraia afdfea =&t
fparomarg 2

(1) <gfw g ufaam

(2) Uwars ufRreror ufoa=

(3) Sged &1 W TTe ufqu

(4) SmHEA - = ufaq=

fafafea o 3 o o Rieor ufqmmr o1 e
qa el g ?

(1) S

(2) T ot

(3) Heaie yomat

(4) WidMe yorett
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110,

What is sublimation ?

(1) When conscious feelings
experienced sub consciously

are
(2) Directing one's energy towards a
more productive work, such
artistic creation,

as

(3)

Trying not to think about something
which cause anxiety

(4)

None of the above.

Who is considered as the father of theory
of multiple intelligence ?

(1) Vygotsky (2) Gardner
(3) Bruner (4) Piaget

Who is considered as father of social
constructivism ?

(1) Vygotsky (2) Bruner

(3) Dewey (4) Piaget

Who is the founder of Advance
organisation model of teaching ?

(1) Gardner (2) Skinner

(3) Glaser (4) Aasubel

Which of the following is not a model of
teaching under information processing
models ?

(1) Juris prudential model.

(2) Inquiry training model.

(3) Aasubel’s advance organiser model.
(4) Inductive thinking model.

Which of the following is not a

component of teaching models ?
(1)
(2)
(3)
4)

Syntax
Social system
Suppart system

Emotional system
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Pufafea § ¥ 1 yo-Teg e 9gad
T e 8 2

(1) R
(3) <olifasH

(2) g
(4) g iR

. PofafRa ¥ 9 @ & Iser adl g

FUCH

(1) Fem

(2) HEIYU BT HTEAH
(3) Hd

(4) THRDT

Frege geme i, Fafafa o ¥ fou
THR AfirTEal & T TeTE € ?

(1) a8 3=t 7T a7 Saxdepdl & IR
Hraarg |

(2) 8 BHfod TR BT FHIUH HIA
drEars |

(3) a8 a1 I STEE & U HATE |
(4) Ioad wt

dHeg qur TEeNTe - dee g 3 9
fFad ITBRO1E ?

(1) e aiweam
(2) UGHHIH AFRAaR
(3) HTEERR

(4) P

FR W@ B " UHR J ST S B
(1) & o

(2) 3R B fadTTd Yol
(3) SfIEs uEy

(4) IR B I PIE TI
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Which of the following is not an audio-
visual teaching aids ?
(1) Cinema

(3)

(2) Drama
Television (4) Tape-Recorder

Following of

are elements
communication, except one

)
2)
(3)

(4)

Message
Channel
Symbol

Evaluation

CAl is beneficial for a Learner in the

sensc that

(1) He learns according to his own needs
and speed.

(2) He leams to solve complicaed
problems.

(3) e gain new knowledge easily.

(4) All of these.

Linux, Microsoft-windows are examples of
()
(2)
(3)
(4)

System software
Application software
Malware

Computing

Keller Plan is also known as
(1)
(2)
(3)
4)

Task Analysis
Personalized system of instruction
Instructional design

None of the above
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Blgcer FHafiad & ¥ frad fow o o
g2

(1) Siafe e

(2) P e

(3) WHES Ferg

(4) IR faery

gaee gR1 Rufafea § ¥ ey afem
Ry &1 uftures forar mar 2

(1) v ud Ffe &1 fRigia

(2) YR siee o1 gl

(3) foramg srdem 1 Rigia

(4) g &1 Rieia

Fafifea & & o9 @1 qw gt wafa
I FT USRS 2

(1) Sif¥ere syl

(2) Sifwfera sfaf

(3) Yfua sfemt

(4) fRufowe sl

Frafifaa & & o e o 79 & s
& Ara durem fder darey, YRa weR
SR Qs el B off & fw gemy
fearmar g

(1) @y

(2) TgHUMT

(3) @ ()T (@)

(4) FHERE

RARTTT Rigor & @y sifazT f2few
Hifsar #1 e Yaiitd @ 9H g
Rraror uftear &1 Paffaa & S g 9w
EiEIfCIGIN

(1) 3myTst eifermy
(2) i aiftrmg
(3) HieEa st
(4) IRrEg Tt
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116. Kohlberg is known tor

117.

118.

119.

120,

(D
2)
(3)
(4)

Emotional development
Moral development
Cognitive development

Physical development

Which learning theory founded by Paviov 2
(1) Trial and Error theory

(2) Classical conditioning theory

(3)  Operant conditioning theory

(4)

Insight theory

Which of the following is not a type of
interest proposed by Super ?

()
(2)
(3)
4

Expressed interests
Inferred interests
Inventaried interests

Situational interests

Which of the following is a dedicated
Television channel launched by MHRD,
GOl (Government of India) for
educational purpose ?

(1) SWAYAM

(2) SWAYAM PRABHA

(3) Both (1) and (2)

(4)

Gyan darshan

Which of the following is known for the
combination of online digital media with

traditional classroom methods ?
(1)
(2)
3)
(4)

Virtual learning
Blended learning
Mobile learning

All of the above



121.

123.

124.

125.

126.

127.

128.

129.

@ T TRER ST, Yl F SRR B
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(1) emRdra (2) exardd
(3) FHIT (4) =gard

e §8 & WRA S 4 2

(1) TEE AAIEH @l

(2) o =RA T

(3) fe Hgar

(4) ufsa fagiaeR

ORI T - dadl & Yl © 2

(1) e (2) et

(3) oISl (4) ST
?ﬁ%ﬁmww%ﬁ%ﬁ
(1‘) 3t (2) Har

(3) 7L (4) wRer

I fd @R T U6 U & B SHeRT

(1) s (2) TAS
(3) dEASR (4) HaEd

A ¥ g e & awe . faw fameR
TR T8I 8 ?

(1) oI JebTe (2) Y

(3) IMUSY (4) Ay
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121.

122.

124.

125.

126.

127.

128.

129.

The interval between Swaras as compared
to the interval between Shruties is

(1) Less (2) Equal

(3) More (4) Double

When six swaras are used in Aaroh and
Avaroh both, that Rag-Jati is called

(1) Audav-Shadav

(2) Audav-Shampoorn

(3) Shadav-Shadav

(4) Shadav-Sampoorn

Another name tor Jeev and Ansh swar is
(1) Samvadi swar (2) Vivadi swar
(3) Vadi swar (4) Anuvadi swar

Which Taal is used for Laggi ?
(1) Dhamar Taal (2) Kaharwa Taal
(3) Jhoomra Taal  (4) Jhaptaal

Who was the creator of “Maihar
Band™ ?

(1) Ustad Alauddin Khan
(2) Smt. Sharan Rani

(3) Zubin Mehta

(4) Pandit Ravi Shankar

~Ravanhattha™ is associated with which
-Lok Devta™ ?

(1) Ramdev (2) Pabuji

(3) Tejaji 4) Gogaji

Which of the following is not related to
“Tanpura™ ?

(1) At (2) Greeva

(3) Guloo (4) Sarika

A person who possess the knowledge of
Musical-composition and text, is known
as

(1) Nayak (2) Gayak

(3) Vaggeykar (4) Kalawant

Among the following books, which is not
written by Pt. Vishnu Digamber Paluskar ?
(1) Baal Prakash (2) Baal Bodh
(3) Rag Pravesh (4) Rag Bodh
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130. faw femaR g yramud @ @) @ty &
TraT $gl g ?
(1) sHawRT  (2) dgwd
(3) HEwRH (4) DUTRH
131. 1 a9 gwe @) dfewi § o9 &
WA Tgaa I R 2
(1) vaEvsugid (2) ug ugfd
(3) WHARTT (4) eHT AT
132. -4t Har-fagr o5l § yeiRE eI € 2
(1) =< fAeaa
(2) Ty g, a8k
(3) o srafay, sruy
4)  yd Teifdere

134.

135.

136.

06
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(3) (A)FIEWRF(R) TadE |
(4)  (A)7Tdd § W (R) G2 |
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135.

136.

Point out the common features in
Bhatkhande and Paluskar’s Notation
system.

(1) Sign to show Komal Swara

(2) Sign to show Teevra Swara

(3) Sign to show Mandra Swara
(4) Sign to show Kan Swara

Which Notation system is used in the
composition  of the  book
Vigyan ?

(1) Bhatkhande System

(2) Paluskar System

(3) Staft Notation

(4) Solfa Notation

‘Rag

“Sangeet Kala Vihar™ is published by
(1) Shanti Niketan

(2) M.S. University, Baroda

(3) Sangeet Karyalaya, Hathras

(4) Gandharva Mahavidyalaya

Which one of the following factors works to
shift the note from “Sa” to *Re” ¢

(1Y Loudness (2) Timbre

(3) Pitch (4) Echo

"Komal-Rishabh™ is placed on
“Shruti’, according to Bhatkhande ?
() 5th 2) 4th
3) ond {4) 3rd

which

“Dugun’ of a four-line *Dhrupad’. set to
Chautal will start from which “matra”, it the
composition starts from “sam’ ?

(1) 2nd gali (2) 3 tali

(3) 4 qali (4) Sam

Choose the correct code :

Assertion (A) : Sampurna, Shadav and
Audav ragas contain 7, 6 and 5 notes
respectively.

Reason (R) : According to Bhatkhande
minimum 5 notes are required to
form a raga, thus, any two remaining
notes of a “saptak” can be omitted.

Code :

(1) Both (A) and (R) are correct.

(2) Both (A) and (R) are wrong.

(3)  (A)is correct, but (R) is wrong.

(4) (A)is wrong, but (R) is correct.



137. fEaIgFa:
(1) faRka (2) fHa
(3) fafa (4) Prd
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137.

138.

140.

141.

142.

143.

Choose the odd one :
(1) Tirp
(3) Kshit

(2) Naamit
(4) Kurul

“Pa Ni Sa” phrase is used in which of the
following "ragas” :

I.  Yaman

11

Vrindavani Sarang
IIl. Deshkar
IV. Des
V. Bihag
(1) L1111 (2) ILILIV
3) ILHLV 4 I IV, V

Process to obtain the “swaroop of a swara-
prastara’ and its number in the khand
meru system is known as

(1) Nasht-Uddisht

(2) Isht-Anisht

(3) Jitshram

(4) Vividhalapti tatvavit

*Katapayadi™ denotes

(1) Placement of swaras on the wire of Veena

(2) Frequency of swaras

(3) Moorchna Prastar

(4) Maxim to know
number of 72 Melas

the name and

Write the chronological order of the

following :
[.  Thath [I. Swara
111. Naad [V. Saptak
() HLILIV, I ) ILIOLLIV
3) LULIV, 1 @ HLLILIV
Select the pair which is not matched
correctly :

Tala —  Composition
(1) Jhaptal — Sadra
(2) Ektal — Khayal
(3) Chautal —  Dhamar
(4) Dadra — Light Music

Identify the phrase which falls under the

category of “Firat-taan’.

(1) Ni Sa Ga Ma Pa Ma, Ga Ma Pa Dha
Pa Ma, Ga Ma Pa Dha Ni Dha Pa Ma

(2) Ga Ga Re Sa, Pa Pa Ma Ga Re Sa, Ni
Ni Dha Pa Ma Ga Re Sa

(3) Sa Re Ga Ma, Re Ga Ma Pa, Ga Ma
Pa Dha

(4) Ni Sa, Ni Sa, Sa Re, Sa Re. Re Ga,
Re Ga
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144, gofera Sifom 144.
-1 -1
a. Bumuygr I Tmq
b. THY -7, THY - Il yore
c. YR yudnuY-w [ g
d. 49X, T g V. @ure
P
a b C d
() I IV 1 11
) I 1 Hr v
) U 0wV
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Al DI
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. e V. Tt
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(3) @ (4) HPg
149. YR R &9 sifem &1 aRf BT ped & - 149.
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(3) INHAR  (4) @R
150. FweafE & ial & qafr & - qur i fvg | 150.
Masase?
() YEX-T
(2) TE:HAY -TuRor T
(3) weYfav-srRT
(4) YA - R
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Maitch the following :

List-1 List-11
a.  Ni Dha, Ma Pa Dha-Ma L. Yaman
Ga
b. Ga Ma Dha — Pa, Ga I Bhupali
Ma Re - Sa

¢.  Ma Dha Ni, Dha Pa, Ma
Ga, Pa Re - Sa

d. Dha Sa Re Ga, Pa Ga,
dha Pa Ga

II1. Bhairav

IV. Khamaj

Code :

a b C d
(H 1 v 11 11
2y 1 | I Iv
(3) 1l Il v [
4 IV I I 11

Sequence the following in increasing
number of “matras” :

I.  Dadra II.  Jhaptal
ITI. Chautal IV. Punjabi
V. Dhamar

(1 LILILIV,V (2) LILIV.ILV
(3) LILHLV,IV @) ILLV,IV.II

Which one of the following is a “Sushir
Vadya™ ?
(1) Nad
(3) Khanjri

(2) Tasha
(4) Patah

Choose the odd one :
(1) Karali
(3) Dhamanvit

(2) Harirah
(4) Susampraday

Emphasis on *Dha” in Raga-Bhupali will
reflect which other “raga” ?

(1) Bihag (2) Deshkar

(3) Khamaj (4) Malkauns

Last two wires tied to a Sitar are known as
(1) Tarab (2) Parda
(3) Baj ka Taar (4) Chikari

In the “Poorvanga® of Vyankatmakhi's
"Melas’. Ri” and *Gi" stands for

(1) Shudha Re — Ga

(2) Chatushruti Re — Sadharan Ga

(3) Shatshruti Re — Antar Ga

(4) Panchshruti Re — Antar Ga
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